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INTRODUCTION

SHAARBEK AMANKUL. Bishkek. Director B’Art Contemporary

Nomadic Art Camp as a platform to promote contemporary art in Central Asia

More than twenty years have passed since the collapse of
the Soviet Union, which gave independence to the former
republics. A transitional period persists in Kyrgyzstan
and other Central Asian countries, characterized by the
vanishing of identity, reverence to customs, biological and
cultural heritage, and respect for nature. Today we are facing
a simple fact - we have to study bio-cultural diversity and
teach the public about it. We feel that one of the most effective
ways to do this is through art. We must motivate people to
construct healthy relationships with nature and we believe
that young people have an outstanding role to play in this
both as gifted artists and talented students. The process of
artistic exchange, contemplation and creation is aimed at
encouraging them to consider the environment and to use
art as a means of expression and a force for change.

The Nomadic Art Camp (2011-2017) took place on the shores
of the mountain lakes and Issyk-Kul, Saru Chelek and Son-Kul
in the Tien Shan foothills, and at Ala-Too Square on the Great
Silk Road. Artists from Kyrgyzstan, Tajikistan, Kazakhstan,
Germany, Switzerland, Austria, Mexico, Turkey, France,
Russia, Japan, Israel, Spain, Denmark and Liechtenstein took
partin an amazing artistic and social experiment that explores
issues of cultural heritage and nomadic identity, ecology and
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modernity, and how these issues affect global culture. They
not only shared their experiences, but also investigated the
relationships between man and nature, and man and man.
Nomadic Art Camp provided an opportunity for participants
to experience the natural landscape of our region and augment
this with personal observations and feelings, in addition to
specific feelings about our country and its people. This project
achieved a unique atmosphere of openness and honesty, which
unfortunately is becoming a rarity even in the artistic world.
Most participants came without knowing anyone else, but they
soon made close connections. The project was successfully
designed so that all participants would begin on the same level
— from scratch. This way, no one had any advantage over the
others. Internationally recognized artists worked alongside
younger, more novice participants. Yet no one stood out as
more exceptional than anyone else. There were no leaders, no
subordinates, and no hierarchy associated with experience or
profession. It was truly a creative, supportive environment.
The rural, natural landscape inspired a drive for creativity, and
afforded a degree of freedom of expression that cannot usually
be found in many “more civilized” societies. Many of these
artists were from big cities. Here, they were quite out of their
element and this helped them open up new channels for creative

thought. Questions of identity, harmony, and the relevance of
nature served to sharpen their perspectives and promoted new
thoughts and experiments. By means of intellectual debate
and artistic expression, the project fostered understanding
of the intrinsic value of biological and cultural diversity and
proved that the bio-cultural heritage is an important and
necessary component for our own societal orientation and
identity in the modern world. As one of the participants
said, “It is very beautiful here, a wonderful balance between
nature and human life. It was a wonderful experience to see
nomadic herders, who treat their surrounding environment
with respect and care.” It was noted that bio-cultural heritage
could serve as a basis for a dialogue across peoples and
countries, because in spite of cultural, religious and social
differences, nature is the starting point for people from all
over the world and a core element of cultural tradition. The
art camp enabled people to try to regain contact with that
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heritage, allowed them to experience an alternative, simpler
way of life and see things from a different perspective. The
atmosphere and surrounding nature acted as a very effective
catalyst to promote free flowing, honest dialogue and a raw
creative energy that an urban environment would inhibit.
Further education on the natural landscape of Kyrgyzstan
was provided through field trips to well-known local natural
attractions, joint master classes and workshops with the
participation of local residents and students, and a series of
discussions and informal exchanges between participants
from different professional backgrounds. Communication
with locals while visiting certain landmarks gave an
opportunity to see the reality from another angle, being not
a bystander but becoming a part of life.

The camp experience meant not only constructing pieces
of art but also common routines and pastimes, the necessity
of sharing food and shelter, and the exchange of thoughts
and ideas - the very concept of intercultural communication
and creative work. This was not only about the variety of
cultures but about the diversity of ages, statuses: differences
of generations became the very special feature that helped to
unify people around one common idea in spite of discordance
of views; a chance to grow and develop through insights
generated by this discrepancy; an opportunity to discover new
ways of life and differing world outlooks, to find the points
of convergence and answers, which are crucial for any person
living on Earth. Often, not complexity, nor innovativeness,
but its universal, panhuman nature, the recognition of
importance of existing economic, political, social problems
in the context of the given theme played a key role.

Participation of 250 participants from different countries
created enhanced cross-border partnership and cultural
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exchange. During the work with artists of different countries,
ages and with local communities, the role of contemporary
art in the world, its influence on different cultures, on
people of different ages formed an important thread of
research. Nomadic Art Camp is a peculiar enterprise, a
unique encounter of different worlds - older and younger
generations, traditional and contemporary art. It became not
just an encounter but a synergistic cooperation, which gives
rise to new creative outburst.

Nevertheless, these artworks are not only about
astonishment and originality, they make us think about
important questions of modernity, striving to preserve
natural diversity, and sometimes the struggle even with
ourselves for a better world, for our common bright future.
It is necessary to carry out concrete deeds, to move towards
the progress of mankind towards good and happiness - all
this has a greater significance than all our foggy and heated
arguments and useless discussions. During the symposium,
a year that was one of the components of the Nomadic Art
Camp project held in 2012, Professor Shukurov reminded
participants about the combination of two elements in every
person - constructive and destructive potential that any of us
carries inside oneself, and that people, unlike animals, can lie.
But, even if we use lies, it should not be to the detriment, but
only for the benefit of culture itself. He especially highlighted
that the individual cannot exist outside the living nature, and
should not deny connection with and responsibility to it, or
fight against it. We need to remember our dependence on
nature - by destroying it, we destroy our own habitat, and we
destroy ourselves. Our omnipotence is just a myth, as well-
being of man implies well-being of nature. For all nations of
the world, bio-cultural diversity is an undeniable value with
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ecological, genetic, social, educational, scientific, cultural,
and aesthetic significance. Meanwhile, modern civilization is
gradually abandoning ethnic languages and cultures that lead
to erosion of diversity of the biological structures. In modern
culture, the erosion of ethnic identity, transformation of
the spiritual strata forming personality, and the weakening
of the traditional system of values are taking place. Art is a
characteristic and indicator of transformation in the world
around us. Interests of progressive contemporary artists are
focused on global ecological and social transformations of
the world. Artists are capable of highlighting such problems
as disappearing uniqueness of particular cultures and
biological diversity, on which the destiny of humankind
depends; this is the role of the artist - making people think
of current problems, using the language of contemporary art.

The Art Camp cumulated in an exhibition each year, where
two types of works were presented: works that artists had
made in anticipation of attending the Nomadic Art Camp and
the work that was created during the camp itself. Participants
explored how the environment can affect their professional
activities using art as a means of expression. They pondered
art’s power of change by depicting the threats inherent in their
current situation and how they would like it to be, and assessed
in which way art represents our current, past and present
culture. The different themes that the project interrogated
included: biocultural heritage, pollution of environment,
image and identity relationships of humans with nature,
destiny of Earth and humanity, migration, climate change,
health of the nation, destiny of the future generations, and
advertisement, consumerism, new identities. Understanding
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is largely dependent on personal experience and individual
distance from mainstream mass consumerism, highlighting
the freedom that nature provides.

Artists participated in workshops on local craft techniques
and held master classes for community members to learn
more about international art practices. As part of the project,
a traveling exhibition was also held in Osh, Jalalabad, Karakol
and Naryn regional cities in different years; the aim of this was
to address the issues facing artists in more regional areas of the
country. For two years, in a number of schools in Bishkek for
students of different ages, experimental lessons were conducted
on the topic "Man, Nature, Art", inspiring in children respect
and love for their culture and the environment. The program
successfully laid the basis for introducing the topic in school
curriculum. I think this project has made an incredibly
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significant contribution toward promoting Kyrgyzstan and
Central Asia in general as a center of debate on the bio-cultural
challenges faced by both thelocal and international community.
The project has helped facilitate the transformation of natural
spaces into cultural ones with the prospect of dialogue and
cooperation and opened new prospects for thinking and
creative efforts. The unconditional social contribution of the
project should be noted as a manifesto calling everyone to
preserve cultural heritage and biological diversity as a part of
one’s own identity.

In conclusion, I would like to express my deep gratitude to
the Christensen Fund, the Swiss Society for Cooperation with
Central Asian Arts and Culture “Moving Culture”, the Hyatt
Regency Bishkek and thanks to the Embassy of France in KP,
the Swiss Cooperation Office in KR, the Swiss Art Council
“Pro Helvetia”, the Austrian Embassy in Astana and to the
local partners and volunteers whose attention and support
made this project possible.
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BBEAEHUE

LUAAPBEK AMAHKY/1. buwkek. Aupektop «b’Apt KOoHTemnopapu»

KoueBow Jlarepb McKyccTB Kak naatdopma A1a NPpoABUNKEHNA COBPEMEHHOIO UCKYCCTBA

LeHTpanbHOM A3nmn

[Ipouto Oonee p#BajuaTV JIeT C MOMEHTAa paclaja
Coserckoro Cowsa ¥ o0peTeHMs  He3aBUCUMOCTHU
pecrnyOnuKamm, BXOOMBIIMMY B ero cocta. PopMupoBaHme
HOBBIX T'OCY[JapPCTBEHHBIX OOIIHOCTEl — IPOLeCC C/IOXKHBII
U UINTENIbHBIN, U B HacTosAllee BpeMsA KbIprelscTaH, Kak U
pan apyrux pecny6nuk lLlenTpanbHoit Asum, mpopormkaer
HaXOIMTbCA IO CyTM B IepexofHoM mepuope. OH
XapaKTepusyeTcs Yrpo3oil MCYEe3HOBEHMA HalMOHA/IbHOM
CaMOOBITHOCTY, YTPATOJ yBaXXEHNUA K CBOEMY KY/IbTYPHOMY
HacleiMi0 M K OKpyxkaromeit mpupope. CeromgHsa Mbl
CTa/IKMBaeMCsl C HEOOXOAVMOCTBIO VI3Y4eHVS M COXPaHEeHUsA
OMOKYIBTYPHOTO  pasHOOOpasus, C  HeOOXOAMMOCTBIO
npuoOljeHns  OOLIeCTBEHHOCTM K  9TOMY  IIPOLIECCY.
Pomp mckycctBa 3pmech Heocnopuma. Ham Heobxomymmo
MOTMBMPOBATb  JIIOfieil HAa  YCTAaHOBJIEHME  3[OPOBbIX
OTHOLLEHNII C IPUPOJOM, U 9Ta MUCCHA, Ha MOV B3I7IAJ, BIIOJIHE
0 CUIaM MOJIOfIOMY IIOKOJIEHMIO XYZIO>KHMKOB. IIpomecc
XyHBOX)KECTBEHHOTO ~ OOMEHa, COBMECTHOTO  CO3€pLIaHVsA
TBOPEHMII IPUPOJDBI U CO3[JaHHOTO YeTIOBEKOM HaIlpaBJIeH Ha
TO, 4YTOOBI TOOYAUTH MOIOAEXb IIPUCTATBHO BITIAABIBATHCS B
OKPY>KaIOIIYIO CPEMY U MICTIO/Ib30BATh ICKYCCTBO KaK CPEICTBO
BbIPa)KE€HNA U BO3/IeICTBIA Ha MBIC/IN U YyBCTBa JIOfIEN.
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B 2011-2017 rogax Ha 6eperax ropubsix o3ep Tsup-Illans -
Vccnik-Kynb, Capsr-Henek u Con-Kyinb, riae B raBHme BpeMeHa
nposneran BemuKuil IIeTKOBBIA IIyThb, OBUI OCYIIECTBIICH
HEOOBIYHBbII IpPOeKT. YvacTHuUKM 13 KbIpreiscrasa,
Tamxukucrana, Kasaxcrana, lepmannn, ABctpun, Mekcuku,
Typunn, ®pannun, Poccun, Anonnn, Mspanna, Vcnanun
n IBeinapum cranm 4YacTtbio KodeBoro mareps MCKyccTB
— YAVBUTEIBHOTO XY[OXXECTBEHHOTO ¥  COLIMAJIbHOTO
9KCIIEPVMEHTa, ILe/bl0 KOTOPOro OBUIO JICC/IeOBaHMUe
BOIIPOCOB Ky/JIbTYPHOTO HaC/IeANA M KOYEBOV NJ€HTUYHOCTH,
9KOJIOTUY ¥ COBPEMEHHOCTY U UX BJIVSHUA Ha ITI006aJIbHYIO
Kyl1bTypy. Jlarepp 0ObeguHWI pas3IuYHble ITOKOTEHUA
XY[OXHMKOB U3 pasHbIX cTpaH. OHM HE TONBKO JENUINCH
CBOMM OIIBITOM, HO M MCCIEJOBA/IN OTHOUIEHUA MEXAY
94E/I0BEKOM U IIPUPOJION, MEX/Y YETOBEKOM M YE€TOBEKOM.
KoueBoii narepb MCKYCCTB NPENOCTAaBMI €70 Y4aCTHUMKAM
BO3MOXXHOCTb IIPOYYBCTBOBaTb €CTECTBEHHBIN IaHAA(T
Halller0 PervoHa M JIONOJHUTH CBOM BIIEYAT/IIEHMUA OT €ro
CO3epLaHMs TNYHBIMY HAOMIONEHNAMN Y OLIYIIEeHVAMY, a
TaKXXe 0COOBIMM YYBCTBaMM K HAIllell CTpaHe U ee JIIOfsAM.
[IpoekT ocymecTBIANCA B aTMocdepe OTKPBITOCTU M
4ECTHOCTH, KOTOPas, K COKaJIEHNIO, CTAHOBUTCA PENKOCTHIO

flayke B XyHZO>)KeCTBEHHOM MMpe, U ObUI paspaboTaH TaKuM
o6pa3oM, 4TOOBI yyacTiie B HeM Ha4MHAJIOCh I KaXK[OTo
¢ Hyma. Huxrto He mMen mnpemmymiecTB, He ObUIO HIU
PYKOBOAMTeIEI, HU NTOAYMHEHHbIX, HY MepapXui 110 MpaBy
ombITa Wy npodeccuoHanusma. ITo O6bUIa [EVICTBUTETHHO
TBOpYecKas, 6/aronpusaTHas atMocdepa.

Cenbckuil, TPUPOAHBIA JTaHAIAPT BIOXHOB/IAI Ha

TBOPYECTBO I IPEHOCTAB/IAN  OILpEJENeHHYI0 CTelleHb
cBOOOBI I CaMOBBIP@KEHMsI, KOTOPYIO OOBIYHO ObIBaeT
CTIOKHO HaiiTM B «bo/ee ILMBWIN3OBAaHHOI»  Cpene.
BO/IBIIMHCTBO XyOXHUKOB OBUIN U3 KPYITHBIX TOPOJIOB. 31eCh
OHJI OKa3a/IMCh BHE IPUBBIYHOTO [ HUX 00pasa >KU3HU, U
3TO TIOMOITIO MM OTKPbITb HOBBbIE KaHAIbl /ISl TBOPYECTBA.
XymoxeCTBEHHbIE COCTSA3aHMsI U MHTEUIEKTya/IbHble He6aThl
CIIOCOOCTBOBAMM  OCO3HAHMIO  YYaCTHUMKAMM  IIPOEKTa
LIEeHHOCT! OMOKY/IBTYpHOrO pasHOOOpasus Kak Ba)XHOTO U
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HeoOXOMMOro KOMIIOHEHTa Halllell COOCTBEHHOI COL[Ma/IbHON
OpMEHTAIUY U1 CAMOOBITHOCTY B COBPEMEHHOM MUDe.

OpyuH U3 y4aCTHMKOB, OLIEHMBAas 3HAYMMOCTb IIPOEKTa,
HOJYEPKHYI: «3/1eCh O4eHb KPacKBO, IPeKpacHbIl OamaHC
MeXY IPUPOJOI U )KM3HBIO Yel0BeKa. ITO 3aMeYaTeTbHbIi
OIIBIT, JAIOL M1 BO3MOXXHOCTD YBU/IETb KOYEBHUKOB, KOTOPbIE
OTHOCSTCS K OKpYXKalolllell cpefie ¢ yBaXKeHNeM U 3a00TOI».
bbto oTMe4YeHO, YTO OMOKY/IBTYpHOE HAclefye MOXKeT
CIIY>KUTb OCHOBOJ Ji/IA AMajioTa MEXAY PasHbIMI HapOAaMu
U CTpaHaMy, IIOTOMY YTO, HECMOTPSA Ha MX 3THUYECKMUE,
pEeNUrno3Hble ¥ COLMANIbHbIE Pa3INdusd, IPUPOJA ABIAETCA
OTIIPAaBHOV TOYKOM I BCEX JIIOJEN Y K/II0UYE€BBIM 3JIEMEHTOM
B JIIOOBIX KYJIBTYPHBIX TPAJUIUAX.

KoueBoii arepp MO3BOMMI Y4YaCTHMKAM IIONBITATbCA
YCTAaHOBUTb KOHTAaKT C 3TUM HaclefueM, IOTPYy3UTbCA B
aJIbTepPHATUBHBIN, 00/lee IPOCTOI 00pa3 >KM3HU U YBUAETD
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Bely ¢ MHOV ToukM 3peHus1. Co3manHas B marepe armocdepa
1 OKpY>Kalolllasi IpUpoJa eiiCTBOBAIN KaK KaTa1M3aTop I
HOOLIPEeHNsI CBOOOJHOTO, YeCTHOTO [Majora M aKTUBHON
peanyusanuy TBOPYECKOV JHEPIUM, 4YeMy MOINa Obl
NpenATCTBOBATb TOpoAcKas cpefa. [loe3gky 1o M3BeCTHBIM
IPUPOJHBIM JOCTOIIpUMeYaTeIbHbIM MecTaM KeIprbi3cTaHa,
COBMECTHbBIE MAacTep-KIacChl M CEMMHAPBl C y4acTUEM
MECTHBIX JKUTENEN U CTYLEHTOB, a TaKXe pAM SUCKYCCUIl
1 00MEHOB MHEHJEM U OIIBITOM MEXAY HpeAcTaBUTETIMU
PasIMYHBIX Npodeccuit Janyu XyZOKHMKAM BO3MOXHOCTD
YBUJETb Pe€anbHOCTb IOJ APYTMM YIJIOM 3peHus - He
B KayecTBe HaOmromareneil, a KaK HeINOCPeNCTBEHHBIX
Y4aCTHUKOB >KM3HEHHBIX IIPOLIECCOB.

JKusup B KoueBoM jarepe mpepamosaraza He TOIBKO
CO3JaHMe MIPOU3BEIEHUIT ICKYCCTBA, HO 1 OOBIYHYIO PYTUHY
U BpPEeMANPOBOX/eHNUE, HEeOOXOOUMOCTb MeNUTHCS elou
M KpbIlIel, OOMEHMBATbCA MBICIAMU UM WJESMM, CBOUM
NOHMMAHNEM CYLIHOCTM KOHIENIMM MEXKY/IbTYPHOTO
oOIIeHNsT ¥ TBOPYECTBA. ITO CTANO OCOOBIM CMBICIIOM,
KOTOPBIl TOMOT OOBeUHUTD /TI0fiell BOKPYT OFHON 0OIeit
ueu, HeCMOTPA Ha pasjuyie UX B3IAI0B. Y HUX IOSABUTIACH
BO3MOXXHOCTb OTKPBITh s cebsi MHOM 00pa3 >XM3HU U
pas3nMyHble MUPOBO33PEHUs, HAWTU TOYKM CONMVDKEHUS U
OTBETBI Ha BOIIPOCHI, KOTOPble MMEIOT pellaoliee 3HaUeHue
InA mMo60ro 4YeloBeKa, JKMBYIIETO Ha 3Jemie. 3a4acTyIo
K/II0YEBYIO POJIb UTPaJia He CTIOKHOCTb T€MbI, HE HOBaTOPCTBO
B €€ MHTEPIIpeTalM, a €€ YHUBEPCA/IbHbIN, TAHTyMaHHBbI
Xapakrep, IpU3HaHUeE BaXKHOCTU CYILeCTBYIOINX
9KOHOMMYECKMX, MMOMUTUYECKNX Y COIMAbHBIX IpobieM B
OAHHOM KOHTEKCTe.

Yyactue B mpoekTe 6ormee 250 yYaCTHMKOB U3 PasHBIX
CTpaH MO3BOJINJIO paclIMpuTh TpaHCTPaHUYHOE
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HapTHEPCTBO M KYAbTYpHBII o6MeH. CoBMecCTHbBIE
UCCNIeJOBAaHNUA PONM COBPEMEHHOTIO MCKYCCTBa B MUpe,
ero BAMAHMA Ha pasau4Hble MPOIeCCH ¥ Ha JIofiei
Pa3HOTO BO3pacTa M COLMAIBHOTO MOTOXKEHNA MOOYXKIAIOT
3a/lyMaTbCsi O BaXHBIX BONpPOCaX COBPEMEHHOCTHU
U [eiicTBOBaTb BO UMA COXpPaHEHUS NPUPOJHOTO M
KyJIbTYPHOTO pa3sHoOoOpasmA, a MHOTAAa U 6OpoTbcA ¢
co60I1 I JOCTYDKeHUA aydirero 6yaymero. KonkpeTHble
fena, TpubMDKaoIIKe Iporpecc, [obpo M cYacThe,
UMeI0T 0OoJblllee 3HaYeHMe, YeM BCe HAllM TYMaHHbIE U
OIHOBPEMEHHO Topsivye CIIOPbI 1, HepeaKo, OecIone3Hble
IMCKYCCUML.

Bo Bpemsa cummnosuyma B 2012 rogy, ABIABIIETOCA ONHUM
U3 KOMIIOHEHTOB IIPOeKTa, mpodeccop Imunb [I>kanapoBud
[IlykypoB HalIlOMHMU/I Y4aCTHUKAM O COYETaHUM IABYX Hadas
B Ka)K/IOM 4eJIOBEKe — CO3MJJaTeIbHOM M Pa3pyHIUTENTbHOM,
KOTOpBIe 100 0i1 113 Hac HeceT BHYTpHM ce6s1. PaspymmurenbHoe
Hayajo He JO/DKHO IPeBaMpPOBATh HaJ CO3UJATENTbHbIM.
ITpodeccop Takke 0cO60 MOAIEPKHYIL, ITO YeTIOBEK HE MOXKET
CYILeCTBOBATb BHE XMBOJ IPUPOJIbI X TIOTOMY OTBETCTBEHEH
nepes; Heill. YHMYTOXXasg IPUPOJY, Mbl YHMYTOXKAeM HaIly
COOCTBEHHYIO Cpefly OOMTaHUsA, YHUYTOXKAEM CaMMX cebs.
Hamre BceMOTyIIeCTBO — 9TO BCETo JMIIb MU}, TOCKOIbKY
6/1aT0COCTOsAHME YeloBeKa IOfipa3yMeBaeT O/1arononydme
HIPUPOJIBI.

BuokynbTypHOoe pasHooOpasme ABIAeTCA [AaA  BCeX
HapOJI0B MMPa HEOCIIOPMMOII IIeHHOCTBIO C 3KOJIOTMYECKOIA,
TeHeTUYEeCKOll, COLMAIbHO, 00pa3oBaTe/lbHON, Hay4YHOI,
KyJIbTYPHOI M 3CTETUYECKON TOYeK 3peHMA. Mexnay TeM,
COBpeMeHHasA LMBUINM3ALMA TTOCTENIEHHO OTKa3blBaeTCA OT
3THUYECKUX A3BIKOB M KY/IbTYP, YTO NPUBOAUT K IPO3UU
pasHooOpasns OMONOrMYecKuX CTPYKTyp. B coBpemeHHOI

KYy/JIbType NMPOUCXOAUT 3PO3U STHUYECKON ULEHTUIHOCTH,
TpaHcpopManuA  AYXOBHBIX  C/I0€B,  (OPMUPYIOUUX
JIMYHOCTD, OC/IabIeHNe TPaULIIOHHON CUCTEMBI I[eHHOCTEIA.

VckyccTBO — 06pasHoe oTpakeHue TpaHchopmanuu B
OKpYy>KalollleM Hac Mupe, CHocoOHOe OKa3pIBaTh OOIbIIOE
BAUsHME Ha 06mecTBo. JIHTepechl MPOrpecCUBHBIX
COBPEMEHHBIXXYIOXXHIKOB COCPEOTOYEeHB HAaTT00aIbHBIX
9KOJIOTMYECKMX M  COIMANbHBIX HpeoOpasoBaHUAX
Mupa. VIMEHHO XY[JOXKHUKMU CIIOCOOHBI fAPKO ¥ 3PUMO,
JCIONb3yd A3bBIK COBPEMEHHOTO MCKYCCTBa, OCBETUTH
Takue Npo6IeMbl, KaK MCYe3HOBEHME YHUKATbHOCTHU
OT[IeTBHBIX KY/IBTYp M OMOIOTMYECKOrO pasHoobOpasus,
OT KOTOPBIX 3aBMCUT Cy/bba 4YeroBedeCTBA, U MOOYAUTH
TIofeN 3alyMaTbcs 06 9TOM.

B TeyeHme ceMm €T  OCYLIECTBIAEHMSA  IIPOEKTa
NPOBOAMINCH  €XErofHble  BBICTAaBKM, Ha  KOTOPBIX
OpeNCTaB/IsUINCh [Ba BuAa paboT: pabOTHI, CO3IaHHbIE
XYJOXHUKAMI [0 Y4acTUs B IPOEKTe, ¥ paboThl, KOTOpBIE
CO3[]aBaJIIICh BO BpeMs IpeObIBaHNA B 1arepe. XygoXKHIUKOB
BOJIHOBAJIM TaKye TeMbl, KaK OMOKY/IbTypHOe HacjenMue,
3arpsA3SHEHME OKpPY>XKalollell Cpefbl, MCYE3HOBEHME PENKUX
JKUBOTHBIX, 4€/IOBEK U IPUPOJA, TeHAEPHbIE U COLMa/IbHbIE
OTHOILEHNS, Koppynuus, MUTpanus, M3MEHEHMe
KJIMMaTa, 9KOoJornmdeckass KaracTpoda, 3ZOpOBbe HAIuu
u cyapba OyAylIMX ITOKO/NEHUI, IpPeofo/eHNe COBETCKMUX
U VHBIX JOIMAaTUYECKUX CTEPEOTUIIOB, peKjlaMa U HOBBIE
UAEHTUYHOCTU. BpeMs mokasaso, 94To paboThl Xy/JO)KHUKOB
Ha 5TU TEMBbI 3aCTAaBJAIOT JIOflell AyMaTb M PasMbILUIATD,
MEHSATb CBOV 00pa3 KM3HN.

XyJOXKHVKY TAaK)Ke y4aCTBOBA/IM B CEMUHAPAX 10 U3YYEHUIO
MECTHBIX PeMecesl U IPOBOAMIN MACTEP-K/IACCHI I YIEHOB
coo0miecTBa, 3HAKOMA UX C MEX/YHAPOAHOI IPaKTUKON
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JICKyCCTBa. B paMKax mpoekTa B pasHble TOJbl IIPOXOAN/IN
HepelBIDKHBIE BBICTaBKM B ropogax Om, [Dxamamaban,
Kapaxon 1 Hapbiz, 3HaKOMsA1IIVIe 0611eCTBEHHOCTD C T€M, KaK
XyBO>KHMKY BUAAT YT pellleHuA Ipo6ieM, CTOALINX Hepef
pernoHamu CTpaHbl. B pApge mkon buinkeka pmg yvammxcs
PasHOro BO3pacTa B Te4YeHME [IBYX JIeT IIPOBOAWUINCH
9KCIIEPMMEHTA/IbHbIe YPOKM IO TeMe «YemoBek, mpupopa,
VICKYCCTBO», BOCIIUTHIBAIOIINE B [eTAX YBaXKeHMe U TI00OBb
K CBOEJ KyNIbType U OKpYy>Kalollei Ipupoze.

A mymar, 4TO 3TOT NIPOEKT BHEC BECOMBIN BK/IaJ, B
npojsyokenne Koiproiscrana u LleHTpanbHON A3un B Lie7IOM
B KayecTBe IIeHTpa [1e6aToB 1o mpobaeMaM 6MOKYIbTYPHOTO
pasHOO06pa3nsA, ¢ KOTOPbIMM CTalKMBAIOTCA KaK MECTHBIE,
TaK U MeXAyHapopgHble coobmiecTBa. IIpoekT momor
npeobpa3oBaTb NPUPOHBbIE IPOCTPAHCTBA B KY/IbTypHbBIE
Ha OCHOBE JMajiora ¥ COTPYAHMYECTBA M OTKPBUI HOBBIE
NePCIEKTUBDI JI/I Pa3MBILIEHNI ¥ TBOPYECKMUX OTKPBITHIA.
CrnenyeToTMeTUTD6e3yC/IOBHBIN COLMaTIbHBII BK/IAI IPOEKTa
KaK CBOeoOpasHOro MaHu@ecTa, IpU3bIBAIOIIEr0 COXPAaHUTD
KyJIbTypHOE Hacjlefie ¥ MHpUPOAHOe pa3HooOpasme Kak
9acTb COOCTBEHHOI MAEHTUYHOCTI.

B 3axno4yeHne X0uy BIPAasUTh IMyOOKYyI0 6/1ar0JlapHOCTD
®ouny Kpucrencena, IllBeitapckoMy 00miecTBy 10
COTPYAHMYECTBY C KYIbTYPOIi 1 UCKyccTBOM LleHTpanbHOI
Asyum  «Moving  Culture»,  pykoBomcTBy  «XaATT
Pupoxencn bumkek», a Takxke moconbcTBy PpaHuum B
KP, IBeitnapckomy oducy mo corpysumuectsy B KP,
[lIBeitiapckoMy o06IeCTBY MOAJEPXKKM MUCKyccTBa «Pro
Helvetia», moconbcTBy ABCTpuM B AcCTaHe, BCeM HAIIMM
napTHepaM M BOJIOHTEPaM, Ybe BHMMaHME M IOAJEpP)KKa
cllellali BO3MOJKHOJ peanu3alyio CTONb Ba)XHOTO [Jif
obI1ecTBa IpOEKTa.
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LESLEY GRAY. Dubai

Contemporary nomadism and creative practice: celebrating the model of the Nomadic Art Camp

Nomadism is an ancient concept that remains refreshingly
relevant in these contemporary times. In Europe, this concept
is exemplified through the biennale - the coming together of
artists from disparate and distant places to connect, share and
learn from one another through production. However, the
model of the biennale is often place-specific, as with the most
famous event La Biennale di Venezia; despite the international
pavilions and the artworks that inhabit their spaces. Manifesta
is more egalitarian in its mission and scope - never seeking a
permanent home but instead playing at the margins, searching
for alterative discourses where they are generated, and then
moving on in search of the next fertile space of production.
The concept of nomadism thus serves contemporary art well,
seeking to continually engage and produce rather than be
grounded in a fixed context.

As time and space have been remapped and overlapped with
the ever-expanding reach of globalization and technology into
every aspect of contemporary life, nomadism feels relevant in
a way that other modes of existence cannot. We are certainly
digital nomads, using technology to explore the far reaches of
global knowledge and thought, interacting with people from
Asia, the Americas and Europe simultaneously in a way that
was inconceivable even a decade ago. Human migration has
also accelerated — home is transient as people move across the
globe seeking opportunity through education and employment.
However, while globalization and technology have given
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us tools with which we can choose to shift or explore other
identities, these identities can also shift around us. One of the
most seismic of these shifts happened in 1991, when the former
Soviet Union dissolved and the states of Central Asia reasserted
their sovereignty and cultural identity. For the Kyrgyz Republic,
the mountainous, resource-rich home to an enduring nomadic
culture, new opportunities to explore traditional roots have
flourished. Kyrgyz culture is one of harmony with the rhythm
of nature, of movement from place to place with the change of
the seasons, and of carrying one’s home with them in the form
of the traditional dwelling of the nomadic Kyrgyz people, the
yurt. The yurt is a fitting metaphor for this lifestyle — in harmony
with the land, it adapts to its natural surroundings and leaves
little but its imprint when it is moved. It is an enduring symbol
because it is adaptive; its structure is strong but flexible. It is
this ability of the Kyrgyz culture to evolve while maintaining its
strength that has inspired generations of artists, musicians and
poets that belong to this land.

Contemporary art — the art that reflects our lives with
urgency and immediacy - is beginning to emerge in the
Kyrgyz Republic. Throughout the Soviet period of the Kyrgyz
Republic’s 20th century history, art was a reflection of and
response to the state. Identity, tradition and culture were
suppressed in favor of a unified Soviet identity, and art was
stripped of ethnic and cultural signifiers. However, artisans and
craftspeople continued to practice in private, preserving the

materials, techniques and imagery that define Kyrgyz art. After
the fall of the Soviet Union, Kyrgyz artists began to reassert
their unique cultural perspective in their artwork - and with
it, a contemporary interpretation of what it means to straddle
tradition and modernity, and the experience of contemporary
urban life with the nomadic soul.

The contemporary art community in the Kyrgyz Republic
is in its infancy, but dedicated individuals have used their
practice and platform to build bridges with other artists and
communities around the world to bring attention to global
issues that have an intensely local urgency. In a country and
culture so intimately tied to the land and the natural cycle of
the seasons, contemporary art must respond to this reality.

For the past seven years, something extraordinary has been
happening on the shores of the Kyrgyz Republic’s alpine lakes,
the spiritual home of the traditional Kyrgyz nomadic culture.
It Is home to a growing community of Kyrgyz artisans and
practitioners of traditional crafts and is a place where the
nomadic culture is still practiced during the summer months.
As the summer brings warmer weather to this mountainous
region, a rotating group of visiting international artists, under
the artistic direction of Kyrgyz contemporary artist and founder
of Bishkek’s B'Art Contemporary, Shaarbek Amankul has
used the natural environment of the region, land untouched
by modern civilization, as a backdrop for some of the most
innovative and compelling art being created anywhere in the
world today. Hailing from across the globe, these creative
nomads have joined forces to confrontand interrogate one of the
most important issues facing the world today: our vulnerable
environment and its symbiotic relationship to culture and
identity. Starting in 2011, Amankul began inviting artists to his
project the Nomadic Art Camp, a retreat for artists to consider
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their own practice within the context of environmentalism,
sustainable development, ecological memory, and the
preservation of culture and tradition as part of his vision to
further contemporary art in the Kyrgyz Republic and Central
Asia. The diversity of the participants is crucial - these are
issues that affect us all, and we all must be ready to respond.
Hailing from the Kyrgyz Republic, Kazakhstan, Tajikistan,
Turkey, France, Germany, Spain, Mexico Japan, Switzerland,
Austria, Israel, Russia, Liechtenstein, and Denmark, among
others, these artists explore their relationship to each other and
the natural world through contemporary art, which itself is the
art of action, analysis and curiosity. The media of the artworks
is as diverse as the participants, with land art and performance
connecting deeply to the space in which the artists inhabit and
the Kyrgyz connection to the land.

The project has confronted a variety of issues within its artistic
practice. In 2011, the participants considered the relationship
between man and nature, exploring frictions and synergies
through their artistic comprehension of the bio-cultural
heritage of Central Asian mountain landscapes. The 2012
project expanded to include a symposium of artists, cultural
anthropologists, philosophers, politicians, environmentalists,
sociologists, curators from Central Asia and Europe who focused
on ecological issues and their relationship to both rural and urban
habitation. The art projects that were then conceived at the Lake
Issyk-kul grew out of these discussions, and were then exhibited
in Bishkek, marking a widening ambition for the Nomadic Art
Camp. In 2013, Amankul focused on young artist and students,
mirroring his passion for community engagement as shown
through his work with B'Art Contemporary, engaging the next
generation of creatives in the preservation and stewardship of
the environment and to create a legacy for the future leaders
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of Kyrgyzstan. The 2014 art camp took this further and shifted
its location to Lake Sary-Chelek in the Jalalabad region and
focused on young artists, to explore their identity in relationship
to their culture and the natural environment. Within this scope,
the younger generation used contemporary art to interrogate
pollution, extinction, poaching, gender issues, organ trafficking,
and the importance of biocultural diversity and preservation. In
2015, the camp moved back to Lake Issyk-Kul and continued
to focus on the younger generation, this time with participants
from Europe and Central Asia who explored ecological memory
and cultural heritage of mountain resources and landscapes
across varying cultures and contemporary art forms. The 2016
camp, which marks the six-year anniversary of this innovative
project, the participants met at lakes Son-Kul and Issyk-Kul in
the Tien Shan foothills, and on the Ala-Too Square on the Great
Silk Road. While still focusing on the environment, in 2017
the participants also deeply engaged in cultural memory and
change, and at the 25-year anniversary of the dissolution of the
Soviet Union, reflected on nomadic, Soviet and contemporary
global culture. This catalogue reflects the best of these projects,
it's philosophical core. The synergy created by Amankul and the
Nomadic Art Camp has deep resonance in the Kyrgyz art scene;
his vision has created a global platform for the nomadic culture
through contemporary art.

For the nomad, home is everywhere and everyone. Because
the culture and tradition of the Kyrgyz people is so intimately
tied to the land and movement of the seasons, the Nomadic
Art Camp stands as a testament to this identity and its global
relevance, not only in the past but also for today and the
future to come. Like its own version of Manifesta high in
the Eurasian mountains, the Nomadic Art Camp led by
Amankul and the Kyrgyz contemporary art scene are leading
the dialogue on ecology and sustainability — not only of the
environment, but of human life in harmony with the planet.
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CoBpeMEHHbI HOMaAU3M U KpeaTuBHas NpakTUKa: moaenb Kouesoro Jlarepa MckyccTs

Homanusm — 3TO ApeBHAS KOHIENINA, KOTOpas OCTaeTCA
aKTyanbHON M ceromHsA. B EBpome Takoit o6pa3 >XusHu
VJUTIOCTPUPYETCs Ha OMeHHale — 00befUHeHNN XyTO>KHIKOB
U3 Pas3/INYHbIX YTOIKOB MIpa; OMeHHase — 3TO CBoeoOpasHas
wiarpopmMa  JUII  KOMMYHUKanuii, OOMeHa  OIIBITOM
IIOCPEeIiCTBOM XYZIOXKECTBEHHBIX 00BeKTOB. TeM He MeHee,
Mmopenb 6uenHane (La Biennale di Venezia) cranmonapha,
HEeCMOTPS Ha MeX/[yHapOJHbIe MTaBVJIbOHBI U1 IIPOU3BEJeHNUA
VICKyCcCTBa B HMX. MaHudecra 6oee ypaBHOBEIIEH B CBOEN
MUCCHM M MaclmTabaX — HMKOIZA HE WINET «IIOCTOSHHOTO
JIoMa», BMECTO 3TOIO MIIET pas3/IM4Hble aJTbTePHATVBHBIC
muckypcpl. TakuMm 06pa3oM, KOHIENIVSA KOYEeBHMYECTBA
OT/INYHO CIIOCOOCTBYET Pa3BUTHIO COBPEMEHHOTO VICKYCCTBA,
CTPeMACh IIOCTOAHHO 3aHVMMATbCsA ¥ IIPOM3BOIMTDH, a He
OCHOBBIBATbCS Ha (UKCUPOBAHHOM KOHTeKcTe. ITockombky
HAcTOsAIlee BpeMsA IPUHATO CYMTATh BEKOM IVIOOAIM3aIivin
Y TEXHONOIMI BO BCEX acCIeKTaX COBPEMEHHOM >KMU3HU,
KOYEeBHIYECTBO TAKOKe IIpeTeprieBaeT M3MeHeHMs. Mbl,
KOHEYHO JKe, «LM(POBble KOYEBHVKN», VCIIONb3YIOIIUe
TEXHONOTMM [JI1 M3Y4YeHUA JaJeKUX MUPOB, CKPBITBIX
3HaHUI M MBIIJIEHNI, B3aMMOJENCTBYA OJHOBPEMEHHO
c oxuremsamu  Asum, Amepuku u EBpombl. [lomo6uble
MEXaHV3MBl ObII HEMBICIMMBI ellle HeCKOJbKO MeCATKOB
JeT Hasafl. Murpamnys jrofiell Takke y4acTWIach — IOHATIE
«TOM» V3MEHWMJIOCh, IIOCKO/IBKY JIIOAM IIePEMEIIAI0TCSA II0
BCEMY MUPY B ITOMCKAaX BO3MOXKHOCTY OTyINUTD 3apybexxHOe
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obpasoBaHMe WIM TPYHAOYCTPOUTBbCA. TeM He MeHee, B TO
BpeMA KakK Io0anusanysd ¥ TeXHOJOTMM Haayi HaM HOBBIE
VHCTPYMEHTBI I M3MEHEHUs WIM MCCIENOBAaHUA [PYroi
VUIEHTUYHOCTM, ISTU OKPY)Kalllye Hac WIAEHTUYHOCTU
TaKOKe MOTYT U3MeHATbcA. OTHO 13 I7106a/IbHBIX VI3MEHEHUI
npousonuio B 1991 ropy, xorga pacnanca Coserckuit Coros, a
rocygapcrsa LlenTpanbHoit A3uy IONYYUIN CYBEPEHUTET U
CBOIO KY/IBTYPHYIO CaMOOBITHOCTb. [I71s1 ropHOT KbIprbisckoit
Peciybnuku, Ooraroitl pecypcamm KOYeBOW  KY/IBTYPBI,
IIOABWINCh HOBBIE BO3MOXXHOCTM [II WU3Y4EHMA CBOMX
TPafINLIMOHHBIX MCTOKOB. KbIpreisckas KyapTypa — 3TO
rapMOHMA C NPUPOJION, KOUEBbE C OJHOTO MECTA Ha Jpyroe
B 3aBMCMMOCTM OT BPEMEHM TOJja BMECTe C TPaJMIIVIOHHBIM
JKUJINIIEM KbIprbI30B — IopToit. IOpTa ABnseTca nogxopsieit
Metadopoit s mofo6HOro obpasa >KM3HM — B TapMOHUMU
C OKpY)Kalolleyl Cpefoil, M He HAHOCUT HMKAKOro yilepba
3emsie nipu nepeesfe. IOpra — 9T0 ycTOMYMBBIN aJalITUBHBIN
CUMBOJI, €r0 CTPYKTypa CWIbHA, HO Imbka. VIMeHHO 3Ta
CIIOCOOHOCTD KbIPTbI3CKOII KY/IBTYPBI BOXHOBIIA IIOKOJICHNA
KBIPTBISCKMX  XYJOXXHMKOB, MY3BIKAHTOB ¥  IIOSTOB.
Ha nmpotskeHun Bcero copeTckoro nepmopa B Kbiproiscrane
VICKYCCTBO ~ OBIIO  OTpaKeHMeM BJIacCTM U OTBETOM
rOCynapcTBy. JVIIeHTMYHOCTD, Tpaguuum U  KyabTypa
ObUIM IIOJABJIEHBI €OVHOM COBETCKOM WAEHTUYHOCTHIO,
a JMCKYCCTBO OBUIO JIVIIEHO STHMYECKUMX ¥ KY/IbTYPHBIX
ocobenHocteit. OmHaKO B OTHEIbHBIX CBOMX paboTax

XY[OXKHUKM U PEMECIEHHMKM TIPOMOJDKAIM JCIIO/NIb30BaTh
MaTepyajbl, METORbI ¥ 00pasbl, NMPUCYIIMe KBIPIBI3CKOMY
uckycctBy. Ilocne pacmaga Coserckoro Corosa B CBOMX
IIPOM3BENEHUAX KbIPTBISCKME XYMOXKHUKM OTKPBITO Hadasu
BbIpa)KaTb YHMKANIbHYI0 KYJIbTYPHYK WAEHTUYHOCTb U
COBPEMEHHYI0 MHTEPIpPETALMIO IBOVICTBEHHBIX TPAJULINIL, a
TaK>Xe IOBCEHEBHYIO TOPOJCKYIO XM3Hb C KOYEBO JYILION.
CoBpemenHoe ucKyccTBO KbIpreiscTtaHa, KOTOpoOe ABIAETCA
3€pKa/JIOM Halllell HEIOCPEeNCTBEHHON AaKTya/JbHOM >KU3HM,
HaXO[UTCA B 3a4aTOYHOM COCTOSHNM, HO OT/E/IbHbIE JIIO[U
VICIIO/Ib30BA/IM CBOJI OIIBIT KaK IVTATGOPMY /I IPUBJICYCHIA
MEX/JYHApPOIOHBIX COOOINeCTB ¥ XYAOKHUKOB K OCTPBIM
17100a/IbHBIM ¥ MECTHBIM BOIIPOCaM. 3a IIOC/IeHIe CEMb JIeT
Ha Oepery 3HameHmroro osepa Vlcchk-Kynb, «IyXoBHOTrO
IoMa» TPAAMIMOHHOM KBIPTBI3CKOM KOYEBOM KY/IbTYPHI,
IPOM3OIUIO HeYTO HeoObIKHOBeHHOe. Haumuas ¢ 2011 roga
TpyIIa MEXIYHAapOAHBIX XYJOXXHMKOB IO, PYKOBOJCTBOM
KBIPTBI3CKOTOXYIOXKHIKacoBpeMeHHorouckycctalllaapbeka
Amankyna - ocHoBarens wiardopmbl «b’Apt Kontemnopapu»,
B KbIproiscTane cosjaeT MHHOBAalLMOHHbIE M HEOTPasMMble
IpeIMEeThl MCKYCCTBA, MCIIONb3ysd PEeCypchl OKpYy>Karolen
cpenpl. TBOpYeckme KOYEBHMKM, POJOM U3 PasIMYHbIX
CTpaH MMpa, OOBEIVHIIN CBOM CUJIBL, YTOOBI IOXHATH OTHY
U3 CaMbIX aKTyaJbHBIX IIPOOTIEM CEeTONHALIHETO [JHA: HALIy
VA3BMMYIO OKPY)KAIOLIYI0 Cpefly M ee CUMOMOTIYecKIe
OTHOIIEHUA K KYIbTYype UM UAEHTUIHOCTU. 3[1eCh KaXKIblil
XyHOKHUK MOT  abCTparupoBaTbcsi OT  IIPUBBIYHOIO
ypbaHmcTideckoro o6pasa >XM3H! U IPYMEHUTb CBOV 3HAHMUS
B KOHTEKCTE HbIHEIIHEN SKOJIOIUM, YCTOMYMBOIO PasBUTHA,
COXpaHEHMs KYAbTYpPbl M TPAJULMNIL, a TaKXe IPUMEHUTHb
CBOE BUJIEHNME I JAJbHENIIEro PasBUTUA COBPEMEHHOIO
uckycctBa B Koipreisckoit Pecriybnmuke m  llenTpanbHoit
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Asuu B nenmoM. PazHooOpasye y4aCTHMKOB KpajiHe Ba>KHBII
57IEMEHT JJaHHOTO IIPOEKTa, KOTOPBIIl OTpa’kaeT IpoOJIeMbl,
3aTparuBampomye Hac Bcex. Hampumep, ydacTHMKM wu3
Ksipreisckoit  Peciyonmkm, Kasaxcrana, TamkmkucraHa,
Typunn, ®panuumy, lepmanun, Vicnanun, Mexkcuku, fAnonnn,
MIsertnapuy, ABctpun, Vspamnsa, Poccum, JIuxTeHmireliHa
n JlaHuM MCCIERyIT B3aMMOOTHOIIEHMs CKBO3b IIPU3MY
COBPEMEHHOTO MCKYCCTBa, KOTOpOe caMo II0 cebe ABIAeTCA
IPU3BIBOM K [IEMICTBMIO, QAHAIM3Yy ¥  Pa3MbIIIIEHUIO.
B pamkax cBoell Xy[O)XeCTBEHHON [eATEIbHOCTYU IIPOEKT
CTONIKHYJICA C IenbIM psAgoM npobinem. B 2011 ropy
XYIOKHUKM MCC/IEIOBAIM OTHOLIEHMA MEXJY 4elOBEKOM U
IPUpPOJIONL, TIPUJIEP>KUBAACH JlepeBEHCKOTO obpasa u3HN. B
2012 romy mpoeKT paclIMpUICA CUMIIO3MYMOM XY/IO>KHVUKOB,
KYJIBTYPHBIX ~ QHTPOIIONIOrOB, (ua0codoB, IONMUTUKOB,
9KOJIOTOB, ~ COLIMOJIOrOB, KyparopoB wu3 lleHTpanbHOM
Asum m EBpombl, KOTOpbIE 3aOCTPUIM BHMMaHME Ha
5KOJIOTMYECKMX IpobreMax ¥ B3aMMOJENCTBUM CETbCKNX U
TOPOJICKUX >XUTeneil. B pesynbrare oO6Cy>XIeHUIT BOSHUKIN
XyHOXKeCTBEHHbIE IIPOEKTBbI, KOTOpble ObIIM BOIUIOIIEHDI
B XI3Hb Ha o3epe Vlccoik-Kynb, a 3aTeM mpeseHTOBaHbI B
buikeke, 4To 03HaMeHOBaNo paciypenue npoekra. B 2013
rony Illaap6ex AMaHKY/I cOCpefOTOYMI CBOe BHMMAaHNE Ha
MOJIOJOM IIOKOJIEHMM XY/IO)KHUKOB I CTyJ€HTaX — HOBaTOpax
B 00/acTM COXpaHEHNS ¥ VIpaBIeHMA OKpy>Kalollei
cpenoil M coxpaHeHMs Ooratoro Haciemus s Oymymmx
mupepos Keiproiscrana. Kouesoit Jlarepp Vickyccts 2014
rofia IOIIeN elle jajblle 1 mpoxoamt B Jxaman-A6asckoi
obnmactu Ha o3zepe Capbi-Uenek. llenp mpoekTa cocrosia B
V3YYEHUM B3I/IAI0OB MOJIOABIX XYNOXXHUKOB Ha KYNbTYpy U
M3MEHEHMA OKpyXKarolen cpenbl. [lompacraroiiee nokonenme
KpEaTMBHBIX XY[OXHMKOB JCIIONb30BA/I0 MHCTPYMEHTHI
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COBPEMEHHOTO MICKYCCTBA JI/I OTPaXKE€HNA TaKMX aKTyaTbHbIX
BOIIPOCOB KaK: 3arpsA3HEHNE, BBIMMPAHMe PESKMUX )KMBOTHBIX,
OpaKoOHbEPCTBO, TeHJEPHbIE BOIPOCH], TOPTOB/IA OpraHaMM
VI BaXHOCTb COXpaHEHNA OMOKYIbTYPHOIO pasHOOOpasus.
B 2015 ropy Jlarepb cHoBa BepHy/cs Ha 03epo Vccbik-Kynb
¥ Tpopo/DKan (POKYCHPOBATbCA Ha MOJIOOM IIOKOJICHMN.
Ha aror pas yyactHuku us LlentpanbHoit Asum u EBpornbl
M3y4a/iyi BOIIPOCHI OTHOLIEHMA K 9KONIOIMM U KYIbTYPHOMY
Hac/lIefVI0 B PA3IM4YHbIX KynIbTypax wmupa. Jlarepp 2016
rofla, KOTOPBII ~OTMETM/I IIECTUIETHIO  TOMOBLIVHY
VIHHOBAILIMIOHHOJ TI/IaTOPMBI, IIPOXOAV/I Ha TOPHBIX 03epax
CoHn-Kynb m Mccpik-Kynb B mnpepropbsax Tasp-lllana u
Ana-Too, e panee npoxonun Bemukwmit Illenkosbii IlyTs.
B 2017 ropy B 26-71eTHIOI0 rOfloBLIMHY pacrnajfa CoBeTCKOro
Corosa yJaCTHMKM OTpa)ka/yi BOIIPOCHI BIMAHMA pacnajia Ha
KOYEBYI0, COBETCKYIO ¥ COBPEMEHHYIO MMUPOBYIO KY/IbTYDY.
Cuneprus, cospanHas Kodesbim Jlarepem VckyccTs, mmeer
DIyOOKMIT Pe30HAHC Ha KBIPIBI3CKOI apT-ClieHe; eTo BUIeHIe
co3fano ImobanbHyo0 IUIATGOPMY I/ KOYeBON KYIbTYpBI
B COBPEMEHHOM MCKYCCTBE. [I/1A KOYEBHMKA JIOM IIOBCIOHY.
ITockonmbKy KynmbTypa ¥ TpafMIuy KbIPIbI3CKOIO Hapopa
HACTO/IbKO TECHO CBA3aHbI C IPUPOMION M CMEHON BpeMeH
rona, Kouepoii Jlarepp VickyccTB BhICTyIIaeT Kak IutaTgopma
3TOJI MJIEHTMYHOCTY U ee T7I06anbHOM 3HaumMocTy. [llaap6ex
AMaHKY/I 1 COBPEMEHHAs KbIPIbl3CKasA apT-CIieHa Bely T JUaIoT
006 5KOJIOTMV M YCTOMYMBOM Pa3BUTHM HE TOJIBKO OKPY KaroIIeit
Cpembl, HO M JKM3HM 4YelOBEeKa B TapMOHMM C IIJIAHETOIL.

22




nomadicartcamp

MONICA WESTIN. San-Francisco

Creating contemporary art histories: representing Central Asian Art at the Nomadic Art Camp and

the Venice Biennale

How does a relatively new autonomous state — yet one
with a thousand years’ history of discontinuous self-
governance — develop, frame, and come to terms with its own
contemporary art history? B’Art Contemporary’s Nomadic
Art Camp project, now in its seventh year, offers one new
model to practice art.

The work in this catalogue stands on its own merit. Yet
to understand the scope and acumen of this project, it
is helpful to compare the kinds of work created and ideas
explored at the Nomadic Art Camp with the representational
and cultural nation-building models employed by another
arts organization that has also recently been working to
investigate and portray contemporary Central Asian art: the
Venice Biennale. Despite very different curatorial direction
with each exhibition’s iteration, the Venice Biennale, which
first included a Central Asian pavilion in 2005, consistently
has sought to understand contemporary Central Asian art
and identity from what I will call an “outside-in” perspective.
The contrast between the Venice Biennale and what I will call
the Nomadic Art Camp’s “inside-out” approach is distinct,
and the approaches themselves are deeply complementary.

The Venice Biennales (held every other year) that have
dedicated pavilions to Central Asian Work since 2005 offer
different ways of thinking and forging Central Asian art
identity in an “outside-in” way: they all focus in some way
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on external forces, conditions and context that have helped
to shape the present Central Asia from beyond its borders.
The subject of the 2005 Venice Biennale Central Art pavilion,
simply titled Art from Central Asia, was Central Asia’s
new “Post-Soviet” period, especially the way that Soviet
modernization has continued to unfold in these Post-Soviet
states (at this point about 15 years old). The 2007 pavilion,
Muzykstan, focused on a “media generation” of young
Central Asian artists affected by the spread of music television
and karaoke culture: explicitly emphasizing the influence of
Western culture. In 2009, the Central Asian pavilion Making
Interstices explicitly took up “the contingencies around
art making in Central Asia”, meaning the ways that these
artists operate and produce work within unstable political
and economic systems. In 2011, trying to “find universality”
under conditions of globalization was the explicit objective
of the Central Asian pavilion. In 2013, artists were chosen by
curators via a thematic open call. In 2015 and 2017 there was
no Central Asian Pavilion at all.

The Venice Biennale pavilions show a mixed but strong
focus on the global forces on local productions of contexts
of Central Asian art: Soviet influence, Western media,
systems of finance and politics. It is against this backdrop
of how Central Asian art has been presented to the world
at the most prestigious international art exhibition that I

would like to turn to the Nomadic Art Camp, we can find
a very different sensibility about how to represent new
contemporary art histories in Central Asia: one that begins
with a rootedness in specific sites in Central Asia, and that
combines conceptual approaches with deep connections to
traditional, local practices that are translated through new
critical, poetic, and conceptual frameworks. The extremely
collaborative, site-specific form of the Nomadic Art Camp
offers a counterexample to the prevailing exhibition model
of Central Asian contemporary art. Instead, the primary site
is the local and specifically local natural world of particular
places in Kyrgyzstan. This structure itself suggests a particular
kind of place making that is attuned to the needs and strengths
of a location and its inhabitants and communities, one that
might be applied at other locations working to define and
forge their own identities.

Additionally, attention is paid at Nomadic Art Camp not
just to geographical site but to history, tradition, and ritual
of the region, without simply copying or fixating on old
models. The work that has resulted is quite extraordinary,
and in the aggregate it offers a sort of “inside-out” approach
to contemporary regional art history.

That is not to say that the work produced at Nomadic Art
Camp does not take on the large-scale issues like political and
economic systems that the Venice Biennale’s Central Asian
Art pavilion displays; for example, consider “Yellow people
crashing through history,” which takes up themes that are
somewhat similar to the 2009 Venice Biennale pavilion’s
theme of contingencies. “Yellow people...” anchors a
performance of being “hostages of the circumstances” in
Lake Issyk-Kul, which is also itself a performer as well as

the starting place for the other work and the action of the
performance.

This kind of embedded rather than abstracted exploration
marks a great deal of the work produced at the Nomadic Art
Camp, which takes as its starting point a specific location
in Kyrgyzstan as well as a cultural practiced situated in that
place, and then runs it through the playful yet critical lens
of contemporary conceptualism. The works that result are
striking in their specificity and strangeness. Some of these
traditional practices include the production of felt carpets
translated as a collective action; embroidery projects that
intentionally leave out or change orthodox patterns to
intentionally reference yet break tradition; and even the
construction of an uncanny temazcal sauna.

Rooting contemporary art and its prehistories within
specific places at our global current moment in history
necessitatesan attunementto the environment, arecalibration
toward the way that our physical world and its instability and
climate changes operate in our backyards, the lakes where we
swim, and the mountaintops we see from our windows. The
content of work produced at the Nomadic Art Camp often
has a core environmentalist sensibility, from explorations of
endangered ice to an installation of flowers that asks “What
if a day comes when nature is only an image of the past, seen
onlyin analbum?” One of the installation “Cherish the Pearl”,
gathers detritus and measures its increase, while taking up
the provocative metaphor of detritus as a starting point for
the production of beauty. Performances documented at
Nomadic Art Camp often involve interactions with nature,
whether literally entering lakes or metaphorically becoming-
animal, and serve to enter art history into nature. At heart,
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the impulse of the Nomadic Art Camp to me seems to be a
kind of reconciliation with, even a deep healing around, both
political borders and submerged or disappearing cultural
histories, one that is nonetheless deeply critical and engaged
in contemporary art conversations. As a previous Art Camp
catalogue has noted, while “more than twenty years have
passed since the collapse of the Soviet Union, when the
Central Asian states gained independence,” local culture
and societies “have been losing their identity, reverence to
traditions and respect toward nature.” Thus “in our integrated
art world, aspiring artists need to draw on their local cultural
sources and unite these to the more global artistic universe.”

The Nomadic Art Camp doesn’tjust depart from the kinds of
Post-Socialist art forms that the Venice Biennale documents;
it creates a new set of vocabulary for contemporary art in
Central Asia that is an endless return to its own multiplicity
of histories unfolding in an endless present.

The Nomadic Art Camp thus offers a deep counterpoint
to the Venice Biennale’s historical approach to presenting
Central Asian art, which seeks to understand these new art
histories primarily in terms of itself and its global flows of
culture, capital, and material. Much is lost when this is the
only voice for a newly-forged nation; and this is why I am
so convinced that the vision of the Nomadic Art Camp is
crucial to Kyrgyzstan and other so-called Post-Soviet States
as they intervene in the larger nomadic art world; and that
the approach of the Nomadic Art Camp has an important
place in the Venice Biennale and other international art
exhibitions that take the global as their starting point.
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MOHUKA YICTUH. CaH-PpaHUUCKO

NcTopma BO3HMKHOBEHUA COBPEMEHHOIO UCKYCCTBA: NpeacTaBneHme MckycctBa LleHTpanbHOM A3um
Ha KoueBom Jlarepe UckyccTB 1 Ha bueHHane B BeHeuuu

Kaknm o6pa30M OTHOCUTEIBbHO HOBOE€ aBTOHOMHOE€
TocyapcTBo C ThICSTYE/IeTHEN MCTOPMCﬁ IIpEpBIBUCTOTO

CaMOYIIpaBJIeHNA dbopmupyercs, pasBUBaeTCA u
B3aMIMOJIEVICTBYEeT C COOCTBEHHON MCTOPMENl COBPEMEHHOTO
uckyccrba? IIpoext Kouesoit Jlarepp VIcKyccTB, KOTOpbI
CYLLECTBYET y>K€ Ha IIPOTAKEHNUM CEMM JIET, IIpeMlaraeT OfHY
13 VMHHOBAIMOHHBIX Mopeseil. YToObl MOHATH MacumTab u
[aTbHOBUIHOCTbD 9TOTO IIPOEKTa, HEOOXOIAVMO CpaBHUTD
paboThl, CO3TaHHbIe B paMKax Jlareps, a TakxKe MUCCIefyeMble
uzer ¢ 0oOpasLOBBIMU ¥ KYIBTYPHBIMM HaIVIOHaJIbHBIMU
MOfleNIIMY, ~ VCIIO/Ib3YEMbIMM  JIpYyroil  OpraHu3aluert,
KOTOpasi HeJaBHO TO)Xe paboTana Haj MCCIefOBaHMEM U
OIJICAHMEM COBPEMEHHOT0 McKyccTBa lleHTpanbHOM A3um —
Benenmanckoit 6ueHHane.

HecMoTpa Ha pasnmnuHble KypaTOpCKME HaIlpaBIeHUA
KXoyl BbICTaBKM, B 2005 roxy OumeHHame B Benerum
CHayajla BK/IKOYa/Za ILeHTpalbHO-asMarckuil IlaBuaboH
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U TIOC/IENOBATEIbHO CTPEMMIACh IIOHATH COBPEMEHHOE
UICKYCCTBO U UAEeHTMYHOCTD llenTpanbHoit Asum. S HasbIBaro
3TO HMEepPCIEeKTUBON «CHapyxm». KoHTpact Mexay OmenHasne
B Beneuuu u, 4yTO s Ha3bIBal0 «BBIBEPHYTHIM HAaM3HAHKY»,
nopxonoM Kouesoro Jlarepsa VIcKyccTB cyliecTByeT, a camMu
HOAXO/IBI ITy00KO B3ayMOAONONHAIOT ApYT Apyra. C 2005 roga
Ha OueHHasie B BeHeny (IIpoBOAMTCSA ORMH pa3 B [Ba Tofia)
npepcTaBiensl [laBuiboHbl ¢ pabdoramu u3 IleHTpambHOI
Asun, KOTOpble OTPa)KAIOT Pa3/INYHbIe ITOJXO/bl MbIIIEHNSA
U TIOHVMMAaHMA LIEHTPA/lbHO-a3MaTCKOM XY/0XKEeCTBEHHO
UAEHTUYHOCTY CIIOCOOOM «CHapyXu». B HekoTopoMm pope
OHM BCE€ COCPEeIOTAaYMBAIOTCA Ha BHELIHMX CHUJIAX, YCIOBUAX
U KOHTEKCTe, KOTOpble OMOIIN CpopMIpOBaTh HBIHEIIHNUI
o6pas IleHTpanbHOI A3uM 3a ee IpefeTaMil.

ITpemmeTom [TaBunpona L[€HTPaIbHO-a3MaTCKOTO
uckyccrBa Benenmanckoii 6uennane 2005 ropa, omyduBILIEro
HasBaHue «VckycctBo u3 llenTpanmbHolt Asum», CcTanl

HOBBIIl «IIOCTCOBETCKMI» Tepuop. OcBelmanoch TO, Kak
COBETCKasg MOJepHM3aLMs IPOJO/DKAET pPas3BUBATbCA B
3TUX IOCTCOBETCKMX TOCYHApCTBax (Ha [aHHBII MOMEHT
yxe okono 15 jer). B 2007 rogy OCHOBHOe BHMMaHUe
yaenanoch «mnokoneHnio CMM» — MONOABIM XyO>KHUKAM
LentpanpHoit  Asum, 3aTPOHYTBIM PaCHPOCTpaHEHMEM
MY3bIKa/IbHOTO TENIEBUIEHMA M KY/IbTYpPbl KapaoKe: AABHOE
BIMsSHME 3alafgHoi KyabTypbl. B 2009 romy B paborax
OTPasWINCDh «HEIpeBIU/IeHHbIe 0OCTOATEIbCTBA B MICKYCCTBE
LenTpanpHoit Asum», YTO O3HA4aeT, 4YTO XYHOKHMUKIU
paboramm U co3JaBamM IIPOM3BENEHMA B HeCTaOVIIbHBIX
MIOIMTUYECKNX M 3KOHOMMYecKuX ycnosuAx. B 2011 ropy
SIBHOJI 1Ie/IbI0 CTa/la IONbITKA «HANTU YHUBEPCA/JTbHOCTb» B
ycnoBusx riaobanmsanyu. B 2013 rogy Xy0’KHIKOB BBIOVIPATIN
KypaTopaMu 4yepes3 OTKpPbIThI KOHKYpc. B 2015 1 B 2017 rogax
He OBUIO HUKAKOrO IIeHTpPaJbHO-a3MaTcKkoro IlaBumiboHa
Boo6mie. IlaBuiboHbI OueHHane B Benemmu mokasamm
CMeIITAaHHOEe MCKYCCTBO C ABHBIM aKIIEHTOM Ha IT00a/bHBIE
BBI3OBBI, @ HE€ MECTHOE€ B/IMAHME U KOHTEKCTbI MCKYCCTBa
LenTpanbHoit Asun: coBeTckoe BiausHue, 3amagHeie CMI,
HoMUTUYeCKUe U (pUHAHCOBbIe CUCTeMbl. Takum obpasom,
ucKyccTBO lleHTpanbHOI A3y OBUIO IIPENCTaBIEHO MUPY
Ha CaMoOll IPEeCTVDKHON MEeXIYHApPOMHON XYI0XXeCTBEHHON
BBICTaBKe.

B KoueBom Jlarepe VIckyccTB Mbl HaXO[VIM COBCEM JIPYTYIO
MOJie/Ib TIPEACTABIEHNA HOBOM MCTOPUM COBPEMEHHOIO
JICKYCCTBa,KOTOPasA yXOAUTKOPHAMM BOIIPe/e/IEHHbIEIOKAI
LenTpanbHoit A3uu 1 codeTaeT KOHLENTYalbHble IIOAXO/bI U
rIy6OKMe CBA3YM C TPAAMIOHHBIMM, MECTHBIMM METOJaMI.
Oy oObegyiHEHBI B HOBbIE KPUTMYECKNE, IO3TUYECKUE I
KOHIleNTyanbHble paMKku. Crenuduyeckas popma KoueBoro
Jlarepsa VICKycCTB IOKa3bIBae€T IPOTUBOIIONIOXHBIN IIPUMEP
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npeo6/afaoleil MOfie/ BHICTaBKY IIeHTPaTIbHO-a3MaTCKOTO
COBPEMEHHOIO MCKYCCTBA, I[leé OCHOBHOE MECTO YHENAeTCA
MeCTHBIM cooO0IecTBaM U MMUpy npupopsl B Keipreiscrane.
Cama cTpykrypa Jlareps mnpepjmnonaraeT KOHKPETHBI BUJ,
pasMelleHN s, Halle/IeHHbI Ha HOTPeOHOCTH 1 IIpeNMYIecTBa
MeCTOPACIIONIOKEHMI MECTHOTO COO0IecTBa, paboTarolIero
HajJ ompefeneHreM U (GOpPMMPOBAHMEM WX COOCTBEHHON
UIEHTUYHOCTI.

Kpome Ttoro, KoueBoit Jlarepp VckyccTB ob6paiaer
BHJIMaHIEeHe TOTIbKO Hareorpaguyeckoe MecTOpPacIoIoKeH e,
HO ¥ Ha ICTOPUIO, TPV ¥ PUTYaJIbl PETMIOHA, HE KOIMPYHA
cTapble Mofenu. Pe3ynbrar aToil paboThl BecbMa HeOObIYEH,
U B COBOKYIIHOCTU IIPE€/I/IaTa€T CBOETO pOjia «BBIBEPHYTHIN
HaM3HAHKY» IIOJXOJ] K COBPEMEHHOM PErMOHaNbHONM UCTOPUM
JICKYCcCTBa. ITO He TOBOPUT O TOM, YTO pabOTHI, CO3JAHHBIE
B pamkax KodeBoro Jlareps, He 3aTparmBalOT aKTya/bHble
r106a/IbHble TTOTIMTIYECKIIe Y SKOHOMUYECKVIe BOIIPOCHI, KaK
B IlaBwibone llenTpanbHoit Asuu Ha GueHHane B Benerum.
Hanpumep, nepdopmanc «Kenrsle mroopn» MOFHUMAET TEMY
BO3HMKAIOIVX HeNpeABIeHHbIX 06cToATeNnbCcTB. [Tomo6HasA
TeMaTyKa oTpaxkalacb u B I[laBunboHe 6meHHanme B 2009
ropy. «Kenrbre momn» — ato nepdomanc Ha osepe VcchIk-
Kynb, mokaspIBaroOIMil «3a/IOKHMKOB 00CTOATENbCTB». OH
ABJIAETCA CAaMOCTOATENIbHOM PaboToOl, a TaKXKe HadaoM I
Ipyroil paboTel U AeiicTBUA. [JaHHBIN METOJ, MCCIeTOBaHMA
npepnonaraetT 6o0mbiIoit 06veM paboThl. 1A mpoBeneHMA
KoueBoro Jlarepa JIckyccTB BbIOMpaeTcs oOIpefie/IeHHOe
KyIbTypHOe M Treorpaguueckoe MeCTONONIOXKEHNE B
Keiproiscrane, n janee Jlarepb IpoXoguT 4epes WUIPUBYIO,
HO BCe OKe KPUTMYECKYIO, IIpU3My COBPEMEHHOIO
KoHIenTya/m3Ma. Co3faHHble pabOTBl IIOPAXAT CBOEN
crienypUKoIl, HaIIpyMep: COBMECTHAs aKIVs IPOM3BOACTBA

29



nomadicartcamp

BOJIJIOYHBIX KOBPOB (AJa-Kuiin3), paboThl C BBIIIMBKAMIL, ITie
IIpefHaMepeHHO U3MEeHAI0T OPTO/JOKCa/IbHbIE y30Pbl, HapyIlas
TPafuLVM, ¥ JaXe CTPOUTENbCTBO CayHbl «TeMacKajb».
KopHM cOBpeMEHHOrOo MCKycCTBa U €ro IIPefbICTOPUSA
B COBPEMEHHOM MIUpe O00yC/IaBIMBalOT HeOOXOAMMOCTD
ajanTalMM K OKpyKamomeit cpeme. Ilepecmarpusarorcs
METOHbI YIpaB/IeHN HalMM (PpU3NIeCKUM MMPOM, KOTOPBII
HecTabwaeH. IIpomcxopAT KIMMaTHdecKue M3MEHEHUA BO
BCeM, YTO HAC OKPY>XaeT: 03epa, B KOTOPBIX MBI IIJIaBaeM,
TOpHBIe BEPIINHBI, KOTOPbIe Mbl HA0O/IIOlaeM 13 OKOH HAIX

JIOMOB.
Pa6ora KoueBoro Jlareps JVIckyccTB HaleneHa Ha
MOCTVDKEHME TapMOHMM C OKpYXKalollell Cpefoii: OT

VICCTIE[IOBAHMII YTPO3bl TasAHUA JIEAHUKOB IO MHCTA/UIALI
U3 1IBETOB, KOTOpbIE CIIpalINBaioT: «4T0, €C/iM HaCTynuT TOT
JileHb, KOTI/ja IIPMPOfia CTAaHeT TOIbKO 06pa3oM IpPOIIOro, U
ee MOXXHO OyjieT YBU/ieTb TO/IbKO Ha CTpaHMIAX anbboma?».
B opHoit u3 mHcTamnAumit «beperute >XeMUyXUHY», MBI
ACHO BMAMM: Mycopa CTaHOBUTCA Oonblle, 4YeM oO3epa
- OH «HACTyIlaeT» Ha KaMEHNCTble U IIeCOYHble Oepera,
3aHUMaeT BCe CBOOOIHOE IPOCTPAHCTBO, IOITIOMASA ¥ CaMO
o3epo. VHcTannAuma IMOJHMMAET HPOBOKALMOHHYIO TEMY
3KO/IOIMYecKoll KatacTpodbl. IlepdopMaHChI 3aTparmBaroT
TEMBl OKpY)Kalolllell NpUPOAbL: OyKBa/JbHOE BTOpXKEHNUE B
03epo 1y MeTadopriecKoe peBpaleHe B )KMBOTHBIX, 4TO
TaK)Xe OTPAXKAeT CIUIETEeHNE ICTOPUM UCKYCCTBA M IPUPOJIBI.

A pymaro, uto Kovesoit Jlarepp VIckyccTB — cBOero popa
TOMYOK K TAPMOHUU C OKPY>KaIOLIM MUPOM, IJie CTUPAIOTCsA
MONMUTUYECKME  TPAaHMIbBI,  MCCHAEAYIOTCA  MCYe3aolne
KyIbTypHbBIE UCTOPUM, U, KO BCeMy Ipouemy, Jlarepp -
3TO KPUTUYECKMII J[MANIOT C COBPEMEHHBIM MCKYCCTBOM.
Kak rosopurcsa B npegpigymieM Karanore Kodesoro Jlareps:
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«[Ipomno 6onbie pBagumaT neT ¢ pasBama COBETCKOTO
Cotosa, xorga crpabl lleHTpanbHON Asum obpemn CBOIO
He3aBJCHMOCTb», MECTHAAKY/IBTyPai COOOIIeCTBa «II0TEPSA/IN
CBOI0 WJIEHTMYHOCTb, 4YTE€HME TpaguLUi ¥ yBaXKeHMe K
npupope». Takum 06pa3om, «B HallleM 06111eM MIpe UCKYCCTBa,
MOJJAIONIVIE HA/IEXK/IbI XY OXKHMKH JO/KHBI IIPUBJIEYb MECTHbIE
KY/IbTYPHbIE peCypchl 1 0ObeVIHUTD UX B 60jIee IIT06aNbHYIO
XyJJ0’)KeCTBEHHYI0 BcenleHHy10». Kodeoii Jlareps VickyccTs He
TOJIBKO OTXOANT OT MOCTCOLMATNCTUIECKNX POPM UCKYCCTBA,
KOTOpbIe JeMOHCTpUpyeT OueHHane B Benemunm, a cosgaer
HOBYIO JIEKCMKY COBPEMEHHOIO MCKyccTBa B lleHTpanbHOI
A3y, 4To AB/IAETCA 6@CKOHEYHBIM BO3BPAaTOM K JMICTOKAM, K
VICTOPYIAIM, Pa3BOPAYNBAOIVIMCA B 0€CKOHETHOM HACTOSIIEM.

Kouesoit Jlarepp VICKyccTB JIEMOHCTpPUpYET CBOETO poja
IPOTUBOIIONIOKHOCTD, ¥ JaXe OIPOBEP)KEHME MOJeNn
OueHHase, KOTOpass CTPEeMUTbCA IIPEACTaBUTb MCKYCCTBO
IlenTpanbHOi A3un, oTpakarwllee COBPEMEHHOE MCKYCCTBO
IpeXx/ie BCETo ¢ TOYKY 3PEHMS CaMOIIO3HAHMA U ITI0OATbHBIX
BeAHMII KynbTYpbl, KanuTana u Marepuana. OdeHb >Kajb,
9TO 3TO €AMHCTBEHHAsA BO3MOXXHOCTD Il MOJIO[IOV Haluu
3aaBUTb 0 cebe. BoT movyemy s Tak ybexjeHa B TOM, 4TO
BujieHne KoueBoro Jlarepsa VIckyccTB KpajiHe BaKHO
nna KelprbisctaHa M ApPyIMX IIOCTCOBETCKMX TOCY/IapCTB,
MOCKO/IBKY OHM ABJIAIOTCA YacTbi0 OOJBIIOTO KOYEBOTO
Mupa UCKyccTBa; KoHuenuusa Kodesoro mareps VlckyccTs
3aHIMaeT Ba)XHOEe MeCTO Ha OueHHase B BeHenym u fpyrux
MEX/YHapOJHbBIX BbICTaBKaX.
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MARC MERCIER. Marseilles

To be continued...

The festival Les Instants Vidéo is celebrating its 30
anniversary. Five years have passed since our participation
in the International Nomadic Art Camp of 2011. Since then,
we have not stopped travelling, to Palestine, Egypt, Lebanon,
Morocco, Algeria, Tunisia, Japan, Belgium, Greece, Italy,
Germany, Brazil, Mexico... We have learned a lot. We discovered
how much video art is reflecting the social and human realities
of the contemporary world.

But our of all these travels, the Kyrgyz adventure was one
of the most enriching because it raised the most important
political and cultural question of this new 21% century. How
can we make traditions and the modern life coexist? How can
we preserve our uniqueness in the storm of globalisation that
subjects all aesthetics to the same law of the market? How
can we create favorable conditions for productive encounters
between men and women from all continents, in a time when
borders tend to close again in the name of the preservation of
so-called cultural identities.

Behind this project is certainly a team, but above all is a man,
Shaarbek Amankul. He is an artist. I do not say this only because
he has created works of art (videos, installations, sculptures,
photos...), but because he thinks like an artist, because he
organizes these encounters like an artist. What does this mean,
like an artist? It means that he gathers people in a place and
time like the one he would do it with materials to create a
work of art. He takes the risk that it might not work out. It is a
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gamble. A pinch of risk. Moreover, it works. Each participant
increases their sensibility and intelligence greatly through the
contact with the others. Then, miracles are happening. Works
of art spring up.

But to really understand the "wonder" Shaarbek Amankul,
to really understand how he thinks, one has to see his videos,
see how his images are infused with different cultural, religious
and political energies, like in Tandyr, see how the life of a
man in revealed to us only by observing his feet in Artist, see
everything that the hair of Alaman tells us about today's world,
while reproducing an ancestral ritual.

Each of these videos is a tornado, which challenges the
easy recipes of the trends we got used to in the West. We
stopped thinking about the world as a place of constant
movement. We have to take this very seriously. The world
has become a real powder keg: The wars, of course, in the
Middle East, the Mediterranean Sea with thousands of
migrants drowning every year because of the egoism in
Europe. However, this is not all: For the first time in history,
the planet itself is in danger. Threatened by the greed of
humans, with a system generating only profit by destroying
basic human needs. Among these essential needs is artistic
creation. A creation made by everyone for everyone.
Because of that, it is very important not to keep art in the
hands of specialists, professionals, institutions and the
market. The different editions of Nomadic Art Camp show

that this is possible by confronting artists and inhabitants,
while no one exceeds their own conditions, their familiar
environment and their certainties. We do not have a choice
anymore. We have to fight for this kind of experiences that
these human and artistic laboratories multiply around the
world. What I am defending here has nothing to do the
globalisation of the economy and cultures. "Globalisation”
means "uniformisation”, when nothing can escape anymore
from the power of the global market.

I am defending the "global". Artists are the prototype of the
"global". The global is the exchange of cultures. In cultural
exchange, nobody loses his or her individuality. Each one is
multiplied through the exchange with the other.

nomadicartcamp
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MAPK MEPCBE. Mapcenb

NMpogonxeHue cnegyer...

B 2017 rogy ®ectusans «Les Instants Vidéo» npasgHoBai
cBoro 30-10 rofoBuMHY. IIATH /€T MpoIIIO MOC/Ie HAlero
ydqacTusa B MeXAyHapopgHoMm mpoekTe «Kouepoit Jlareppb
VckyccTB». C TEX MOP MBI He IpeKpalljain Iy TelecTBOBaTh
u noo6epiBanu: B Ilamectuue, Erumnre, J/ImBane, Mapokko,
Amxupe, Tynwuce, Anonum, benbrum, Ipeumn, Mranun,
Iepmanun, bpasunumu, Mekcuxe... 3a 3T0 BpeMsA Mbl U3Y4IUTIN
MHoroe. B cBomx moesfgkax Mbl BBIICHUIIM, HaCKOIbKO
BIJIEOMCKYCCTBO OTPa)KaeT COLMaNbHble M 4YeloBedYecKue
peanuy COBpeMEHHOIO MUPA.

M3 Bcex Hammx myTelmecTBuil moesnka B KuIproiscran
cTajla CaMOJl MHTEPEeCHOJ, TaK KaK Mbl 3aTparuBajyu
akTyanbHble A XXI Beka IMOMMUTUYECKME M KYIbTypHbIE
Bonpochl. Kak >xuth B rapmoHum c rtpaaumpmamu? Kax
Mbl MOX€M COXPaHUTb Hallly YHMKAaNAbHOCTb BO BpeM:
rnobammsanun? Kakum o6pasoM MBI MOXeM CO3JaTbh
O/MaronpyuATHLIE YCIOBYA AJIA B3aMMOOTHOIIEHNIT MY)XX4MH
Y KEHIIVH BCeX KOHTMHEHTOB B TO BPEM:, KOIJJa IPAHMUIIbI
3aKpbIBAIOTCA C II€/IbI0 COXPAaHEHUA TaK Ha3bIBaeMbIX
KY/IbTYPHBIX UJJ€HTUYHOCTEIA.

OCHOBY 3TOr0 IpOEKTa COCTABIIAET, KOHEYHO, KOMaH/a, HO
IpeXxxje Bcero — 4yenoBek, lllaapbex AmaHKyn. XygoKHUK!
Sl HaspIBalO €ro Xy/jO)KHMKOM He€ TOJTbKO IIOTOMY, YTO OH
COo3Jja/l TPOM3BEJeHNA MCKYCcCTBa (BUEO, MHCTAJUIALNN,
CKYIBITYPHL, poTorpadpmm 1 T.7.), a IOTOMY YTO OH [yMaeT,
KaK XY/IO>KHMK, OPTaHM30BbIBAET Pa3/IM4Hble BCTPEYN, KaK

36

XYHOOXKXHUK. YTO O3HaUaeT «KaK XyZOXKHUK»? JTO O3HAYaeT,
YTO OH coOupaeTr JIofell C pasINMYHBIM TBOPYECKUM
IIOTEHIIMAJIOM B OIpee/IeHHOM MecCTe M B OIpefielieHHOe
BpeMA /1A COo3NaHNuAIpou3BeieHnitncKyccrsa. Koneunoxe,
OH PUCKYeT, TaK KaK II0Z00OHbIe BCTpeYy He BCerfia IPUBOASAT
K KeJlaeMOMY pe3y/IbTaTy. DTO IIOX0XKe Ha a3apTHYIO UTPY.
[TpucyrcTByeT mOBBIIEHHBIT puck. Ho aTo paboraer.
Kax/iplil y4acTHMK pasBUBaeT CBOIO UYYyBCTBUTEIbHOCTb
U MBIIIJIEHNE, B3aVMOJENCTBYA C OPYTMMM YYaCTHUKAMU.
3aTeM IpPOUCXOAAT 4Yypeca. PoxxparoTca npousBeleHus
uckyccrBa. Ho 4TOOBI eliCTBUTEIBHO NOHATD MBIIIJICHYE
[ITaap6exa AMaHKy/Ia, HEOOXOAMMO TIOCMOTPETH €T0 BUJEO,
KOTOpble IepeleTalnTCs C Pa3INYHbIMU KY/IbTYPHBIMU,
PeNUrMo3HbIMU U NOMUTHYECKMMU 3HepruamMu. Hanpumep,
kak B pabore Tampbip. IlocMoTpuTe, Kak yAMBUTENTBHO
OTKpBIBAeTCsI BCA JKM3Hb Ye/lloBeKa B paboTe, Ife MbI
MO>KEM BUJETH TOJIbKO €ro HOTM — Mbl MOXKEM HaO/I0aTh
BeCb COBPEMEHHBII MNP B BOJIOCaX AJlaMaH.

Kaxxioe u3 3TuX BUZIEO CIOBHO «TOPHafO», KOTOPBIi
OpocaeT BBI3OB JIETKMM TEHJEHLMSAM, K KOTOPBIM MBI
NpUBBIKIN Ha 3anaje. Mbl mepectanyu JymMaTb 0 MUpe, Kak
0 MecCTe NIOCTOSHHOIO OBIDKeHMA. HaM CTOUT OTHECTUCh
K 3TOMY O4YeHb cepbe3HO. Mup cTayn HamoMuHaTh HOYKY C
IIOpOXOM: BOVIHbI Ha bri>xHeM BocToke, ThICAYM MUTPAHTOB,
TOHYIIMX KXAbI rog B Cpefi3eMHOM MOpe 13-3a 9rous3Ma
Esponbl. Ho 31O emje He Bce: BIepBble B MCTOPUM caMa

IJIaHeTa B oOmacHOCTU. JKafHOCTb JIOfeNl M CHUCTEMA,
OCHOBAHHas NMIIb Ha MOJMyYeHUM NPUOBUIN, PaspyIIAOT
HpefcTaBieHye 00 OCHOBHBIX INOTPeOHOCTIAX YeloBeKa.
Cpeny BceX 9TMX Ba)XHENUINX IOTPeOHOCTeNl MCKYCCTBO
- He Ha mnocnefgHeM MecTe. [loaToMy O4YeHb Ba)XKHO He
COCpeloTauYMBaTh UICKYCCTBO B PYKaX TOJIbKO CIIEIMA/TNCTOB,
npodeccuoHanoB u yupexjeHuit. CbexaBumecs co Bcex
yronkoB mupa y4dactHukm «Kouesoro Jlarepsa VMckyccTs»
MOKasaayu, 4TO 3TO BO3MOXKHO: B3aMMOMENCTBOBATH C
XYJOXXHUKAMM I MECTHBIM COOOIeCTBOM, U IIPV 3TOM He
BBIXOAUTD 32 paMKM MX IPUBBIYHOIN CPefbl.

Y Hac 6osbIlie HET {pyroro Beibopa. Mbl JO/DKHBI 60pOThCs
3a TAaKOJ1 OIIBIT PabOTHI, YTOOBI BO BCeM MUpe paCIIPOCTPAHUTD
HOROOHBIE «XY0XKeCTBEeHHbIE TA00PaTOPUIL».
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To, 0 4eM s rOBOpIO 3[eCh, He MMeeT OTHOLIEHMS K
r106aMM3auu 9KOHOMUKY M KYIbTypsl. «[mobamusanus»
O3HaYaeT «CTAHJAPTU3ALUA», KOIJa BJIACTb MUPOBOTO
PBIHKA BCeOObeMITIOIas.

S 3amMIIa0 «YHUBEPCATBHOCTD» UCKYCCTBA. XYAOKHUKN
KaK «yHMBEpCA/bHbIe» TBOPIBI MMEKT BO3MOXHOCTb
yepe3 CBOM pabOTBHl MOHECTM [0 TPaKAaHMHA JH060IT
CTpaHBbl, MTI060r0 KOHTMHEHTA CBOK MBICAb U IMO3ULUIO.
Takum 06pasoM, OCYyLIeCTBIASAETCS MUPOBOIl OOMeH
KyZIbTypaMu. B mogo6HOM 06MeHe HUKTO He TepsieT CBOeit
VMHAUBUAYATBHOCTM M KAXKABIA IONydYaeT YHMKAIbHBIN
OTIBIT TPV B3aMMOJENCTBUN C APYTUMNA.
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ALINA ISAKOVA. Bishkek

Nomadic Art Camp — another focus: pledge to peace, harmony and the future

Nomadic Art Camp stands as a unique phenomenon -
an enterprise that has become well-known in the artistic,
scientific, political and journalist circles of Central Asia as
a creative exploration of sustainable development of the
biocultural heritage, in particular mountain landscapes,
which compose 94% of the Kyrgyzstans territory. Various
forms of the contemporary conceptual art, interactive
methods introduced by the democratic and technological
progress become the main means in this respect.

The present article also aims at reminding about another
important aspect — an additional function of the project,
which has been successfully realized - promotion and
development of tolerance among the participants, and its
marvelous potential.

The title of these project series Nomadic Art Camp has a
deep conceptual meaning. First, nomadic means the historic
legacy and roots of the Kyrgyz people, and their special
relation, connection with nature and land. Second, nomadic
in the contemporary sense can mean free, wandering. At
all times, art has meant freedom of thought, ability to look
through the edge of the established dogmas and “worn-out”
ideals. People of art could often foresee not only possibilities
but also challenges of the future, though sometimes facing
misunderstanding of the contemporaries. No wonder that
many people would associate art with free or even frivolous
thinking. Thus, there is a precise insight here that the project
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itself steps out of the frames of rigid political and social
norms, and its participants can dive into the process of free
creation and discoveries, feel the freedom thought, diversity
of opinions and ideas.

It is obvious that simple diversity and poliethnicity are
not sufficient, as they can cause even “worse evil” - social
tension and conflict in the country. There is a strong need for
structure and profound socials norms. At the same time, it is
dangerous to underappreciate the diversity due to the danger
of its extinction, especially cultural diversity. We understand
that human race representatives should be different from
each other for the sake of the future growth and development.

Diversity in all its forms becomes a key to the idea of
tolerance, as we accept the fact that another person or group
of people can be significantly different from ourselves.
Tolerance as in acceptance of diversity would mean positive
positioning towards various ethnic groups, nations, religions,
cultures and the ways of their expression, disregarding the
level of proximity to them and the right image of them that
we have. It is necessary to note that here we discuss individual
tolerance, not quite a blurred notion of universal tolerance
(that is rather a paradox, not a real goal); we talk about a
certain extent of autonomy, independence, and preserving
respect to distinguished characteristics of the other.

So we perceive the Nomadic Art Camp as an instrument
for positive positioning based on principles of diversity and

tolerance, whose dissipation and support is being introduced
to many young people taking part in the project. Only they
can make a profound contribution into the preservation of
our Earth, its biological and cultural heritage and diversity, as
well as integrated and tolerant society.

Tolerance and its implications as acceptance of the other,
reciprocity and mutual enrichment, as well as respect to
biological and cultural heritage, are growing and becoming
strengthened during and as a result of the daily exercises in
the framework of our enterprise. However, we can call it the
“routine without routine”, as every day in the camp becomes
an exciting adventure bringing discoveries and inspiration.

The greater degree of understanding and acceptance of the
diversity, stipulated by culture, religion and ethnicity, shows
us the significance of the universal values - peace, freedom,
human dignity, and deep respect to the nature. It is important
to notice that the project has demonstrated the highest level of
objectivity and independence while promoting the universal
values and human ethics.

Nomadic Art Camp has become a common ground for
exchange of experience based on the universal human
principles and aimed at the demonstration and offering the
solutions for local and global problems by young people
participating in the project. Democratic, multicultural and
multi-confessional Kyrgyz Republic is on the way towards
stabilization and progress. Currently, the civil society
becomes a new force, a special instrument of building social
harmony and integrated society, in which respect towards the
cultural heritage of any person is combined with common
dreams and pursuits.

Common goal is to find effective ways of the preservation
and sustainable governance of the biocultural heritage of
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mountain landscapes. Enriched with multilateral approach,
it is not only bringing a definite result in the form of artistic
works and becoming an inspiration source for future creative
search and ideas, but also transforms the human nature
and perception in a positive direction in the course of the
process. Thus, we have one more topic to consider - absence
of tolerance as a “global threat”, and there some suggestions
to solve the problem along with promotion of the cultural
diversity.

Traditional exchange, which happens in the context of the
daily routine - eating or cooking meals, talking, walking,
dancing and singing — provides young people with a great
opportunity to know each other better, including observations,
revelations and explanations, expressions and contemplation.
Discovering “the otherness”, we stop perceiving it as an evil or
athreat. We become truly tolerant. As participants themselves
noticed, “Struggling with misunderstanding and differences,
we have come to amazing results...”.

An especially great part of this process is joint creative work
that gives a chance to obtain the best parts from the cultural
features, while expanding knowledge and inspiration. In
this case, the works were created in the different directions
of modern art - from land-art to installations, from video
to joint performances. These works have become a strong
message to live together in this world, preserving respect
and understanding, tolerance, following the principles of
poliethnicity, cultural and biological diversity; creating an
opportunity to embrace history, ancient culture, and open
for ourselves its “otherness” and outstanding potential to
transform into the various types and forms.

The result of imagination and creative contradictions
can engender the most unexpected interpretations — from
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common revelations of the life burdens to political and social
covert motives of “official’s chair’, from complications of
family life to torments of Jesus.

Multinational and cross-cultural experience of cooperation
and successful integration in the framework of the Nomadic
Art Camp signifies the tunes of tolerant attitude, mutual
support, integration and collaboration in communities,
societies, states, regions that an individual belongs as well as
the whole world. It can be cooperation with a specific goal like
promoting the preservation of mountain landscapes, or it can
grow into something even more extensive — thus, becoming
a basis for common atmosphere of mutual understanding.
Here, conception becomes more extensive that traditional
norms. Art is to reflect the reality: if you feel that art is not
always exquisite and full of scary truth, then, perhaps, it is
time to change the reality itself, not the art. It is time to make
a small step towards the common future.

Vision of these “sophisticated children” can become more
than artistic expression, bringing the essence of the day of
today and the day of tomorrow, forethought and brought
into existence by the progressive artists, students and young
talents, whose works were gathered by the Nomadic Art
Camp. Can they resolve the problems of the present? That,
of course, we can doubt. But they certainly ask the right
questions...
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ANNHA UCAKOBA. buwkek

KoueBoit Mlarepb UcKyccTB — MHOM GOKYC: 33710 MMUPa, rAPMOHUKU U byayulero

Kouesoit Jlarepp VIckyccTB  sAB/AeTcA  YHUKAJIbHBIM
beHOMEHOM - TIpefupuATIeM, KOTOpOe CTajo0 IIMPOKO
M3BECTHBIM B  TBOPYECKMX, HAy4HbBIX, IOJIUTUYECKUX
U OKypPHaIUCTCKMX Kpyrax IlenTpanbHOli  Asum  Kak
XY[JOKECTBEHHOE  JICC/IEJOBAHME YCTOMYMBOIO  PasBUTUA
OMOKYJIBTYPHOTO — Haclefus, B  OCOOEHHOCTM TOPHBIX
MaHAUIATOB, KOTOpble COCTaBIAT 94 % TeppuTOpuM
Kbiproisckoit  Pecriybnmmkn.  CpefncTBOM — Ke  CTaHOBSATCS
pasmryHble  (OPMBI  COBPEMEHHOIO  KOHIENITYa/IbHOTO
VICKYCCTBa,  MHTEPAaKTUBHbIE  METO[bl,  IIPUBHECEHHbIE
JEMOKPATUYECKMM Y TEXHOTOTMYECKMM IIPOIPECCOM.

JlanHas craThs NpU3BaHA HAIIOMHUTH O HE MEHEee BaXKHOM
acreKTe — BCIOMOTATeNbHOM (YHKIUM IIPOEKTa, KOTOPYIO
YAA/IOCh YCIIENIHO OCYIIECTBUTD — IIPOABIDKEHME U PasBUTHE
TOJIEPAaHTHOCTY Cpegy YYaCTHUMKOB — ¥ €€ yAUBUTEIbHOM
IIOTEHIAIE.

HaunmenoBanme cepum mpoektoB «KoveBoit Jlarepb
VckyccTB» HeceT TIIyOOKOe KOHTEKCTYalIbHOE 3HAueHIUe.
Bo-nepBbIX, «KOYeBOil»  IIOfpasyMeBaeT  MCTOpPUUYECKOe
Hacyeqyie ¥ KOPHM KbIPTBI3CKOTO HApOJia, a Takoke MX 0CoOble
OTHOUIEHMS, CBA3b C IPUPORON U 3eMiell. Bo-BTOpBIX,
«KOY€EBOII» B COBPEMEHHOM IIOHVMaHII MOXKET TaK)Ke O3HAYaTh
CBOOOJHBIN, CTpaHCTByIOUMiZ. Begp mM3maBHA WMCKYCCTBO
03HaYaI0 cBOOOJY MBIC/IN, BO3SMOXKHOCTD 3aI/IAHYTH 3a TPaHb
IPUBBIYHBIX JIOTM U CTepUIMXCA upeanos. Jlropu mckyccrsa
9acTO IpEeABUJENM HE TONBKO BO3MOXHOCTM, HO I
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BBI3OBBI OVAyIIero, MHOIJA CTaJKMBAsCh C HEIOHMMAaHVEM
COBpeMeHHNKOB. He yAMBUTEeNbHO, YTO MHOIMe CTaHYT
accOLMMpOBaTh JVICKYCCTBO €O cBoGomoMbicimeM. Takum
06pa3oM, MOMEHTa/bHO BO3HMKAaeT IIOHMMaHME TOTO,
YTO IIPOEKT BBIXOAMUT 3a PAMKM >KECTKUX ITOMUTUYECKUX
Y COLMAIBHBIX HOPM, a €0 YYaCTHUKM MOTYT OKYHYTBbCA
B IIPOIleCC CBOOOJHOTO TBOPYECTBA M OTKPBITMIL, OLIYTUB
cBOOO/TY MBICTIN, pa3HOOOpa3yie MHEHWIT U UJieil.

OueBugieH TOT (HaKT, 4YTO TONBKO pasHOOOpasus M
HO/IMATHIUYHOCTY HEJOCTATOYHO, TaK KaK OHM CaMyu IIo
cebe MOTYT CTaTh IPUYMHONM COLMATbHOTO HAIPSDKEHUS U
KOHQ/IUKTA B CTpaHe, HEOOXOIMMa CTPYKTYpa, COLMaIbHbIE
HOpPMBL. B TO ke BpeMs, Hemb3si ¥ HENOOLEHUBATDH
pas3HoO06pasye, TaK KaK HaCyIHOI Tpo6/IeMOit AB/IeTCS yTpo3a
€ro YHUYTOXKEHMsI, 0COOEHHO KY/IbTYPHOT'O Pa3sHOOOpa3usi; Mbl
HOHMMAaeM, YTO IPENCTABUTENN YeTIOBEUECKOIl pachl HO/DKHBI
OT/INYATBCS APYT OT PYTa BO VM5 OYAYIIEro pocTa 1 pasBUTHSL

PasHoo6pasue Bo Bcex cBOMX POpPMax CTAHOBUTCS KIIIOYOM
K JJiee O TOTIEPAaHTHOCTH, TaK KaK MbI IIPUHMMaeM TOT (aKT,
4TO JIPYTOJi 4eJIOBEK VIM TPYIIIA JIIOfieil MOTYT 3HAYNUTEIBHO
OT/IMYATbCs OT HAc caMuX. TOMepaHTHOCTb KaK IPUHATHE
pa3HoOOpasus 0O3HaYaeT MO3UTHUBHOE MO3UIVIOHNPOBAHNE 110
OTHOIIEHVMIO K Pas3/MYHBIM STHUYECKVMM TIpYIIAM, HALUAM,
penurusaM, KyIbTypaM M MX BBIPQKEHUIO, He3aBUCUMO
OT CTemeHM ONMM3OCTM K HUM U YPOBHA IIPAaBUIBHOTO
npepcTaBieHys o HuX. Heo6XoyIMo OTMETUTD, YTO 31€Ch MBI

o0CyXJjaeM VIMEHHO MH/VBU/Iya/JbHYIO TOJIEPAHTHOCTD, a He
BeCbMa Pa3MbITO€E IIOHATIE «YHUBEPCA/IHO TOJIEPAaHTHOCTI»
(koTopoe ckopee AB/IAETCA MAPAJOKCOM, HEXEMU pearbHO
11e/IbI0); MBITOBOPYIM 00 OTIpefie/IeHHO CTeTIeHV aBTOHOMHOCTY,
HEe3aBJMICUMOCTH, O COXPAaHEHMM) YBa)KEHMs IO OTHOLIEHMIO K
«VHAKOBOCTM».

Takum o6pasom, Mbl paccMmarpyuBaeM Kouesoit Jlarepb
VickyccTB B KadecTBe MHCTPYMEHTa I B3aIMHOTO
MO3UTVBHOTO NO3VLIVIOHMPOBaHM 1, OCHOBAaHHOT'O Ha TPYHLIMAIIAX
pasHOOOpas3yaA M TONMEPAaHTHOCTM, pACIpPOCTpaHEHUe U
HOZIIEP>KKa KOTOPBIX OCYLIECTB/IAETCA CPeyi MOJIOMIBIX JIIOZIEN,
IPVHVMMAIOIVX YYacTye B NpoekTe. VIMEHHO OHM CIIOCOOHBI
BHECT! HEOLICHVMBI/I BKJIAJi B COXpaHEHNe HaIllell 3eM/M, e€
OMOTOIMYECKOro 1 KYIbTYPHOTO HACTeduA ¥ pasHooOpasus, a
TaKoKe Pa3BUTIE MHTETPYPOBAHHOTO V1 TOJIEPAHTHOTO OOIIeCTBA.

TonepaHTHOCTL U TakMe €€ MMIUIMKAIMM KaK IIPUHATHE
VHAKOBOCTY, B3aIMHOCTb ¥ B3aMOOOOTrallleHue, a TaKxKe
yBOKeHME K OMONOrMYecKOMY M KYIBTYPHOMY Hac/eNuio,
BO3pacTal0T ¥ YCWIMBAKOTCA BO BpeMs U BIOCIENCTBUU
IIOBCEJHEBHbIX 3aHATUII B paMKaX HAIIEro IPeNIpUATHA.
OpHako MBI MOXXeM HasBaTb 3TO «PYTMHON 6e3 PYTUHBI»,
TaK KaK B Jlareépe KaK[bll JIeHb CTAHOBUTCA YBJIEKaTe/IbHBIM
IPUKIIOYEHNEM, IPUHOCAIIVM OTKPBITMA M TBOPYECKOE
BIIOXHOBEHIIE.

Bonburasg creneHb NoHMMaHMA UM OPUHATUA Pa3IN4NiL,
OOYC/TOBJIEHHBIX KY/IBTYpOIl, PEIurueil, M STHOCOM, Y4UT
HaC 3HAYMMOCTM YHUBEPCA/IbHBIX ILIEHHOCTEl - MUpa,
CBOOOJIbI, YETOBEUECKOTO JOCTOMHCTBA, @ TaKKe IITyOOKOMY
yBaXeHUI0 K npupope. Heo6xonyMo OTMETUTD, YTO IPOEKT
IPOJEMOHCTPUPOBAT  BBICHIYIO CTelleHb OOBEKTMBHOCTHU
M HE3aBUCUMOCTM IIpM TIPOJBIDKEHUM YHMBEpCa/JIbHbBIX
L[EHHOCTEN U 4€JI0BEYECKOI ITUKIA.
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Kouesoit Jlarepb VIcKyccTB IBMIICS TUIOMIAAKOM 1A 0OMeHa
OIIBITOM, OCHOBAaHHOTO Ha OOlevYesoOBeYeCKNX IPUHIIAIIAX
Y HAaIpaBlI€HHOTO, IIpeXJe BCEro, Ha [EeMOHCTPALMIO
U TpeJIOKEHMEe pelIeHWU)I JIOKAIbHbIX U [I00aIbHBIX
npo6ieM MOJIOABIMY JTIObMM, IIPVHUMAIOIVIMM Y4YacTue
B IpoekTe. [leMOKpaTudyeckas, MYy/JIbTUKY/IbTypHasd U
MHOTOKOH(beCCHOHaTbHAs KbIproizckas Pecrry6rmika
HaXOJWTCS Ha Iy TH K CTabWM3anuy v pasBuTuio. B HacTosmee
BpeMs TPaKIaHCKOe OOIIeCTBO CTAHOBUTCS HOBOW CUJION,
0COOBIM MHCTPYMEHTOM IIOCTPOEHVISI COLIMA/IbHON TApMOHVM 1
VHTETPUPOBAHHOTO OOIIECTBa, I7ie YBaKeHMEe K KY/IbTYPHOMY
HAC/IeUI0 KOKIOTO YeloBeKa COYeTaeTCs ¢ OOIMMIU MeYTaMu
U IVTaHaMU Ha Oypy1nee.

CoBMecTHas Lieb — TOVUCK 3 (HeKTVBHBIX ITyTell COXpaHeHNS
Y YCTONYMBOTO YIpaBJeHNUSA OMOKYIbTYpHBIM Hac/IefueM
ropupix nmangmacdToB. O6oraijeHHas MHOTOCTOPOHHUM
IIOJXOZ0M, OHa He TOJIbKO IIPMHOCUT OIIPEME/I€HHbII pe3y/bTaT
B BUJle TBOPYECKMX PabOT U CTAHOBUTCS WCTOYHUKOM
BIOXHOBEHVS I OyAYIIVX KpeaTMBHBIX WJeil M IIOMCKa,
HO TaKXe TPaHCPOPMUPYET UeNIOBEYeCKyl0 MpPUPOLY U
BOCIIpUATNE B IIOJIOKUTEIbHOM HAIpaBlIeHUM B XOfie
IaHHOTO Tpolecca. Takum o6pasoM, oOaB/IseTCs ellje OfHa
TeMa Il PasMbIIUIEHUII — OTCYTCTBME TOJNIEPAHTHOCTU —
paccMaTpuBaeMasi B KauecTBe «IJI00abHOI YTPO3bI» U TIOUCK
IyTeil pelleHns JaHHOI IPOo6IeMbl, HapsAy C IPOABIDKEHMEM
PpasHOOOpa3Ns Ky/IbTYP.

‘PyTuHHBIT 06MeH, TPONCXOAAIINI B paMKaX IOBCETHEBHbBIX
3aHATUI — IPUHATUA WM IPUTOTOBJIEH)A IUIIY, Pa3TOBOPOB,
IPOTYNIOK, TaHLEB WIM TE€HUA — IPENOCTABIAET MOJIOABIM
JIOfAAM  IIPEKPACHYI0 BO3MOXKHOCTb y3HAaThb [APYyr Jpyra
HOJTyYIIle, BKTII0Yas HAOIOfIeH A, pacCY>KeHNA ¥ OO0 bACHEHMS,
BbIp)KEHNA U pasMblluieHNnA. OTKpbIBas MHAKOBOCTb, Ty4llee
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IIOHVMaHMe €€ 3HA4YeHMA ¥ MMIUIMKAluy, Mbl IIepecTaeM
BOCIPMHMMATD €€ KaK «3JI0», KaK yrposy. Mbl cTaHOBMMCA
ToNepaHTHbIMU. Kak orMeTnmm ygyacTHuKM mpoekra «bopsch ¢
HETIOHVMaHVEM U Pa3/IN4IMAMI, Mbl IIPUILUINA K BE/IMKO/IEITHBIM
pesynbTaTaMm...».

OcobeHHO 3aMeuaTenpHas 4YacTb 9TOrO IIpolecca —
COBMECTHOE€ TBOPYECTBO, KOTOPOE JaeT IIAHC B3ATH JIydllee
U3 KY/IBTYPHBIX PasiN4mil, IIPY 3TOM PACHIMPAA TOPU3OHTHI
COOCTBEHHBIX 3HAHWII U BIOXHOBEHMA. B 3TOM cirydae paboThI
CO3]aBA/IVICh 113 Pa3HOOOPA3HBIX MAaTepUasIOB, a paboTa Bemach
II0 PasIMYHbIM HAIPABIEHUAM COBPEMEHHOIO JCKYCCTBa,
OT JIEH[-apT /10 MHCTA/UIALMIL, OT BUEO IO COBMECTHBIX
neppOpMaHCOB ¥ ABJIAIOTCA MOIIHBIM IOCTAHVEM, IIPU3bIBOM
JKIUTb BMECTE Ha 3e€MJle, COXPaHAA YBaX€HME U IIOHVMaHNeE,
TOJIEPAaHTHOCTD,  ClIeAysA NPUHOUIAM  IIOIM3THUYHOCTH,
KY/IBTYPHOTO ¥ OVIOJIOTMYeCKOTO PasHO00pasns, peCTaBIIAA
BO3MOXXHOCTb IIPMKOCHYTbHCSA K ICTOPU, K IPEBHEN KY/IBTYpE,
OTKPBITB Ji/141 ce651 €€ THAaKOBOCTD Y IOPA3UTe/IbHbII TOTEHITVAT
K TpaHchopMalLuy B pa3INIHbIX BUjaX U GopMax.

JlaHHBI pe3ynbTaT BOOOpaXeHMA VI TBOPYECKMX METaHWII
MOXKeT IIOPOIMTH CaMble pasHOOOpasHble VHTEpIpeTaluy —
OT OOLIVX pasMBIIUIEHNII O TATOTAX >KMU3HY IO HOMUTIYECKON
U COLMA/IbHON TIOfOIUIEKM «4YMHOBHUYbETO CTy/Ia», OT
TPYAHOCTEN CEMEHOM XXMU3HM 10 MydeHun Vncyca.

Me>xHanOHaIbHbII " KPOCC-KY/IbTYPHbIN OIIBIT
COTPYIHMYECTBA I YCIENIHOM MHTerpauyn B paMkax Kouesoro
Jlarepss  VICKycCTB 0O3HadaeT HACTpPOil Ha TOJIEPAHTHOE
OTHOIIEHME, B3aMMHYI0  IOJAEPXKKY, MHTEIpaluio U
COTPYZHMYECTBO B paMKaxX JPYIMX cOOOIIecTB, OOIIeCTBa,
TOCY/IapCTBa, PETMOHA, K KOTOPHIM IIPMHAJIEXUT VHVBUL,
U BCETO MMpa B IIEJIOM. DTO MOXKET OBITh COTPYJHIIECTBO C
OIIpEJENIEHHOM LE/IbI0 — HAIIPUMED, IIPOIBVDKEHE COXPAaHEHNA
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TOPHBIX aHAIIAQTOB — /OO OHO BBIPACTAET BO YTO-TO JIaXKe
6oree oOMIMPHOE, CTAHOBSCH OCHOBOI JUIs1 00111l aTMOChepb
B3aJ/IMHOTO ITOHVMaHUs. 31eCh KOHIEIINs CTAHOBUTCS BbILIIe
TpagULMOHHBIX (opM. VICKYcCTBO TIpM3BaHO OTpaXkaTb
PeaIbHOCTD: €C/IU BaM Ka)KeTCsI, YTO OHO He BCera M3bICKaHHO
Y HOJHO >KYTKUX WCTMH, TO, BO3MOXKHO, IIOpa MEHSTb He
JICKYCCTBO, @ peanbHOCTb. ChenaTtp OfMH MajeHbKMIl IIar
HaBCTpedy o01eMy Oyayiemy.

Bupenne «yMyfmpeHHBIX [eTei» MOXeT CTaTb YeM-TO
OONbIIVIM, YeM XyHOXKeCTBEHHOe BBIpaKeHue, Hecs B cebe
CyTb [HS CETOJHSLIHETO J 3aBTPAILIHEr0, 3aZyMaHHOTO
Y BOIUIOLIEHHOTO  IPOTPECCHBHBIMU  XYHOXXHMKAMIA,
CTyeHTaMM ¥ COBCeM IOHBIMM Ta/JAHTaMM, YbM PabOTHI
o6benuHM B cebe Kouesoit /lareps VickyccT. [oTOBBI /v OHM
PeIInTb Ipo6/IeMbI HACTOSAIET0? B 9TOM MBI, KOHEYHO, MO>KEM
coMHeBaTbcsi. HO OHM TOYHO 3a/1af0T BepHbIe BOIIPOCHI. ..
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PLOSKONKA KASIA. London

Post-Soviet migration in Central Asia through the lens of contemporary art

A path is always between two points, but then-between has taken
on all the consistency and enjoys both autonomy and a direction of
its own. The life of the nomad is the intermezzo. Even the elements
of his dwelling are conceived in terms of the trajectory that is forever
mobilizing them. The nomad is not at all the same as the migrant;
for the migrant goes principally from one point to another, even if the
second point is uncertain, unforeseen, or not well localized. But the
nomad goes from point to point only as a consequence and as a factual
necessity; in principle, points for him are relays along a trajectory.
Nomads and migrants can mix in many ways, or form a common
aggregate...!

The above quote by Deleuze and Guattari encapsulates
modernity’s precarity regarding movement in post-Soviet
Central Asia, not as a traditional way of life, a nomadic one, but
one of labor migration. Whilst the constant movement from one
to another location is found in both nomadism and migration,
it is the lack of predictability that separates them. Migration,
or rather shall I say mass mobility, amongst Central Asians
has been present for hundreds of years. Historically known as
pastoral nomads and horse breeders, various nomadic groups
presided over the Eurasian steppe and roamed perpetually until
the dominance of a nomadic lifestyle ended in the 16" century.
Years later the settled peoples of Central Asia were encroached
upon via the northern Russian Empire and the eastern Qing
Dynasty, after which much of the region was seized, only to later

1 Deleuze and Guattari, Nomadology: The War Machine, p. 43-44.
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be colonized by the USSR. With the dissolution of the Soviet
Union in 1991, Kazakhstan, Kyrgyzstan, Tajikistan, Uzbekistan
and Turkmenistan (among others) gained independence and
shifted into a globalized and capitalist system. This brought
about significant changes to the mobility of peoples, making
it more difficult in many ways for those prone to exploitation
such as labor migrants who are in search of securing a
livelihood. Historically, various ethnic groups within Central
Asia lived and moved with ease as borders had no or very little
discrimination amongst them. Today, migration policies differ
from country to country, creating uncertainty for the migrant
in terms of their legality, adaptation and integration within
their new countries of residence or work. With a population of
5.9 million in 2015, Kyrgyzstan saw 20-40% of its working age
adults working abroad and 70% of those seeking occupation
in Russia, whilst many others travelled to Kazakhstan. The
first decade post independence was particularly tainted by
an economic recession.” Currently, labor migration is seen
as an attribute of state policy in Kyrgyzstan and many of the
Kyrgyz migrants are working to move goods to and fro whilst
others are in agriculture, construction and the public service
sector. Limitations on prospects for livelihood come with the
mountainous terrain, the fact that the country is land locked,
and the necessary infrastructure still needed to develop the

2 International Organization for Migration, Kyrgystan. <<https://www.iom.int/countries/
kyrgyzstan>> Accessed 18 September, 2017.

current economy are some of the reasons why illegal arms and
drugs trade exist. Among these and many unmentioned factors
both historically and contemporaneously we see mass mobility
as being integral to Central Asian identity.

Mass mobility, is one theme within Central Asian studies that
is seen as a consequence of globalization that also integrates
with themes espoused by the Nomadic Art Camp since its
founding in 2011. Looking at Central Asia from a migratory
perspective during the recent globalization movements, more
specifically post 1991 independence, we see artists taking
on the challenges of these above mentioned conditions both
globally and locally. How does a community adapt to a new
environment created after a significant shift of political
structure, one in which a nomad becomes a migrant? How do
identities mutate and adapt through physical migration? We
see that human nature is undoubtedly shifting. The themes for
Nomadic Art Camp cover identity and heritage, migration and
globalization and its correlation to climate change especially
with a large focus on bio-cultural heritage. The location for
the Nomadic Art Camp is Lake Isyk Kul, located with the
Teskey Ala-too mountain range to the south and the Kungey
Alatau range to the north shore, both being part of the Tian
Shan mountains. The international groups of artists stay in
nomadic styled Kyrgyz yurts along the south shore of the
lakes Issyk Kul, Sary-Chelek and Son Kul. With each year
bringing new applicants, the experience of mobilizing from
one’s country of origin to walk in another’s shoes allows for
a communal experience of movement and journey in order
to experience present day Kyrgyzstan, in a globalized post-
Soviet way. The projects undertaken by the artists over the last
six years of the Nomadic Art Camp have sought to address,
through participation of local and international institutions,
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interaction with school groups, and workshops, the
sustainability of historical methodologies of community living
that affect the people, wildlife and environment. Through the
creation of an open air museum, the Nomadic Art Camp, one
that is performed by the artists who have travelled from far
and near, nomadic methodologies found within the Kyrgyz
culture are shared to work in a sustainable manner while
bringing to the forefront discussions on how current political
trajectories, social mobility and landscape interact with one
another. By creating such a space, the Nomadic Art Camp
allows for engagement with contemporaneity in a changing
environment through action, imagery and dialogue. Migration
post globalization becomes a spotlight within artistic practices
in the Nomadic Art Camp.

The theorization of terms such as migration, Diaspora,
exile, nomadism, statelessness along with classifications
of homelessness and refugee allow for a nuanced debate
surrounding both the gross inequalities and consequences




spurred on by globalization. Nomadism, especially in the case
of Deleuze, speaks of those arriving only to leave again, in
which coming and leaving become permanent states flowing
one into the other all the while erasing sedentarism. Migration
on the other hand is a movement to an unknown end, which
can be one way to view the changes in present Central Asia.
Kyrgyzstan in particular has been affected significantly by
labor migration which is very much treated as a political issue
with the benefactors being able to exert pressure on migrant
sending countries. As a direct result of labor migration,
remittances sent home from Central Asian migrants have
grown significantly from 2000 and peaked in 2008. The
constant movement of peoples makes society a more porous
one, creating vulnerabilities within a society but more so, I
believe, enriching it through the exchanges that members of
that society make while in a “moving” state. These migratory
patterns found in the Central Asian region are a direct result
of a redefined global space, with trade routes re-opening such
as the One Belt One Road (OBOR) project which is a based on
the Old Silk Roads from the 15" century.

Present day Central Asia and the projects in the Nomadic
Art Camp are conducive to conversations on globalization
especially on how it relates to identity, changing landscapes
into cityscapes, imagined geographies and how one’s response
to the symbolism of the Silk Road heritage. As Homi Bhabha
alludes to in his notion of a ‘third space’ in Location of Culture
(1994), that it is a place in which human agency within the
theories of ‘place’ and ‘subject’ provides a new base for the
reframing of what it means to exist with commitment in a
globalized world. In this ambivalent space we can challenge,
rework and dispel notions, it is where hybridism comes to life
in the Nomadic Art Camp.
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NNOCKOHKA KACUA. JloHaOH

MocTcoBeTcKkan murpaums B LleHTpanbHoM A3nm Yepes 06beKTUB COBPEMEHHOIO MCKYCCTBA

IIymv 6cezda nponezaem mexnoy 08YyMS MOUKAMU, HO M0204
MeHoy HuUMU Oepemcs 6CS NOCE008AMENbHOCb 0BUNEHUS U
UCNONIb3Yem s Kak He3asUcumoe, max u coocmeeHHoe HanpaseHue.
Kusno kouesHuxa - amo unmepmeuuo. [axe snemenmovt ezo
HUTUULA 3A0YMAHBL 6 MEPMUHAX MPAEKMOPUU, KOMOPAs Hascez0a
ux mobunusyem. KouesHux coscem He mo sxe camoe, 4mo u Muzpanm;
NOCKONIbKY O MUZPaHma NPUHUUNUATLHO UOMU U3 OOHOL
mouku 6 0pyzyr, 0ajxe eciu KOHeuHAas mouka HeonpeoeneHHas,
HenpeO6UOeHHAS UMW  He0OCMAamo4Ho oKanusoseanHas. Ho
KO4e8HUK udem Om Mouku K mouKe, MOAbKO ec/id 310 6AHHO
UnU no HeoOXOOUMOCHU; 6 NPUHUUNE, MOUKU 07 Hezo — Mo
acmagema 600nv mpaekmopuu. KouesHuxu u muepanmot mozym
€06MaA0AMb 60 MHOZUX OMHOUIEHUAX UL POPMUPOBAMD 00ULYIO
C080KYNHOCMD..."

Bpienpusegennaa  uurara  [Jlenés wm IBarTtapm
O/IMLETBOPAET YA3BMMOCTb COBPEMEHHOTO IIEPEIBVDKEHNA B
nocrcoseTckoil [leHTpanbHON A3uy, HO He TPAIUIIIOHHOTO
KOoueBOro obpasa >XU3HM, a TPYHAOBOM Murpauuu. B To
BpeMsA KaK IIOCTOSIHHOE [IBJDKEHME OT MeCTa K MeCTy
oOHapy)XBaeTcsi KaKk B KOYeBHUKEe, TaK UM B MUTPAHTe,
VIMEHHO OTCYTCTBME IIPEACKa3yeMOCTM OTINYAeT UX.
Murpanus, Wiy, BepHee, MaccoBas MOOVWIBHOCTb, Cpenn
npodero, B lleHTpanbHONM A3um IpUCYyTCTBOBajaa Ha
NPOTAKEHUM COTeH J1eT. VI3BecTHble B MCTOpUM KakK
MACTBIPCKME KOYEBHMKM U KOHEBOJbI, Pa3lIN4YHble KOYeBbIE

1 [enés n I'sarrapu, «HoMamonorusa: BoeHHas MallHay, C. 43-44.
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TPYIIIbI ITTABEHCTBOBA/IN B €BPa3UIICKOI CTENMN ¥ TIOCTOSHHO
Opomuiy IO TeX IMop, MOKa TOCHOACTBO KOYeBOro obpasa
KM3HM He 3akoHumMnoch B XVI Beke. CrycTs rogbl ocefible
Hapopbl lleHTpanbHO A3y OBIIM 3aXBadeHbl CEBEPHON
Poccuiickoit ummnepueinn M BOCTOYHOW pAuHactuen IluH,
no3jgHee OOIbIIAs YacThb pervoHa OblTa 3aXBaueHa TOJIBKO
nna kononusanuu CCCP.C pacnmagom Cosetrckoro Corsa
B 1991 ropy KasaxcraH, KbiprbisctaH, Tamkukucras,
Y36exknuctan u TypkMmeHucrtan (cpegy IIpoYumx CTpaH)
o0Openy He3aBUCUMOCTD, U IIepell/Iu K I7100ann3upoBaHHON
KallMTAIMCTUYECKON CHUCTeME, B KOTOPOM CYIIEeCTBYeT
MHOTO CIIOCOOOB JCIOTb30BaTh MUTPAHTOB, HAXOMALIVIXCA
B TIIOMCKE CPeACTB K CyllecTBOBaHMIO. VlcTtopmueckn
TaK CJIOXXWIOCh, YTO pas3/M4yHble 3THUYECKME TPYyNIbl B
IlenTpanbHOil A3uM JIeTKO IlepeMellanuch, He 3aMedasd
rpanui. CerofgHs MUTpallMOHHAasA MOMMUTHUKA OTINYAETCA B
3aBUCUMOCTY OT CTPaHBbI, CO3/laBas HEONPENENeHHOCTD JI/A
MUTPAHTOB C TOYKM 3pEHMA 3aKOHHOCTU MX HaXOXJEHU:,
alaliTalluy ¥ VMHTETPalMyi B HOBBIX CTPAaHAX HPOXMBAaHUA
wnn paborsl. V3 Kselpreisctana ¢ HacenmeHueM 5,9 MIIH
gemoBek - 20-40% romeil TPyZOCHOCOOHOTO BO3pacTa
yexamu paboratb 3a rpanuny B 2015 ronpy, 70% u3 HUX - B
Poccuio, a gpyrue - B Kaszaxcran. IlepBoe fecatunetue nocie
oOpeTeHNsI He3aBUCHMOCTY ObIIO OCOOEHHO TSDKENbIM W3-

3a 9KOHOMMYECKOro craga.’ B Hacrosmee BpeMsa TpypoBas
MUTpalVs pacCMaTpUBAETCs KaK aTpuOyT TOCyAapCTBEHHOM
HNONNUTUKA B pecIryb/yKe, I MHOTVIE I3 MECTHBIX MUTPAHTOB
BOBJIEYEHBI B KYIIIIO-IIPO/Ia)Ky TOBAPOB, IpyTE 3aHMMAIOTCA
CeJIbCKUM X035/ ICTBOM, CTPOUTE/ILCTBOM U O0IIeCTBEHHBIMMI
ycnyramu. JopHass MeCTHOCTD, c/1abopa3BUTast S9KOHOMMKA,
OTCYTCTBME BBIXOJa K MOPI0O WIM OKe€aHy, OTCYTCTBUE
HeoOXoaMON MHPPACTPYKTYPHI A/ Pa3BUTUS IKOHOMUKHA
— OJJHM U3 IIPUYMH CYLeCTBOBAHNA HENEraJIbHOM TOPTOBIN
OpyXX;MeM U HapKoTMKaMu. Bce oTm mnepedmnciennbie
(akTOpbI OKa3bIBAIOT B/IMAHNE HA COBPEMEHHYIO TPYHLOBYIO
MUTPaLAIO.

MaccoBass MOOWJIBHOCTD — Cpefu IJNIABHBIX TeM B
uccnegopannuax lLleHTpanbHOM  A3um, OHa ABIAETCA
CTIefCTBMEM I700anM3alMyM M BXOAUT B IIepedyeHb TeM,
npefcTaBIeHHbIX Ha KoyeBoM narepe MCKycCTB ¢ MOMEHTa
ero ocHoBanusa B 2011 ropy. PaccmarpuBas lleHTpanbHYIO
A3KI0 C TOYKM 3peHMA MUTPALMM, a KOHKPETHO IIOCIIe
oOpeTeHMs] MHOTMMM CTpaHaMM He3aBUCUMOCTM B 1991
TOAy, MBI BUAVMM, YTO XYJOXXHMKM IPMHUMAIOT Ha cebd
BBI3OBBI BBILIEYIIOMAHYTBHIX YCIOBUI, KaK Ha ITI006AIbHOM,
TaK U Ha MeCTHOM ypoBHe. Kak coobuiecTBO afjanTupyeTcs
K HOBOWl cCpefie, CO3[aHHOM IIOC/IE€ 3HAYUTEIbHOIO
CABUIA IONUTUYECKON CTPYKTYPbI, B KOTOPOM KOYEBHUK
CTAaHOBUTCA MUTPaHTOM? Kak WMIEHTMYHOCTM MYTUPYIOT
U aalTUPYIOTCA IOCPEACTBOM (U3NYECKONl MUTpauyn?
Mp1 BupuM, 4YTO 4YelOBedYeCcKas IPUPOJA, HECOMHEHHO,
IpeTepreBaeT M3MEHEHNA.

ITpoext KoueBoil narepb MCKYCCTB YAENAT BHUMaHNe
VUJEHTUYHOCTM U KYIbTYPHOMY HACHe[UI0, MUTPALN,

2 MexayHapojiHas opraHusanysA o Murpaumm, Kelpreiscras. <<https://www.iom.int/
countries/kyrgyzstan>> Jlocrynen 18 September, 2017.
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rrobanusanuy M ee  B3aMMOCBA3M C  M3MEHEHMeM
K/IuMaTa, OcCOOBIi VMHTepeC BbI3bIBAeT OMOKYIBTYpHOE
Hacnefiue. MeXIyHapo[Hble TPYIIbl XY/IO)KHUKOB >KUIN B
KBIPTBI3CKMX IOPTax Ha IOXKHOM Iobepexbe o3epa VcchIk-
Kyns, pacrionoxxennoro mexxay xpebramu CeBepHoro TsHb-
IMana: Kronréin Ana-Too u Tepckeit Ana-Too, a Takxe Ha
no6epexxbe 03ep Capbi-Uenek n CoH-Kynb.

C KaXZIBIM TOfIOM MEpOIpMATIE IPUBIEKaeT Bce OObIIe
HOBBIX Y9aCTHMKOB, KOTOPbIE Je/IATCA ONBITOM MOOVINM3aI VN
CBOEJ CTpaHbI IPOMCXOXK/eHNA. B TedeHne mocnefHMX mecTn
neT Ha KoueBoii 1arepb UCKYCCTB Che3KaMUCh XYLOXKHUKY U3
fapHero u OmkHero 3apybexxps. KoueBble MeToponornm,
oOHapy>XeHHble B KBIPTBI3CKOIl KY/IBTYpe, COBMECTHO
paboTaroT Ha yCTOIYMBOII OCHOBE, BBIHOCS Ha ITepeHII I/TaH
JIMICKYCCUM O TOM, KaK TeKyllye OUTUYeCKIe TPAeKTOPUH,
comyanbHass MOOMIBHOCTD M JTaHAIA(T B3aVMOJEICTBYIOT
IPyr C ZOPYyroM, IIO3BONAA OOMEHMBATbCA  OIBITOM
HepeBVDKEHVA M ITy T CTBIIT, YTOOBI MCIIBITATh HBIHEITH YA
KpIprosctaH B yC/IOBMAX ITI06anu3alnny B IIOCTCOBETCKOE
BpemdA. CosfaBasg Takoe IIPOCTPAHCTBO, IIPOEKT JaeT
BO3MOXHOCTb B3aMMOJ€/ICTBOBATh C COBPEMEHHOCTBIO B
MEHSIOLIeNiCs Cpefie TOCPEACTBOM [eiiCTBMIT, 00pasoB nu
puanora. Murpamusa mocie Imobammsanuy HaXOfUTCA B
LIeHTpe BHUMAaHMA B PaMKaX XY/0)KECTBEHHBIX IPaKTUK B
KoueBoM narepe uckyccTB. TeopeTnsanus Takux TepMIHOB,
KakK: «kMUTpanua», «quacnopar», «KM3rHaHme», «KO4eBOU 06pa3
KU3HI», «0e3TpaKHaHCTBO», a TaKXe Kaaccuduranms
«0e3JOMHOCTN» U «OeXeHI[a» MO3BOJAIOT IPOBOJAUTH
IMCKYCCUIO, KAaCAIOIIYIOCS KaK IpyOoro HepaBeHCTBA, TaK I
IMOC/IENACTBUI, BbI3BAHHBIX [VI00A/IM3aIMell.

Homanusm, ocobenHo B cnydae [lenésa, roBOput o
TeX, KTO IPUXOAMUT TONbKO JJIA TOTO, YTOOBI CHOBA YWITH.
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ITpuxom M yXoj CTaHOBATCA NOCTOSIHHBIMM BeIMYMHAMIU,
IPOHUKAIOUVIMY JIPYT B Jpyra, CTUpas CefeHTapu3M’ Ha
cBoeM nyTu. C Ipyroil CTOPOHbI, MUTPALIMSA — 3TO JBVDKEHME
K HEI3BECTHOMY KOHIY, KOTOPO€ MO>KET OBbITb e[HCTBEHHBIM
crtocob0oM yBUAETh M3MeHeHNUsl B HbIHelHeil LleHTpanbHOI
Aszum.

B d4actHocTM KbIprblscTaH CHJIBHO TIOCTpajan  OT
TPYAOBOJl MMWIpalyy, KOTOpass B 3HAUYMUTENbHON CTENEHU
paccMaTpyBaeTcsl KaK HONMUTHMYecKas Ipobnema, Korpa
OmarogeTen MOTYT OKasblBaTh [jaB/ieHMe Ha CTpPaHBI,
nocTapAnme  MUrpaHToB.  OueBUOHBII  pe3y/nbTar
TPYAOBOJ MUTPALIUY — JIEHEeXXHbIE IIEPEBOJIbl, OTIPaB/IsieMble
IOMOJ1 cpeflHea3naTcKumy mMurpantamyu. OHM 3HAUUTENIbHO
Boipociu ¢ 2000 roga u gocturim csoero muka B 2008 ropy.
[TocTosiHHOE TepenBIDKEHNE JIIOfeil fieflaeT  OOIecTBO
Ooree MOPUCTBIM, CTAHOBSCH INPUYMHON €r0 YA3BUMOCTH.
MurpalnoHHbIe 3aKOHOMEPHOCTY, 0OHApy>KeHHbIE B peTVOHe
LlenTpanbHoit A3sum, SABIAKTCA MPAMBIM Pe3yIbTaTOM
[7100a/IbHOTO  Iepepaclpefie/ieHNss  IpPOCTpaHCTBA €
BO30OHOBJICHJEM CTAapbIX TOPrOBBIX MApIIPYTOB, TAaKUX, KaK
npoekT «OpuH nosc ogyH nyTh» (OBOR), ocHOBaHHBIN Ha
crapoM Ilenkosom Ilytu XV Beka. Ceropnsa llenTpanbHas
Asust v mpoexTsl B KoueBOM j1arepe MCKyCCTB CIIOCOOCTBYIOT
pasroBopaM O TOM, KaKO€ MeCTO OTBOAMUTCA JMYHOCTU B
BeK I7100anm3anmm, Kak M3MeHseTcs maHpmadT B ropoax,
KaKye CYL[eCTBYeT CIIOCOOBI pearnpoBaHMsi Ha CUMBOIUKY
Hacmepus lllenxoBoro mytu. Xomn bxabxa B «Pacrionoxenun
KyIbTypbl» (1994) yTBep>kjaeT, 4YTO B €ro IpefcTaBIeHUN
«TpeTbe TPOCTPAHCTBO» — I3TO MeCTO, B KOTOPOM
Ye/I0BEYeCTBO MaeT HOBYIO OCHOBY A pedperiMmHra

3 CepnenrapusMm — ot aHr/L. ‘sedentary’ — "ocefIblit", 3TO IpeCTABICHNA U CTEPEOTUIIbI
0CEJJIOro Mupa 0 KOYeBHMKAX, KOTOPBIE /IE/I B OCHOBY HAYYHOTO 3HAHNUS O KOYeBHMKAX
KaK O JUKNX, HEUVBU/IM30BaHHbBIX rpaGMTeon, HE CHOCO6HI)IX ‘{TO-)'[I/I6O TIpOM3BOAUTD
CaMOCTOATENLHO.

B paMKaX TEOpMil «MeCTa» M «CyObeKTa», YTO O3HAYaeT
CyLIeCTBOBaHME C 00sA3aTeNbCTBAMM B I100A/IM30BaHHOM
mupe. B KoueBoM arepe MckyccTB 0)XyBaeT r’MOpULHOCTD, U B
3TOM aMOVBa/IeHTHOM IIPOCTPAHCTBE MBI MOYKEM OCITapUBaTh,
nepepabaTpIBaTh U IEPEOCMbICTISITH MHOXECTBO MOHSTHIA.
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JAN G. BUECHTING. Berlin

About discovering the nomad in all of us

Definition: Anomad (Greek: voudg,nomas, plural vouddecg,
nomades; meaning one roaming about for pasture, pastoral
tribe) is a member of a community of people who live in
differentlocations, moving from one place toanother. Among
the various ways nomads relate to their environment, one can
distinguish the hunter-gatherer, the pastoral nomad owning
livestock, or the "modern" peripatetic nomad. As of 1995,
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there were an estimated 30-40 million nomads in the world.

Nomadic hunting and gathering, following seasonally
available wild plants and game, is by far the oldest human
subsistence method. Pastoralists raise herds, driving
them, or moving with them, in patterns that normally
avoid depleting pastures beyond their ability to recover.

Nomadism 1is also a lifestyle adapted to infertile

regions such as steppe, tundra, or ice and sand, where
mobility is the most efficient strategy for exploiting
scarce resources. For example, many groups in the
tundra are reindeer herders and are semi-nomadic,
following forage for their animals. (© 2017 by Wikipedia)

Genesis: In that very short, final period of the earth’s
history to date, during which homo sapiens began to
populate the continents, human beings were for the longest
time...nomads. The urge to wander, moving from place
to place, was programmed into man’s basic nature, either
to facilitate his opportunities as a hunter and gatherer or,
to still his curiosity for new surroundings. Thus, it is safe
to state that the restless nature of man predisposed him
to live as a nomad. In the course of their travels, humans
had to constantly adapt to new geographic and climatic
conditions, which, in turn, constantly challenged their
sense of invention in respect to habitat, hunting methods,
land use, and, later, to the domestication of animals.
Eventually, man decided to add a touch of frivolity to his
immediate environment by first decorating objects of
daily use and, eventually, by creating items with the sole
purpose of rendering a sense of joy and accomplishment
by coloring, fusion, or modification of found fragments
into new, merely visual or tactile contexts: Art was born!

Time Travel: The Nomadic Art Camps, developed and
performed by B’Art, compress this and all accelerating
subsequent developments, which took hundreds of
thousands of years in real life, into the span of a few
weeks...but in reverse: The temporary “tribe”, mixed
together by chance from members that arrive from a
multitude of origins at a central Asian, urban gathering
point, — leaves the contemporary civilization of a city for,
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first the outskirts, later, a rural belt, occasionally featuring
the scattered remnants and monuments of past political
systems... only to arrive eventually in the vastness of the
steppes and mountains. The outfitting is reduced to a
practical minimum and must be portable, just as classic
nomads would have approached their mental packing
lists. Once approaching a consensual destination (for true
nomads, ‘destination’ is always a vague term and subject
to liberal definition!), the “tribe” establishes the camp,
begins to spend time decom-pressing and learns how
to deal with the absence of material and technological
surplus. Joint exercises and encompassing rites help in
the accommodation process; the invitation of partici-
pation begins to familiarize the diverse individuals with
the nomadic experience, which means: A symbiotic
acceptance of huge open spaces, the natural contours and
features of the land, appreciating the gifts of flora and
fauna and the inevitability of weather and the seasons.
When encountered, the “tribe” observes the respect real
nomads have for a world they do not wish to own, but
from which they gratefully accept the frugal gifts and
yields. Thus, ideally, the tribe quickly begins to savor the
many things that are NOT there. The group begins to value
the absence of sensory overload, mind the life cycle that
is dictated by the path of the sun during the day, by the
moon, the night sky, and the glow of a fire at night. There
are incidental harmonics to absorb, as for instance the
agreement on words and gestures within the “tribe”, in the
end affording agreeable and useful communication (mind
you, the temporary nomads come from different corners
of the world!), or, the different definition of terms and
expressions, like music, ritual, drama and humor. Food and
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drink becomes necessarily a matter of collection or creation,
instead of a quick ride to the super market or pizza parlor...

Art as Message: But this is an art camp, by definition.
Man is an adaptable animal and, surprise!, even those who
had no idea of what physical and mental transformations
they will experience out in a vast openness, - where elevated
ranges, seemingly infinite steppes, vexations of warm air,
clouds and the sky... define the horizon, - they are soon
integrated into that precious sense of interdependence
between the individual members forming the temporary,
nomadic “tribe”. Even though B’Art sets a certain theme
for each camp (the resulting, complex verbal construction
sounds serious and purposeful in print), the actual human
dynamics work quite differently and unpredictably. Often
they are influenced by characteristics of the surrounding
geography, by found objects, interactions with real nomads
the group happens to encounter, or, the spon-taneous or
deliberate consensus to create a statement fitting for that
particular time and place. With the only disruption of some
joint cooking-, maintenance- and community chores, the
productivity is enormous, the ingenuity to improvise or
substitute is boundless, and, in the end there are statements
of man’s creativity as diverse as likely ancient nomads have
been on different continents in their distinct, regional
originality. Many of these artistic treasures find their way
back into the city when the “tribe” leaves the steppes and
must dissolve again into living cells at their starting point.
Each graphic compendium produced some time after the
Nomadic Art Camps tells a multi-faceted story of the
enormous range of creativity man is capable of mustering
even, — or especially, - when left in surroundings with
extremely spare resources.
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Eventually, the most significant “products” of the
temporary, nomadic experience find their way into a show
at a spacious museum in Bishkek.

Nomadism as part of future Zeitgeist: To be sure, this is
anice effort. But, life in Kyrgyzstan is hard and demanding,
so the universe of people with the cultural luxury of an
affinity to art can be counted in perhaps by 1500 to 2500
visitors to these shows. The real goal would have to be
taking these exhibits on the road in order to let a much
broader audience be touched by this Nomadic Art Camp-
experience, perhaps, start thinking about its message of
living lightly on the land, of conservation and frugality,
finally, of respect towards a world where we, aslife’snomads,
are mere visitors with a responsibility for the “tribes”
appearing long after we are gone. BArt Contemporary sees
itself as the gatherer and promoter of the art from Central
Asia, thus, not so much the “classical” forms of expression
as formerly taught by Soviet academies, and, certainly,
not the slick, gilded, exotic kitsch, produced mainly for
tourist souvenirs. The concentration of this creative
community center is the recording of a very distinct
archetypal language, based on simple or found materials,
on a remarkable social inclusion, where the art serves as
a creative counterpoint to poverty, scant job prospects,
and disintegrating, traditional family structures. B’Art
has, in its founder, builder, teacher and promoter a most
dedicated individual with a vision and almost unlimited
energy; he also happens a world-class artist in its own
right. But, unfortunately, Bishkek, even though a capital,
is no viable market for exquisite art objects coming out
of B’Art. There are two possible catalysts for accessing a
broader audience for the art fostered by the central Asian

steppes: One would be a committed and respected gallery
owner taking on objects for a series of themed shows,
hoping to get the associate press-coverage and acquisition
resonance by daring collectors. Far more effective, though,
would be the comparatively modest expense necessary
to apply to and participate in a Venice Biennale. If
Mongolia*, with a somewhat similar basic matrix, can do
it, why not Kyrgyzstan? To wit, we now see beginnings of
collectors paying attention to Mongolian art because the
exposure they have had at the Venice pavilion has kindled
their curiosity. Many of the Asian artists who have gone
ballistic recently are NOT from urban areas! Further,
a participation in a Biennale, that counts visitors in the
hundreds of thousands, creates a new sense of regional,
national self confidence which should be at the basis of an
emerging local art scene which Kyrgyzstan could well use.
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In summary: The Nomadic Art Camp is an reenactment
of ancient man expressing his creativity in “made objects”,
things he deems to be precious or beautiful. BArt, as a
committed collection point (with an additional, distinct
social mission) should be given the opportunity to earn
funds for its broad activities and services by becoming the
designated communicator for the nomadic art idiom, for
regional, creative collaboration, and for the use of art as
expression of Central Asian identity.







nomadicartcamp

AH BIOXTUHI. bepauH

O noucke «KOYEBHMKA» B Ka*KA0M M3 HAC

Omnpepenenne: KoyeBHUK (OT TIpedeckoro: VOUAG, nomas
- KOYEeBHMUK, MH. 4MCIO VOHAOeC, nomads — KOYeBHMKM, 4TO
O3HayaeT IepefBIDKEHNMEe B IIpefie/lax OFHOTO IIacTONIIA,
CKOTOBOZ[YeCKOe IIIeMA) — 3TO WIeH COOOIecTBa, KOTOPBIN
He INpUBSA3aH K OJHOMY MeCTy M BefleT IIOfBYDKHBI 06pa3s
X13HU. KOYEeBHMKOB IO MX B3aMMOJENCTBUIO C IPUPORON

MOXXHO pas3[eluTb Ha CIefylliyue TPYIIbl: OXOTHUKMN-
cobupareny M CKOTOBOZBI MM «COBPEMEHHbIE» KOYEBHMKIL
ITo cocroanuo Ha 1995 rog B Mupe HAaCUUTBHIBAJIOCH OKOJIO
30-40 MMIIMOHOB KOYeBHMKOB. OXOTHMKM U cobuparenn
alallTUPYIOTCA K BPEMEHHBIM Ce€30HaAM JKU3HM pacTEeHMIl
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U KMBOTHBIX. Ha cerogHAIIHMII [IeHb 3TO CaMblil [JpeBHUI
croco6 cymecTBoBaHuA 4enoBeka. OXOTHUKU-coOMpaTenn
(macTopanuCThl) TMEpeBUTANNCH C TACTOMIA HA TAcTOMUIIE BO
nusbexanne ux mcromeHus. Homammsm - 3to 006pas >Xu3HW,
alaliTUPOBAHHBII K HEIUVIOIOPOAHBIM perMoHaM, TaKUM
KaK CTellb, TYHAPA, JeTHUKM U IYCTBIHM, IFie MOOUIBHOCTD
ABysieTcs Hambonee sQpPEeKTUBHBIM METOLOM VCIIOIb30BAHII
CKY[IHBIX pecypcoB npupopnbl. Hampumep, MHOIMe TIpYIIIbI
Nofiell, MpOoXUBAaKIIMe B TYHJApe, ABIAITCA OJEeHeBOJAMMU
U ABJIAIOTCA TONyKodeBbIMM. OHM CIEAYIOT 1O NYTU pOCTa
KOPMOBBIX KY/IbTYP [/ HPONUTaHNA CBOUX KUBOTHBIX.

Tenesuc: B sTOoT KOpOTKMII mlepmop ucTopum 3eMan: OT
CO3JaHUA M [IO CETONHALIHETO JHA, BO BPeMA KOTOPOrO XOMO
CallMEeHC Hadal OCBaMBaTb KOHTVHEHTBI, B TEYEHME [OJITOTO
BpeMeHM JTIofu ObUIi KodeBHMKaMu. CTpeMIeH e IiepeMeIaTbCst
C MecTa Ha MeCTO ObI/IO 3aIIPOrPaMMIPOBAHO B OCHOBE IIPUPOJbI
4e/I0BeKa, YTOOBI 00/IETYNTH €r0 BOSMOXKHOCTY KaK OXOTHMKA U
cobmparens. Takxe 4e0BEKOM JABUTAJIO TIOOONBITCTBO O3HATH
HOBBII /11 cebs okpyxatomuit Mup. Takum o6pasoM, MO>KHO
C YBEPEHHOCTBIO CKa3aTh, YTO CaMa IPUPOJA MpefpaclonaraeT
JeIoBeKa BeCTY KOUeBOII 00pas K13HN. Bo BpeMs CBOMX OXOI0B
JIIOZAM TIOCTOSTHHO HPMXOAVWIOCH NIPUCIIOCAONMUBATBCA K HOBBIM
reorpaguyecKuM M KIVIMAaTMYeCKMM YCTIOBUSM, 4TO B CBOIO
oyYepefb, OCIIAPYBAJIO VX 3HAHMA B OTHOLIEHNM CPeibl 00MTaHMA,
METONOB OXOTbI, 3€M/IENONb30BaHNA, a 3aTeM IPUBENO U K
OIOMAIIHMBAHNIO XVBOTHBIX. B KOHIIe KOHI[OB, Y€JIOBEK PEILNI
N00aBUTh HEMHOTO TBOPYECTBA K CBOEIl HEIOCPENCTBEHHON
OKpY’Kalollleil Cpefie, YKpacuB OBIT IpefMeTaMy II0BCEHEBHOTO
nonb3oBanyAa. OH co3fan IpegMeThl C eVHCTBEHHOI LeNbI0 —
BBIPA3UTh YYBCTBO PAIOCTU M HOCTYDKEHUA IYTeM PacKpacKiu,
CIUSHUSA VIV MOAMQUKALMN PAa3TUYHBIX GparMeHTOB B HOBBII
BU3Ya/IbHbI/l WMIM TaKTWIbHBIN KOHTEKCT: B 3TOT IEpUOA MU
3apOAINIOCH MICKYCCTBO!

Ilyremecrsme Bo Bpemenm: Cepusa Kouesnix Jlarepeit
VckyccTB, peammsoBaHHasd DB’ApT, 3a HeCKONbKO HeHeNlb
coemyHsACT B cebe Bce COOBITIA, KOTOPbIE B PeajIbHOI XXM3HU
3aHAMN HECKONbKO COTEH ThicAY feT. IIpomcxopur 31O Tak:
B IleHTpanbHOl Asum coOMpaeTcsi BpeMEHHOE «IUIEMs» U3
YYaCTHUKOB Pa3HOro IpoucxoxjeHusa. OHM OCTaB/IAKT BCe
071ara COBpeMEeHHOJ IVBUIN3ALMY U NIPUE3XKAIOT, BO-NIEPBBIX,
Ha OKpaMHY, 3aTe€M B CENbCKYI0 MECTHOCTb, I[ieé UX KAYT
paccesAHHbIe OCTaTKM M NMAMATHMKM IPOLIIBIX MOTUTUYECKUX
CHCTEM.
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B KOHeYHOM cueTe, BCe OKa3BIBAIOTCA B HEOOBATHBIX IIPOCTOPAX
cTemeil ¥ rop. YYacTHUKM OepyT ¢ co60il MMHMMYM Belleii,
4TOOBI MAKCUMAJIBHO TNPUOMM3UTBCA K JKU3HM KOYEBHUKOB.
[Ipn6piB B HasHauYeHHOE MeCTO (JISI MCTUHHBIX KOYeBHUKOB,
«MeCTO HasHaueHMsA» BCerfia SABJAETCA HeoIlpefeNeHHbIM!),
«IIeMs» pasbMBaeT Jlarepb M HAYMHAET YUMTHCS KU3HU Oe3
MaTepyalbHOIO ¥ TeXHMYeckoro obecmedenus. KommekTusHoe
y4acTye ¥ MeCTHbIe 00bI4al IIOMOTAIOT B IIPOLiecce pa3MelleH A.
YYacTHUKI HauMHAIOT [O3HABaTh KOYEBON 00pa3 >KM3HU, YTO
O3HayaeT: CYMOMOTHYECKOe IIPUHATHE OTPOMHBIX OTKPBITBIX
IPOCTPAHCTB, €CTECTBEHHBIX KOHTYPOB M OCOOEHHOCTEN
MaHpmadTa, HAYMHAITIEHU T IAPBIPIOPBI M PAYHBIMIIPYHIMATD
HeM30eXHOCTb CMeHbl IIOTOJHBIX YCTIOBMII B 3aBMCUMOCTH
oT cesoHa. Korma «mems» ¢ NOJOOHBIM CTalKMBaeTCs, Kak
HACTOAIIME KOYEBHMKN, OHM C O/arOffapHOCTBI0 IPMHMMAIOT
CKPOMHBIE TIOfIAPKY IPMPOABl ¥ ypoxkait. Takum obpasom, B
uneane «IaeMsa» OBICTPO HAYMHAET HACAAXKAATbCA MHOTMMIU
Bemamit, kKoTopbix HET B X npuBbIYHOI XXM3HN.

[pynma HauMHaeT IEHUTb OTCYTCTBME SMOILVOHABHOIN
IeperpysKy, IMPUXOAUT HMOHMMAHNE VM HPUHATVE >KU3HEHHOTO
IMKIa, KOTOPBII AUKTYET Ty Th COTHIIA B TeYeHNe [H, YIIPAB/IAeT
JTyHOiI, HOYHBIM HeOOM M >KapoM OrHsi Houblo. [losBisercs
CTydalfHash TapMOHMA B C/IOBaX ¥ JKeCTaX CPefyl «IUIEMEHI»,
KOTOpas pPOXJAeT INPUATHYI0 M IONE3HY KOMMYHMKAIVIO
(mpencTaBbTe cebe, «BpeMEHHBIE KOUEBHMKI» IPHE3KAIOT U3
Pa3IMYHBIX YTONIKOB Mupa!). PasmrdHble TEPMIHBI U BBIPAyKEHU
CTAaHOBATCA MY3BIKOII, PUTYa/lOM, ApaMoil U oMOpoM. UToO6bl
obecreunts cebs MMIEl ¥ BOJKON, NPUXOAUTCS cOOpaTh BCe
VHTPEAVIEHTH], INPUTOTOBUTb CAaMOCTOATENIbHO IINMINY, a He
CBE3[IUTh OBICTPO B CyNepMapKeT VI IULIEPHIO. ..

VckyccTBO Kak mocmanue: TeM He MeHee, IO OIpefielleHNI0
- 9TO XyHOXXeCTBEHHBbINt jarepp. UenmoBeKk  ABIAETCA
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IPUCIOCA0ONMBAaEMbIM JKVBOTHBIM, M Ha VAMBIIEHUE, [axke
TOT, KTO NOHATUA He MMeJI, Kakue (usndeckye ¥ yMCTBEHHbIE
npeoOpa3oBaHNsi OH NCIBITBIBAET B OIPOMHOM OTKPBITOM
IPOCTPAHCTBE, TI[€ Pa3[BMHYTbl TOPU3OHTBI, IZfe BUJ
0eCKOHEUHBIX CTelell, M30BITOK TEIJIOr0 BO3AyXa, 00/MaKOB 1
He0a, B CKOPOM BpeMeH) HauMHaeT VICIBITHIBATH AparolieHHOe
9yBCTBOB3aMIMO3aBUCYMOCTYMEXY OTHE/IbHBIMI Y9aCTHUKAMMU
KOYeBOTO «IleMeHM». [laxke mpu ToM, 4To 5’ApT ycTanaBnmBaer
OIpefe/IeHHYI0 TeMY /I KaKIOT0 1areps (CII0XKHOe TOCTPOeHNe
CJIOB Ka>KeTCS CepPbe3HBIM I IIe/IeyCTPEM/ICHHBIM /I I1e4aTn),
(akTiyecke Ye0BeYeCcKye ABIDKYIIVE CUIBI paOOTAIOT COBCEM
HO-APYTOMY — HempefcKasyeMo. JacTo y4acTHMKM HaXOfATCA
TIOJ] BIIVISTHYEM 0COOEHHOCTell OKpY>Kalollleli cpefbl ¥ 00 beKTOB
B3aMIMOJIEICTBMA C HACTOAIIMMY KOYEBHMKAMHU, C KOTOPBIMMU
rpynna cTajnkmupaercs. HecMoTps Ha coBMeCTHbBIE Ky/IMHAapHbIE,
PEMOHTHBIE U OO0ILeCTBEeHHBIe PAbOTHI, IPOM3BOJUTENLHOCTD
OrPOMHa, M300peTaTeIbHOCTb ¥ KpPeaTMBHOCTb 4YeoBeKa
OesrpaHNyYHBL. Tak >ke, KaK 1 y ApPEBHIX KOYeBHIMKOB Ha Pa3HBIX
KOHTMHEHTAX C VX PerVOHaIbHBIMM 0COOeHHOCTAMM. MHorye
U3 3TUX XYJOXKECTBEHHBIX COKPOBMI CHOBA BO3BPAILJalOTCA B
TOPOJ, KOTZa «IIEMA» IOKUJAET CTEIN, ¥ KaXK/bIIl 13 HUX CHOBA
IOJDKEH PaCTBOPUTHCA B CBOEN IIPUBBIYHON KU3HIL.
Homammsm kxak gactp 6ymymero: Kouesoit Jlareps VckyccTs
pacckaspiBaeT O MHOTOIPAHHOI ICTOPUY, 06 OTPOMHOM CIIeKTpe
TBOPYECTBA, KOTOPBIIT Ye/IOBEK CIIOCOOEH NPOSIBUTD JaXke TOTa,
KOITla OH OCTaJICA C KpajlHEe HE3HAYMTENbHBIMU pecypcamu. B
KOHEYHOM CY€Te, CaMble 3HAYNUTENbHbIE «IIPOJYKTBI» KOYEBOTO
OIIBITa HaXO[AT CBOE MECTO Ha BBICTAaBKE B IPOCTOPHOM Mys3ee
ropoga bumkek, kotopeni mocemaror 1500-2500 spurener.
BesycnosHo, aT0 OrpoMHO€ mocTIKeHNe. PeanbHas 1ienb Jo/mDKHA
3aKJIIOYaTbCs. B TOM, YTOOBI BBICTAB/IATH ITM O9KCIIOHATHI Ha
OTKPBITOM IIPOCTPAHCTBE, [a0bl IpVBIeYb OOJNee LIMPOKYIO
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ayAUTOPMIO M pacIpOCTpaHUTDb ombIT U une Kodesoro Jlarepsa
VckyccTB. BosMOXXHO, MIOY 3aIyMaOTCA O TOM, KaK J€TKO KUTh
Ha 3eMJle, O COXPaHEHNIU PeCypcoB U OepeXXMBOCTY, HAKOHeI,
00 yBa)XeHMM K MUPY, B KOTOPOM MBI, KaK KOYEBHUKV >KU3HH,
ABJ/IAEMCSI IPOCTO TOCTAMY, HECYIUMM OTBETCTBEHHOCTDH 32
«IIJIEMEHA», KOTOPBIE MOABATCA MOCIE HAC.

B' ApT nosunyonnpyer ce6s Kak matdopma i MpOoiBIDKEHNSA
uckyccrBa llentpanbHoit Asuym. He «kmaccuyeckux» ¢opm
BBIDOKEHMA, KaK IPENOJABaIM B COBETCKUX aKaJeMUAX, U
He OlecTANMX II030/I0YEHHBIX IIPOM3BEEHMII JCKYCCTBa
JWIN 9K30TMYECKOTO KUTYa M TYpUCTOB. A INIaBHas wupes
COCTOUT B TOM, YTOOBI YeTKO MOHATH APXETUIINYECKMII S3BIK
C IPOCTBIM MaTepMaloOM B OCHOBe. Ilie MCKycCTBO He CIYy>KUT
OTIIPABHOM TOYKOM K OEZHOCTM, CKY[AHBIM IepPCIeKTVBaM
HOTy4eHNs] paboThl ¥ PA3NOKEHNIO TPAJUILVIOHHBIX CeMEITHBIX
neHHocTell. OcHoBaTenb B’ApT sAB/IsAeTCA yunTeIeM, YeOBEKOM,
00/IafaoIyM HeCKOHYAaeMOli 9Heprueli, IpefaHHbIM UCKYCCTBY,
C MH/IMBUIyalIbHOM TOYKOM 3peHus. OH TaKXe CaMOCTOATETbHO
CMOT JJOCTVYb YPOBHA ME&X/YHAPOJHOTO XYL OKHIKA.

KbIproiscTan ABNA€TCA KaMTaIUCTUYECKMM TOCYAApCTBOM,
4TO MHOTJA 3aTPYAHAET pacIpOCTpaHeH)e MECTHOTO MICKYCCTBA
3a mpegmenamMm crpanbl. [lna mckycctBa llentpampHoit Asum
CYILIeCTBYeT iBa BO3SMO)XHBIX ITy T [IOTIaJaHM s Ha O 07lee M POKYI0
apeHy: HY)XHO OBITb IIpeaHHBIM ujee, MO0 M3BECTHBIM I
yBaXKaeMbIM XY[OKHUKOM, BBICTAB/LAIOLIIMM CBOM PabOTHI Ha
MEX/YyHapOJHbIX BBICTAaBKAX, HaflesACh MONYyYUTb MIMPOKOE
OCBsillleHMe B IIpecce ¥ OOLIECTBEHHBII PE3OHAHC, a TaKXKe
IV TIpUOOpeTeHNsT SKCIIOHATOB CMEIBIMU KOJUIEKIIMOHePaMIL.
Bonee ¢ pexTBHBII €IOCO6 CO CPaBHUTENPHO CKPOMHBIMU
3aTpaTaMy - 9TO y4yactue B OueHHame B Benermu. Ecmu
MoHrommsa ¢ aHAaJOTMYHOV CHUTYyalueil MOXKET Y4YacTBOBATb,
TO 1o4eMy He MoKeT Kbipreiscran? B HacToslee BpeMsA Mbl

BUIMM, YTO KOJJIEKIVIOHEPBl 3aMHTEPECOBANNCh MOHTONbCKUM
VICKYCCTBOM IIOCTe MX y4acTuA B Benemmanckom IlaBumbone.
MHorue KUTaicKye ¥ Bbe THaMCKI€ Xy O>KHUKI, KOTOPbIE COBCEM
HelaBHO cTanm usBecTHoIMY, HE 13 ropopos!

Yuactue B OmeHHase, KOTOpas HACYMTHIBAET COTHM THICSIY
HOCeTUTENeN, IPUBOAUT K JOCTVDKEHIIO HOBOTO PEIMOHAIbHOTO,
HAIlMIOHA/IbHOTO YPOBHA, KOTOPBINl JO/KEH JIeKaThb B OCHOBE
Pa3BUTH MECTHOTO MCKYCCTBA, 4eM MOT OBl BOCIOIb30BAThCS
n Koiproiscran. IlogBopsa mror, mMory ckasaTh, uyto Kodesoit
Jlarepp VIckyccTB - 3TO BOCcospaHyue (parMeHTa >KUSHU
[Ip€BHETO 4Ye/IO0BEKa, BBIPAXKAIOIIETO CBOK KpeaTMBHOCTb B
CO3JaHHBIX MM IpEAMETAX MCKYCCTBA, KOTOPblE OH CYMTAET
paroLileHHbIMM U KpacuBBIMM. B’ApT, Kak IpeaHHON CBOeMy
lielny C IOIOTHUTENHHO BBIODAHHON COLMATIBHON MMUCCHEIT,
HeoOXOAMMO JaTh BO3MOXXHOCTb COTPYAHMYATD ¢ GOHZAMU IS
6oree CHIBHOTO BO3ZENCTBUS ¥ BOB/IEYEHMsI OoOree MIMPOKOI
ayJUTOPUM, CTAaB KOMMYHMKALIVIOHHOM IIIOIA/IKON [JIA KOYeBOl
XyJOXXECTBEHHOJ MIVMOMBI, /11 PETMOHANTbHOIO TBOPYECKOTO
COTPYAHMYECTBA, /I MCIIONb30BAHNA UCKYCCTBA KaK BBIPAXKEHUA
upeHTYHOCTY [leHTpanbHOI A3un.

N i
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Art of Central Asia — on the eve of the "new"

In the contemporary world, which is full of contradictions
and dangerous tendencies, art remains that little island in
the turbulent ocean from which one can impartially observe
and deeply comprehend what is happening. It has always
been this way. Art is the persistent manifestation and sincere
communication of the human soul in a subtle artistic form
through the fragile inner world of the artist. However, at
different stages of society’s development, art - this beautiful
island - was engulfed by heavy waves of wide-scale socio-
political and cultural-spirituous cataclysms, and for some
time it ceased to be a sacred communicator between the soul
of society and its socio-political body and being. It ceased to
reflect society for itself and man for himself, to show “other
ways’ out of the vicious circle of delusions inherent in human
nature. It is exactly in these moments that art as a sphere of
human activity, and the artist as a creative being, needs support,
inspiration and resurrection.

Those societies (public figures, artists and passionate
supporters of art), which grasp and respond to the important
necessity of support and positive renewal, were generously
rewarded with a heyday of genuine and “objective” art. It also
provided the possibility for this society to connect with its deep
intuition or its soul, unfailing even in the hardest and most
challenging of times.

More than twenty years have passed since the collapse of the
Soviet Union and the independence of Central Asian countries.
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During this period, the states and nations of the post-Soviet
space have embarked upon a complex journey in the pursuit
of happiness. In response to years of communist ideology and
the socialist way of life, these new states strived to embrace
everything “foreign and western” first, and everything “native
and traditional” afterwards. In the end, they have made a
shocking discovery: while searching for happiness, the society
has practically lost its identity - the understanding of the
spiritual nature of man, the interconnection between all living
creatures on Earth, and the divine essence of man through his
harmonious connection with the world.

In other words, society lost its deep spiritual and cultural
identity. Without this, society could not innovate and advance
in development and self-realization, just as any ship could not
sail in the ocean without navigation tools. Another shocking
discovery for the post-Soviet republics was that society had
found itself disarmed in the face of pressing overwhelming
consumerism - all of the filters (for instance, national traditions,
and intangible artistic cultural heritage) were off, or rather
exterminated by the Soviet propagandistic and oppressive
machinery and later, by the seduction of contemporary
materialism. Of course, shocks of such scale were heavily
reflected in the art of the Central Asian states. The situation per
se was that “the island of art was hit by the waves”, and for some
time it lost the ability to fulfill its purpose. We can say that the
art of this region faced the three-headed dragon that was able

to seriously undermine its viability and downgrade the value
of art in the region.

First, the magnitude of this change of erasled to disorientation
and crisis in the world for the peoples of Central Asia, including
artists and other representatives of the artistic milieu. In other
words, from the moment of the liberation from previous
ideological shackles, a complicated process of the formation
of new identity (mostly spiritual and cultural) has begun in
the countries of Central Asia. This process is still in an active
phase. Artists of the region are going through the same process
themselves — everyone with his/her own individual specifics.
After all, art depends on the personal identity of an artist. It is
also happening in light of the current revision of identity issues
on a global scale. Thus, pressing challenges of contemporaneity
(many of which relate to survival of the humanity) and systems
of values (from the positions, which help to make sense of and
resolve the problems in a very practical way) have become the
most important aspects of the transformation of contemporary
art in the countries of Central Asia and the world in general.

Second, if Western art gradually and logically came to post-
modernism, Central Asian art is still far from such trajectories
of development. Post-modernism as a way of comprehending
reality is slowly “backing down” from the world art scene, while
the artists of Central Asia — who have been deprived of post-
modernism by the “iron curtain” of the Soviet ideology for
many years — still consider it an apogee of the contemporary
art and a beacon which is worth striving for. As a result, artistic
means of comprehending reality, as well as art evaluation and
critique in Central Asia, constitute a very meaningful facet of
the contemporary art transformation in the region.

Third, transformations in socio-political and economic
dimensions have led to the total material collapse of the ex-
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Soviet states. Some Central Asian countries have exited this
phase with more ease, while others are still trying to cope with
the problem of poverty. Crafts temporarily reign here, and
pure art gave way to following the current trends. A great many
artists are facing the choice between creation and survival. That
has also created a negative impact on the state of affairs in the
art scene in Central Asia, particularly in Kyrgyzstan. A subtler
dimension of this dilemma is the problem of inadequate access
for young artists (again, because of the material component)
to the resources of personal, creative and professional
development in art. In other words, poor resources and
technical base reveals itself as another important aspect of the
contemporary art transformation in Central Asia.

Will art in general, and artists in particular, be able to
overcome this three-headed dragon? Which outcome will it
bring us? It is only for time to tell. What we suggest at this
stage is that the art of Central Asia won't resemble anything
in the world; it will be unique and novel creative experience,
fully corresponding to the historical heritage of the region as
a “crossroads” of various ways of life. However, for the full and
prompt realization of such an “anticipation,” we need certain
conditions to be in place. At first, there is a need to promote
in the artists, especially young artists, the formation of strong
spiritual and cultural identity based on the authentic native
cultures of the Central Asian peoples, as these cultures bear
the strong fundamentals of morals that the modern “slightly
mad” world needs so desperately. Second, it is important to
direct the young generation of artists toward attaining high
standards of art and the promoting their ability to comply with
them - that gives society true masterpieces of objective art,
not just social commentaries realized in a futile artistic form
fully based on the subjectivity of an artist. Third, it is essential
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to encourage wide-scale and easy access to diverse resources
for the purpose of communication, exchange of experience,
learning, development and creation for all artists.

The project Nomadic Art Camp, which took place in
Kyrgyzstan for the period from 2011 to 2017 and was led by
BArt Contemporary, gathered artists, curators and other
specialists, as well as supporters of artistic world from different
countries and regions. It can truly be considered a humble
but persistent attempt to provide the necessary conditions
for the emergence of “new contemporary art” in Kyrgyzstan
and Central Asia. At the very least, the initiative has drawn
public attention to the problems of art in the region and in the
country. It laid an experimental foundation for new forms of
exchange of experience, learning and development, as well as
cooperative creation by the artists of various countries, ages
and categories. Most importantly, the project has initiated the
process of comprehension and formation of deep spiritual and
cultural identity in the artistic milieu that will contribute to an
integral and comprehensive world outlook - the perception of
man, his role, global problems and contemporary challenges.
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UWHAUPA PAMMBEPAUEBA. buluKek

UckycctBo LleHTpanbHOM A3NMKN — HAKaHYHE KHOBOTO»

B coBpeMeHHOM MMpe, IOTHOM NPOTUBOPEYMIL ¥ OIACHBIX
TeH/IEHLINII, ICKYCCTBO IMO-IIPEXHEMY OCTAeTCA TEM MaJbIM
OCTPOBKOM B OyIIyloIleM OKeaHe OBITH, Ifie BCe elle eCTb
BO3MOYKHOCTD O€CIIpUCTPACTHOTO HAOMIOfieH sl ¥ I/TyOMIHHOTO
OCMBIC/IEHMA  BCETO  IMPOMUCXOJAILIETO,  HACTONYMBOI
MaHMQeCcTauy 1 UCKpPeHHell KOMMYHIKAIIUY Ye/I0BeYeCKO
Ay B TOHKOM XY[IOXKECTBEHHON (opMe depe3 XPYIIKMil
BHYTPEHHUII MUp XygoxHMKa. Tak 6pUt0 Bcerma. OpHako
Ha pasHbIX 9TAllaX PasBUTUsA OOIIeCTBa MICKYCCTBO — 3TOT
IIPEKPaCHBINl OCTPOBOK — HE Pa3 OKa3bIBajICA IOJ, TSAKE/TbIMUI
BOJIHAMM  MAaCIITAaOHBIX  COLIVAIbHO-NOMUTUYECKUX U
KY/IbTYPHO-IYXOBHBIX KaTaK/IM3MOB 1 Ha BpeMs: IlepecTaBal
OBITb ITOYTY CAKPATbHBIM KOMMYHMKATOPOM MEXJY AYILION
00111eCcTBa ¥ €r0 COLAIbHO-TIOJIUTUIECKIIM TeJIOM U ObITHEM.
[TepectaBan oTpaxkaTb OOIIECTBO AT CaMOro OOIecTBa U
9e/IoBeKa ISl CAaMOTO 4Ye/lOBEKa, IIOKa3blBaTh «MHbIE ITyTU»
13 IIOPOYHOTO KPyTa CBOVICTBEHHBIX 4€JI0OBEYECKON NPUPOJie
3abmyxeHnit. VIMEHHO B Takye MOMEHTHI, CaMO MCKYCCTBO
Kak cdepa YeIOBEYECKON [IeATENbHOCTM U  XYAOXKHUK
KaK TBOPYECKOE CYILIECTBO, HYXJAIUCh B IOAJEPXKKE,
BIOXHOBEHUN 1 BO3poxjeHun. Te obmecTsa (B muie cBoux
OOILIIeCTBEHHBIX [lesATeNel, JesTeNell MCKYCCTBa M IIPOCTO
HEPaBHOAYIIHBIX ~ CTOPOHHUKOB  JICKYCCTBAa), KOTOpBIE
YIaBIMBaIM M OTBEYa/IM HA TAKyI0 BAXKHYIO IIOTPeOHOCTH B
«TBEpIOM IUIeYe» ¥ IIO3UTVBHOM OOHOBJIEHVM, IIONydYajn
Ilefpoe€ BO3HArpaXJeHMe — paclBeT HACTOALIETO WU
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«OOBEKTUBHOTO» MCKYCCTBA, & 3HAYUT, BOSMOXKHOCTDb CBSA3M
obuiecTBa CO CBOell IITyOMHHON MHTYULMeN WM CBOeN
IYIIOi, KOTOpas He IOABOAMUT Hake B caMble CIOKHBIE
BpeMeHa U yKa3bIBaeT Ha NPaBIWIbHBIN IyThb. [Ipouuio 6omnee
20 et ¢ MmoMeHTa pasBana CoBeTckoro Cowosa 1 obpeTeHns
LEHTPa/JbHO-a3MaTCKMMM  CTPaHaMU  He3aBUCUMOCTHL.
3a 3TO BpeMsA TOCYAapcTBa ¥ HALUM IOCTCOBETCKOTO
IPOCTPAHCTBA B MOVMCKAX CYACTbA MPOILUIN CBOJ HEIIPOCTO
nyTb. JepopMupoBaHHbIE KOMMYHMCTUYECKOI MEONIOrMelt
U COLVIAJINCTUYECKUM YKIaJOM JXM3HMU, HOBBbIE TOCYapCTBa
CHayajla PUHYIUCh KO BCEMY «MHO3€MHOMY — 3aIlafIHOMY»,
IOTOM - KO BCEMYy «CBOEMY - TpPafULMOHHOMY», a B
KOHEYHOM WTOTe IpPUIUIM K MIOKMPYIOLIEMY OTKpPBITHMIO: B
HOTOHE 32 CYACTbeM OOIIeCTBO IMPAKTUYECKN JIMIIMIOCH €0
OCHOBHOTO (pakTOpa — MOHMMAaHMA U OLYIIEHUA JyXOBHOII
IPUPOJbI YelTOBeKa, B3aMMOCBA3M BCETO KMBOTO Ha 3eMiie 1
He0OXOIVMOCTI PacKphITUA 60XKeCTBEHHOI CYTH YelloBeKa I
TapMOHMIY €T0 C OKPY’KAIOIIMM MUPOM. VIHBIMM CTTOBaM1 BCETO
TOTO, YTO MBI Ha3blBaeM ITyOMHHON JYXOBHO-KY/IbTYPHOI
UJIEHTUYHOCTDIO, 0e3 KOTOpOIl HM OfHOMY OOILIeCTBY He
yZIaBaJIOCh CAe/IaTh IPOPBIB B PasBUTUM M CAMOpeaTn3aliin,
Taloke KaK HI OJHOMY KOpabmio He yHaBanoch oOOMTUCH B
OKeaHe 0e3 HaBUTALMOHHBIX MEXaHM3MOB. [Ipyrum, He MeHee
IIOKMPYIOLINM, OTKPBITHEM JJIS IIOCTCOBETCKMX CTPAH CTa/Io
TO, YTO 00111eCTBO 0OHAPYKIJIO ce6s1 00€30Py>KEHHBIM IIPOTUB
HATJCKa BCEIOITIONIAIONIET0 KOHChbIoMepu3Ma — BCe (pUIBTPBI

(HanmpyMep, HAPOTHBIE TPAUIINN, ICKYCCTBO B JINIIE X >KMBBIX
HOCHTeJIel) ObIIV ITPOCTO OTK/TIIOYEHBI, @ BepHEee, YHIUYTOXKEHbI
COBETCKOJ IPONaraHAMCTCKO-KapaTeIbHOVM MAIIVHOM WU
4yTh IIO3Ke COONTa3HaAMM COBPEMEHHOIO Marepuajan3Ma.
KoHeuHO, mOTpsiceHuss Takoro Macimraba He MOITM He
CKa3aTbCAd Ha MCKYCCTBE II€HTPa/JbHO-a3MaTCKUX CTPaH.
ITo cytm, cnoxmmach MMEHHO Ta CUTYyallMs, KOTJa «OCTPOB
JICKYCCTBa HAaKPbIJIO BOTHOM», I OH Ha BPeMs yTEP:AJI IIOJTHYIO
J1eecIIoCOOHOCTD M BBITIOJTHATD CBOE BBICIIIEe IIpefHa3HAYEeHNE.
Mo>XHO cKa3aTb, ICKyCCTBO JAHHOTO PETVIOHA CTOJIKHYIOCH
C TpeXIJIaBbIM APAKOHOM, KOTOPBIN OKa3ancs CIHOCOOHBIM
Cepbe3sHO IOJOPBaTh >XXM3HECIIOCOOHOCTb ¥ HMBENTMPOBATDH
LIEHHOCTb MCKYCCTBa B permoHe. Bo-mepBbIX, cMeHa 3I0X
VI TUTAHMYECKMX MMPOBO33PEHYECKMX IUIACTOB IIpUBEsa
K J€30pMEHTaluM MIM KPU3UCY MUPOINOHMMAaHMUA HAapOJIOB
IlenTpanbHOM Asum, BKIOYaA XYAOKHUKOB U [JPYIUX
HpefcTaBUTeNell TBOpYecKoil cdepnl. VHBIMM crmoBamm, C
MOMEHTa OCBOOOX/IEHNS OT UJIe0/IOTNIECKIX OKOB B CTpPaHaX
IlenTpanbHOI A3yu ObII 3ayILLeH OYeHb HEITPOCTO IPOLiece
¢bopMupoBaHNA HOBON WAEHTUYHOCTM (Ipexze BCero,
IYXOBHO-KY/IBTYPHOI UAEHTMYHOCTH). VI 3TOT mpormecc Bce
ellle IpOTeKaeT B CBOell akTUBHON ase. Takoir e mpomecc
IMPOXOJAT M CaMU XYJOXXHUKM PETrMOHa — KaXKIbIil CO CBOEN
cyrybo MHAMBUAYyanbHOU crenudukoi. Bemp oT numuHOI
UIEHTUYHOCTY XyJOKHMKA 3aBYICUT U €r0 TBOpuecTBO. VM Bce
3TO IMPOMCXOAUT Ha (POHE TEKYIEero IepecMOTpa BOIPOCOB
UOEHTUYHOCTI B MacluTabax denoBedecTBa BOooOIe. Takum
00pa3oM, aKTya/lbHble BBI3OBbI COBPEMEHHOCTH (MHOTME K3
KOTOPBIX KacaloTCs BOOOIIIe 1 HEITOCPeACTBEHHO BKMBAHNA
YeI0Be4eCTBa) M CUCTEMa LIEHHOCTeN (C MO3MIMiT KOTOPBIX
MICKYCCTBO MOITIO ObI OCMBIC/IMBATh, NIPU3BIBATh UX peIlaThb
U CIOCOOCTBOBATh UX IIPAKTUYECKOMY pEIIEHMIO) CTaju
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BKHENIINM aClleKTOM TpaHcopMaIuym COBPEMEHHOTO
JICKyCCTBa B cTpaHax lleHTpanbHOV A3uM M MMPOBOTO
COOOIECTBA B LIEJIOM.

Bo-BTOpBIX, €cmM MCKyccTBO 3amajia, IUIABHO IMPUIIIO K
IIOCTMOZEPHU3MY U JIOTMYECKU JIBVDKETCA K MHTETPaIbHOMY
JICKYCCTBY, TO MCKYCCTBO I|€HTPa/JbHO-a3MaTCKUX CTpaH
JajJleKO OT TaKUX CTAHAAPTHBIX TPAeKTOPUM pPa3BUTUA.
[ToctMonepHU3M Kak CIOCOO OCMBIC/IEHUSI PeaTbHOCTU
y>Ke IIOCTENEHHO «CAAeT CBOM MO3MIMNM» HAa MUPOBOI apeHe
VICKYCCTBa, B TO BpeMs KaK XyJoXHMKM LleHTpanbHOM Asun
— Oymyunm oOOmeNeHHBIMM IIOCTMOZEPHU3MOM 3aBecaMi
npeonorun CCCP Ha mpoTsyKeHMM MHOTMX JIeT — Bce ellle
CYMTAIOT €TO AII0reeM COBPEMEHHOTO MICKYCCTBA U MAasAKOM, K
KOTOPOMY HaJlo CTPEMUTBCA. B pe3ynbraTe, XyJ0XKeCTBEHHbIE
CIIOCOOBI OCMBIC/IEHUSI PEAJIBHOCTU ¥ KPUTEPUY OLIEHKM VTN
KPUTHKY MCKYcCTBa B LleHTpanbHO A3uu po>xaioT 60/bInoe
KOJIMYECTBO BOINPOCOB KaK JPYroil O4eHb Ba)KHBIN ACHEKT
TpaHCOpMAlVM COBPEMEHHOTO MCKYCCTBA B 3alaHHOM
permoHe. B-Tperbmx, Tpanchopmanum B COLMATBHO-
MOIUTUYECKOM U 3KOHOMUYECKOM M3MEpPEHMAX IPUBEIU K
TOTaJIbHOMY MaTepUaTbHOMY KOJUIANCY OBIBIIMX COBETCKMUX
cTpaH. Kakue-To cTpaHbl j1erde BBIIIN U3 HETO, 3 HEKOTOPbIE
crpanbl LleHTpasibHOM A3KM 1O CUX TIOP HE MOTYT IIPEOJI0/IETh
npo6eMbl 6egHOCTH. B pesynbraTe 3TOro, HaKpecie NCKyccTBa
BPEMEHHO BOLAPUIOCh pPEMeC/IO, 4YUCTO€ TBOPYECTBO
YCTYIMIO MECTO C/IeIOBAaHMI0O KOHBIOHKType. OrpomHoe
KOJIMYECTBO XYJAOXKHMKOB OKAa3ajioch MEXAYy BBIOOpOM
TBOPUTD VIM BBLKMBATD. VI 3TO TOXKe [1a/Io CBOJ HETaTUBHBIN
OTIIEYAaTOK Ha COCTOAHMM MCKyccTBa lleHTpanbHOM Asum,
B 4acTHOCTM, KbIpreiscrana. bosnee TOHKUM BomoljeHMEM
JlAaHHOJI TpOoOJIeMBl ABIsAeTCS IpobreMa CrMaboro FoCTyma
(omATh-TaKM ¥3-3a MaTepUajbHOIO KOMIIOHEHTA) MOJIOJBIX
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XYIOOKHMKOB K pecypcaM J/IMYHOTO, TBOPYECKOTO U
npodeccroHaIbHOr0  pasBUTUA B MCKycCTBe. VIHBIMMK
cnoBaMy, crabasi MaTepuanbHO-TeXHMYEeCKas: 6a3a NCKycCTBa
mposiBiseT cebs Kak elle OAVH HEMaJTOBAKHBIN aCHeKT
TpaHchoOpManuy COBPeMEHHOro ¥ckyccTBa lleHTpanbHOI
Asym. CMOXeT I UCKYCCTBO B LIEJIOM M KaXK[Jblil XyJOKHUK
B OT/Ie/IBHOCTY MOOOPOTH 3TOTO TPEXINABOTO JPAKOHA, U C
KaKJM MICXOJIOM 3aKOHUYMTCA 3Ta HEIIPOCTasi CXBATKa, [IOKaXXeT
BpeMA. EQVHCTBEHHOE, YTO MOXXHO CMeE/IO IPEAIIONOXKUTh
y>Ke Ha JaHHOM 3Talle — 3TO TO, 4YTO MCKycCTBO LleHTpanbHOI
Asuy, ofHO3HA4YHO, Oy/leT VIHBIM, HEIIOXOXKMM HU Ha 4TO B
MIpE, YHMKAJIbHBIM ¥ IO3UTVBHBIM TBOPYECKUM OIIBITOM,
IIOJIHOCTBI0  COOTBETCTBYIOLIVM MCTOPUYECKOMY  OIBITY
permoHa Kak «IepeKpecTKa» pasHbIX myTeil. OmHaKko mAA
IIOJIHOV ¥ CKOPOV peannsaliuyt TaKOro «IIpefdyBCTBUA»
HeOOXOMMBI  OIpele/ieHHble  YCIOBUs.  Bo-IepBbIX,
HEeOoOXOMMO BCSYECKM CHOCOOCTBOBATh (OPMUPOBAHUIO Y
XYHZO>KHUKOB, OCOOEHHO MOJIOfBIX XYHZO>KHUKOB, HPOYHOI
ILYXOBHO-KY/IbTYPHO M/IEHTUYHOCTY HA OCHOBE QY TEHTMYHbIX
KOPEHHBIX KY/IbTYp HapofioB LleHTpanbHO A31M, TOCKONIBKY
VIMEHHO B HUX 3a/I0K€HbI IPOYHbIe OCHOBBI HPAaBCTBEHHOCT,
TaK He0OXOMMble COBPEMEHHOMY «HEMHOTO 00€e3yMeBIIeMY»
MIUpY. BO-BTOpBIX, BaXKHO OpME€HTHPOBATh MOJIOJ0€ IIOKO/IEHE
XYIO)XKHMKOB Ha OOpeTeHe BBICOKMX CTaHAAPTOB MCKYCCTBA
¥ CITIOCOOHOCTD COOTBETCTBOBATD MM, KOTOPBIE B KYIIe ZapYIOT
00111eCTBY HACTOsAIIME IIefeBPbl MCKYCCTBA — 0O'bEKTUBHOTO
JCKYCCTBa, a He IPOCTO COLMa/JbHble KOMMEHTapuu,
BBIIIOJIHEHHbIE B CITab0I1 XyI0>KeCTBEHHOI popMe 1 BCeleio
omyparomyecss Ha CyObeKTUBMU3M XYAOKHUKA. B-TpeTbux,
He MeHee 3HAUUTENbHO CII0OCOOCTBOBATh IIOSIBIEHUIO Y
XY/IO)KHMKOB IIMPOKOTO ¥ He3aTPYJHUTEIbHOIO [OCTYIIa
K PasIMyYHBIM pecypcaM s oOlieHus, oOMeHa OIIbITOM,
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oOyueHMs-pasBuTHss M TBOp4YecTBa. Ilpoekt «KoueBoit
Jarepb MCKYCCTB», PealM30BaBIIMIICA HAa IPOTSHKEHUU
nepuopa 2011-2017 B Keipreiscrane no nuHunyaruse «b’Apt
Konremmopapu» u cobMpaBIINii XyZOKHUKOB, KypaTropoB
U [PYTUX CIELMANTNCTOB M CTOPOHHMKOB MMpa MCKYCCTBA
U3 pasHbIX CTPAaH M pErMOHOB, MOXXHO B IIOJIHOV Mepe
CYNTATh CKPOMHOJ, HO HaCTOYMBOII ITOIBITKON 00eCIednTh
HOoff00HBIE YCIOBUS TOSIB/IEHUSI «HOBOTO COBPEMEHHOTO
uckyccrpa»  Kbpiprbiscrana u lleHTpanbHoil  Asum.
VHnnmatuBa, Kak MMWHUMYM, IpUB/IeKIa OOIieCTBEHHOE
BHUMaHNe K NpobieMaM MCKYCCTBA perroHa u crpanbl. Kax
MaKCYMYM — 3JI0XKV/IA 9KCIIEPUMEHTAIbHYIO 0a3y /11 HOBBIX
dopm ob6MeHa OIBITOM, OOy4YeHWS U PasBUTHSA, a TaKXKe
COBMECTHOTO TBOPYECTBA MEXJY XYJOXKHUKAMM pPa3HbIX
CTpaH, BO3PacTOB U KaTeropuii. A caMoe ITTaBHOE — IIPOEKT,
IO CYTH, 3aITyCTWI IPOLIECC OCMBIC/IEHNs U GOPMUPOBAHNA
[1yOOKO [IYXOBHO-KY/IBTYPHOM WAEHTUYHOCTM B Cpefie
XYHZOXKHUKOB, KOTOpasi CIIOCOOCTBOBasia OBl I[€IOCTHOMY U

a/IeKBaTHOMY MUPOBOCIPUATUIO — BOCIPYUSTHIO Y€TOBEKa,
ero posu 1 r1o6anbHBIX TPO6/IeM U BBI3OBOB COBPEMEHHOCTIA.
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SHUKUROV EMIL. Bishkek

Ethnic culture as the basis of harmonious relations with nature

Any man of education, no matter what nation he belongs
to, when entering the threshold of someone’s house, obeys
the rules set in this house. Such behavior is likely the echo
of bygone times when a man coming to the House of Nature
understood that for his own benefit he should respect the
existing order, and not do anything to damage the inhabitants
of this house. An ancient man understood that he could take
from this house only what he needed most and therefore was
asking permission and obligatorily expressing his gratitude.
Not only animals and plants, but also the natural environment,
stones and water, celestial bodies - everything had its soul.
Ancient man spoke with them; he adapted to them and they
adapted to him. This perception of the world is especially
typical for people who do not maintain a sedentary life but are
instead in the constant contact with wildlife and the natural
world. It is no accident that the centers of ancient civilizations
coincided with the centers of settled farming. As opposed to
the Nomadic people, the farmers not only settled in the House
of Nature, but they created “their own house”, they “cultivated
the land”, increasingly destroying the House of Nature. As a
result, destructions were not only on their territory, but far
beyond it.

The largest desert in the world - Sahara - is the result of
the great Mediterranean civilizations: Phoenician, Egyptian,
Roman, Carthaginian who needed wood for constructions
and ships. After the destruction of woodlands in the Western
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coast of North Africa, there were only bare shores left behind.
In absence of the forests to stimulate precipitation of air
masses moisture-saturated by the Atlantic Ocean, the natural
environment deteriorated. Accordingly, the desert spread far
into the continent. Thus, the Sahara is the result of human
hands, more accurately, of the first civilizations. Petroglyphs
(rock engravings) in Tassili, the center of Sahara, testify
that beforehand there existed a rich and diverse landscape
with savannas, rivers and lakes where ostriches, elephants,
hippopotamuses, and crocodiles lived. Today, there is neither
water, nor living creatures here. All of this destruction was
created by a few ancient civilizations occupying rather small
tracts of land. It is worth considering what would happen with
biodiversity under the predominance of the modern global
civilization possessing infinitely more power and spread across
the whole planet. The principle of existence of the contemporary
civilization is in no way different from the principle of existence
of the ancient ones. We are building our house among the
ruins of the destroyed House of Nature. The basic fault of all
forms of civilizations, including the contemporary one, lies in
its arrogant view of both “barbarians” (people living close to
the land) and “wildlife”. In this view, we can learn nothing from
barbarians, we can only take pity for them. Wildlife has no right
to an existence on its own beyond the needs of man. This is the
conviction dominating contemporary civilized societies. The
House of Nature has become a strange house where we release

ourselves from observing the rights and possessions customarily
associated with “stupid barbarians". Happily, Nature possesses
both safety and resilience. The misfortune of man is that by his
“victories” over Nature he approaches his inevitable defeat. A
man is only one of millions of biological species. In order to
survive, humanity had to be divided into ethnicities possessing
their own languages and cultures, seeing and interacting with
the world each in its own manner. Language and culture are
the ways to perceive the world, the world of nature, the world
of people, just as living beings united in the most complicated
communities to create of spheres of life. The individuality of
ethnicities reflects distinction and uniqueness generated by a
specific environment in which each of them was formed and
in a sense became its part.

The way of life of each ethnicity thus reflected the biological
peculiarity of that place. Inversely, local biological diversity
as an adaptive system subtly adjusted to the people within it.
Mutual processes of adaptation were taking place. Traditions
and customs forming in an ethnic community, knowledge
and skills passing on from generation to generation, ways of
life, native cultivars species and breeds of domestic animals,

everything that makes the content of bio-cultural diversity and
the basis of ethnic identity. The nature of a country became the
motherland of the ethnic group, as it generated it, supported
its formation, and provided its existence. The loss of regulatory
functions and the relationship of societies with nature through
culture, the transfer of these functions to science, economics
and politics, created pre-conditions for catastrophic non-
compliance of societies with their natural environment.
Harmony between society and nature is possible only through
the revival of bio-cultural diversity.

This revival is not at all achievable by isolationism and
nationalism or return to patriarchal structures, but by means
of cultivating a respectful attitude to the traditional experience
of all ethnic groups of the planet, who have maintained a
harmonic coexistence with nature throughout the duration of
many millennia. By means of a constructive dialogue between
cultures, we can create a universal strategy for the renewal of
respectful mutual relations with our common motherland,
the terrestrial biosphere, for the sake of prosperity for all the
people of the earth.
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LLUYKYPOB 3MW/J1b. buiukek

3THUYECKan KyNbTypa Kak OCHOBA raPMOHWUYHbIX OTHOLIEHWI C NPUPOAO0M

B 06011 cTpaHe KaXKAplii OOpasOBaHHBIN YeJIOBEK,
HepecTyIas MOpOT YY)KOTO HOMa, NpHjiep>KiBaeTcsa Habopa
IpaBNUJI 9TOTO JIoMa. BepoATHO, Takoe MoBefieHe ABIACTCA
OTTOJIOCKOM IIPOIIOrO, KOIZla 4Ye/loBeK, Ipuxops B oM
[Ipuponsl, #nA CBOEN >Ke IONb3bl NO/DKEH ObUI yBaXKaTb
X0351eB, YTOOBI €ro HeNCTBUA He HaBPeAWIN OOuTaTeIaiM
3TOTO >KVMJ/INIIA.

JIpeBHMIT 9e/I0BEK TOHMMAJL, YTO OH MOT B3ATb I3 9TOT0 IOMa
TOJIBKO TO, B 4YeM OH HY>KZaJIcsA O0IblIIe BCETO, ¥ 0043aTeTbHO
BbIpa)kaJl O/1arofapHOCTb NPy HOMydYeHUU >Kemaemoro. He
TOJIBKO >KMBOTHBIE ¥ PAacTEHN:A, HO TaKXKe VM OKpY Kalollas
cpena, KaMHM ¥ BOJia, HeOecHble Tella — BCe OBIIO eMHBIM.
YenoBeK TrOBOPM/II C HUMMM; OH OLIyIIan cebss MOmoOHBIM
UM ¥ CYuTan uX HomoOHbIMM cebe. Takoe BocmpusTHe
MUpa XapaKTepHO I KOYEBBIX 3THOCOB, HAXOJAILIVIXCA B
IIOCTOAHHOM KOHTAKTe C IVKOM IIPUPOJOIL.

9TO0 He CIIy4yalfHO, YTO IIEHTPBI JPEBHUX IVIBVIIM3ALUI
COBIAJIM  C  IEHTpaMM  OCe/IBIX  HOcelneHmit. B
HPOTUBOIIONIOKHOCTh KOYEBBIM HapofaM ¢epMepbl He
TONBKO 060CcHOBanuCh B [lJome [Ipuponsl, HO U co3fanu «CBOI
COOCTBEHHBIN JJOM»: OHM 0OpabaThIBamy 3eMJII0, TEM CaMbIM
Bce 6osblne 1 6osblile HAHOCS Bpef npupope. Paspymann
TEPPUTOPMIO HE TONBKO B IIpefie/laX CBOETO IIOCENICHNA,
HO U Janeko 3a ero rpanmyamu. Cambplii ApKuil npumep
aToMy - mycThiHs Caxapa. JTo camasi 6o/blIast MyCTHIHSA
B Mupe. OHa ABNIAETCA Pe3y/IbTaTOM >KVM3HENEATETbHOCTH
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CpenVI3eMHOMOPCKVIX LIMBIUIN3ALVIL: PUHUKWIILIEB, €TUIITAH,
PUMJISTH, KapdareH s H, KOTOPbIM HeoOxoayMa Oblyia peBecHa
UL CTPOUTENBCTBA CyHOB. Iloc/e YHUYTOXEHUSA JIeCUCTBIX
MecTHOCTell Ha 3amagHoM nobepesxbe CeBepHoit AGpuku n
nepepacIpesie/ieHns OCafiKoB, IIYCTBIHA PACIPOCTPAHMUIACH
lajeko BINIyOb KOHTMHeHTa. TakuMm obpasoMm, Caxapa
ABNIACTCA Pe3y/NbTaTOM Tpy[a 4Ye/lOBEYeCKMX PYK, TOJYHee,
nepsbix umBuamsanuit. Ilerpormmuger B Taccunm, meHTpe
Caxapbl, CBUIETETBCTBYIOT O TOM, YTO PaHee TaM CyIeCTBOBAI
Ooratblil ¥ pa3HOOOpa3HBII IeJi3aXK C CABaHHAMM, peKaMy U
03epaMi, Tjie TIPOXXMBAIN CTPAYCHI, CJIOHBI, IUIIIIONOTAMBI 1
KPOKOAWJIBL. A celfdac 3/ieCh HeT HY BOJIbI, HY KM BBIX CYIIIECTB.

[lpeBHME UMBWIM3ALUM IPOXUBAIM ¥ TBOPWIM Ha
MaJIeHbKMX yYacTKaX 3em/. CTpallHO IpPeACTaBUTDb, 4TO
Obl Tpousonuto ¢ OuopasHoOOpasueM IOf, TOCIOJCTBOM
COBPEMEHHOJI I/I00a/bHOM IVBMINM3AINY, OOIajaromiei
6eCKOHeYHO 6OBIINM KOMMYECTBOM BJIACTY U 3aXBaTUBIIE
Henyio IvtaHery. IIpMHIVI CylnecTBOBaHMA COBPEMEHHOIN
IUBWIN3ALNY HUKOUM 00pa3oM He OT/IMYAeTCA OT IPMHLIMIIA
OBITHA [PeBHUX LMBMWIM3alVil. Bce cBomuTCcA K TOMY, 4TO
Ka>X/IbI IIBITAETCA IIOCTPOUTD CBOM [IOM, IIPY 3TOM paspyluas
Hom IIpuponbr.

OcHoBHas ommbka Bcex (HOpM IMBUIM3ALNUIL, BKIOYas
COBpEMEHHYI0, 3aK/II09aeTCs B VIX BBICOKOMEPHOM ITOBEfICHNI
¥ BAPBAPCKOM OTHOIIICHMI KO BCEMY OKpy>KatoleMy. BapBapsr
He 00/mMazany CIoCOOHOCTBIO M3B/IEKATh YPOKY, ¥ MBI MOXKEM

TO/BKO CXKANMUTHCS Hal HUMU. JluKas Ipupoga He uMeeT
HIUKAKOTO NpaBa Ha CYIeCTBOBAHME CAMOCTOSITENIBHO BHe
noTpeGHOCTe YenoBeka. [laHHOe yOex/jeH1e JOMUHNPYeT 1
B COBpeMeHHBIX oOmiectBax. [lom [Ipuposl cTan CTpaHHBIM
JIOMOM, I'7Ie MBI OCBOOOYKTaeM Ce6s1 OT TPaB 1 OTBETCTBEHHOCTU
32 IMYILECTBO C/IOBHO «I/TyIIble BAPBapbl».

Cuactee Ilpupomsl KpoeTcssi B TOM, 4TO OHa oOmajaer
6onpInM K03pPUIMEHTOM caMOBOCCTaHOBIeHMs. Heynmava
MIOfEeNl COCTOUT B TOM, 4TO «mmobexsas» [Ipupony, oH Bce
Oorblile IPUOIVDKAETCA K HeN36€)KHOMY CaMOYHUYTOXEHMIO.
YenoBeK ABMSAETCA ONHON U3 MUJUIMOHOB OMOIOTMYECKUX
PasHOBUAHOCTEN. YTOOBI BBIKUTD, UEIOBEYECTBO MIO/IKHO
6bL10 OBITH pasie/IeHo Ha ITHOCHI, 00/afiatoliue COOCTBEHHBIM
SI3BIKOM ¥ KY/IBTYpOIl, HabIIOfleHneM U B3aUMMOJENCTBIEM
C OKpY>KaloIMM MUPOM. SI3bIK M Ky/IbTypa — fiBa Crocoba
IPOYYBCTBOBATH MUP: MUP IPUPOJBL, MUP Tiofieil. Tak xe, Kak
JKVBBIE CYIeCTBA OObeITHEHDI TI0 IIPOCTOMY META00MM3MY 1
opeony oOUTaHMS.

VIHAMBMUAYaTBHOCTD KaXKOTO 3THOCA OTPAXKAET PasInamsi
Y YHUKAJIBHOCTD OKDPYIKAIOLeil CPelbl, B KOTOPOI KajK[IbIil
U3 HUX ObUI CPOPMUPOBAH, U B HEKOTOPOM CMBICIE CTaJI
oTmenbHOM 4acTbio. O6pa3 >KM3HM KaXK[Oro 3THOCA
CIIOKMJICS  COIJIACHO OMOIOTMYECKUMM OCOOEHHOCTAM, U
HAao0OpOT, OKpy’Xallljee OMONOrMYeckoe pasHooOpasye
OTpa’kaeT CoCoObI afanranyy 9THoca. Tpaguiuu u 06pr4an,
bopMupymoIecss B 9THMYECKOM COOOLIECTBe, 3HAHUA M
HaBBIKM, TIEPEXOMSAIINE U3 TIOKOMEHNs B TIOKO/eHMe, 06pas
JKU3HM, PA3HOBUJHOCTM KYABTYPHBIX COPTOB pacTEHUIT
U TOPOABl JIOMAIIHUX >XMBOTHBIX — BCE 3TO OTPaKaeT
OMOKY/IBTYPHOE pa3HOOOpasyie 1 STHUYECKYIO UeHTUIHOCTD.

[Ipupopa cTpansl ctama PoguHoO 3THOCA, TOCKOTBKY OHA
mpou3Bena ero, mofaepkana GpopMrupoBaHue u obecrmednia
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ero cymectBoBaHue. Ilotepss perymupyroomux QyHKUUn n
B3aJIMOOTHOIIIEHUI C IIPUPOMOI Yepes KyIbTypy, lepefady
aTuX (QYHKLMIT HayKe, SKOHOMMKE M IIOJUTVUKE CO3/aeT
BCe TPEANOCBUIKM IS KaTacTpo(UYIeCcKOro pasHOITACKA
001I1eCTBa C OKPY’KaIOILeil CPeoiL.

[apMOHUSA B OTHOIIEHMAX MEX/y 00IIeCTBOM I IIPUPOMOIL
BO3MO>KHA TO/IBKO Ha OCHOBE BO3POXK/IeHNsI OMOKY/IbTYPHOTO
pasHooOpasus. BoccraHOBIeHMe He MOCTVOKMMO IIyTEM
U3OMALMM ¥  HalMOHA/IM3Ma WM  BO3BpAllleHMA K
naTpyapXanbHBIM CTPYKTypaM. Ho MoXxeT OBITH JOCTUTHYTO
IIOCPEACTBOM IIOYTUTETBHOTO OTHOIIEHN A K TPaAVILIVIOHHOMY
ONBITY BCEX 3THOCOB IUIAHETBI, IPEOCTAB/IAIIIEN
MM TAapMOHMYECKOE COCyLIeCTBOBaHME C IIPUPOJON Ha
INPOTSKEHUM MHOTUX TBICAYENETHIL. A TaKXe IOCPeICTBOM
KOHCTPYKTMBHOTO Ayanora MEXTY STHUYECKUMHI
KyJIbTypaMy, pafy pa3paboTKM YHUBEPCAIbHON CTpaTeruu
BO30OHOB/IEHNA MOYTUTE/TbHBIX B3aMIMHBIX OTHOLIEHUN C
Haieit o6mieit Poguuoit, 3eMHoit 6uocdepoii, pagu o6iero
PO BETAHNA.
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«CULTURE, NATURE, AND IMAGE»

Interactive lessons

The developed program is two-year, this stage was held with the same children in the gymnasium Ne 24, ecological-economic
school Ne 65 and SOS school named after G. Gmayner.

The program developer is Emil Japarovich Shukurov- Professor, Ecologist. Emil Shukurov has published more than 300 works
on philosophy, biology and geography, including 17 maps and several monographs. He has been teaching various subjects
(on biology, ecology, philosophy, comparative psychology, science of science, contemporary concepts of natural science, etc.)
in several universities of the country. The program thus developed: “Culture, Nature and Image” aims at a systems’ approach
in the perception of the world, stresses the idea of interrelation and interdependence live and lifeless, of ecological education
in the fields of "sustainable development" and fosters the development of skills in studying plants and wildlife and rational
environmental management (e.g. by means of the activity: “the person - the nature”) through art. Each lesson was given with
interactive methods. These were games, individual and, team sequences during which children listened, studied, looked and
created. Professor Shukurov attended more than once lessons, where he has reminded pupils of a combination of two elements
in the human being - creative and destructive. He emphasized that a person cannot exist without nature, should not deny the
communication with and responsibility for it or to fight against it. The main aim of the lessons in the framework of the project
was to reinstate the question on the conditions of the ecological environment in Kyrgyzstan, and encourage the young generation
to reflect on possibilities of making a contribution towards its improvement. We need to remember our dependence on nature.
By destroying it, we do destroy our own habitat, and destroy ourselves. Our omnipotence is just a myth, as the well-being of man
implies the well-being of nature.
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«KYJIbTYPA, NPUPOAA, OBPA3»

NHTepaKTMBHbIE YPOKU

PaspaboTaHHas1 IporpaMma siB/seTCS ABYXTOAMYHON, JAHHBIA 9Tall MPOXOAMT B CTEMM K€ YUeHMKaMU B LIKO/Ie-TYMHA3UN
Ne24, sxonoro-skoHoMm4eckoit mkone Ne65 n mkosne SOS nm. I Imarinepa.

PagpaboTunkom nporpammsl siBnsgercs llykypos Omuiab [IxanapoBud - nmpodeccop, skonor. Imunb IykypoB BeITyCTHT
6onee 300 my6mmkanmit mo ¢unocopun, 6uonornu u reorpadum, B TOM uycie 17 KapT U HeckonbKo MoHorpadwmii. OH
IperofaBa; B HeCKOMbKUX BY3ax cTpaHbl pasnuyHble AUCHMUIUIMHBL (110 610I0TUY, 3KOMOrNY, GPumocodum, CpaBHUTEIbHOI
IICUXOJIOTYM, HaYKOBEJIEHIO, COBPEMEHHBIM KOHIICHIVSIM eCTeCTBO3HaHMs U Jp.). Paspaborannas mporpamma «Kynbrypa,
npupopa, obpas» HampapjieHa Ha GOpMIpPOBaHIE CUCTEMHOTO IIOAXO0/a B BOCHPUATUY MUPA, IPEACTABIEHNUI O B3aVIMOCBS3M
Y B3aMMO3ABUCUMOCTM >XMBOTO M HEXMBOIO, 9KOTOTMYECKOe BOCINMTaHNE ¥ IpPOCBelleHNe B O0/MACTH «yCTOIYMBOTO
PasBUTHUA», PAIVIOHAIIBHOTO IIPMPOMOIONb30BAaHNA Yepe3 MCKyccTBO. Kakjoe 3aHATHME IPOBOAWIOCH C INPUMEHEHVEM
METOJIOB MHTEPAaKTVBHOTO 00y4eHVsI. ITO UTPbI, TBOPYECTBO, KOMaHHOE B3aVIMOJEIICTBIIE, BO BpeMsI KOTOPBIX JIeT! CYIIAIOT,
U3Y4aloT, CMOTPAT U 00s13aTenbHO menmaT camu. IIpodeccop IllykypoB He pas moceljan 3aHATHUSA, HA KOTOPBIX HAIIOMHMII
y4eHVKaM O COYeTaHNM JIBYX 97IeMEHTOB B UeJIOBeKe — CO3U/aTeIbHOM 1 pa3pyinTenbHoM. OH IO4YepKMBaJI, YTO YeIOBEK He
MO>KET CyLIeCTBOBAaTb BHE XKMBOJI IPUPOJBL, He JO/DKEH OTPULIATh CBOIO CBA3b VI OTBETCTBEHHOCTD Iiepel Hell M 60pOThCs
npoTuB Hee. OCHOBHOII 1Ie/IbI0 BCTped OBIIO BO3BpallleHyie K BOIPOCaM O COCTOSIHUM 9KOIOTMYecKoit cpensl B KpIproiscTane
¥ IIpUB/IeYeHNe K HYIM BHUMAaHNs IPeICTaBIUTe/Iel MOTOAOTO ITOKOJIEHNS; IEKTOP IPU3BaJl HAaC 3a/[yMaThCsl O TOM, YTO KKIbLiA
MO>XeT BHECTV CBOJ BKJIaJl B IOfAEP)KaHMe SKOIOTMIECKOTro paBHOBecus. HeoOXonuMo MOMHUTD O Hallleil 3aBUCUMOCTI OT
€CTeCTBEHHOII Cpefibl — pa3pyluas ee, Mbl paspyllaeM CBOI COOCTBEHHYIO Cpefly OOMTaHus, paspyluaeM camux cebs. Hame
BCEMOTYIIIECTBO IO CYTH BCETO JIMIIb MU, Beib 6/1arononydine 4emoBeKa — B 071aromonydni IpupoIbL.
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From June 7th to June 14th 2017, an experimental Nomadic
Art Camp was held, which covered three regions: Chuy, Naryn
and Issyk-Kul. Artists conducted a series of workshops in
the Tuura-Suu and Kaji-Sai villages (Issyk-Kul region). The
workshops were devoted to the preservation of natural and
cultural heritage. Workshops consisted of street art, drawing
on fabric and sculpture.

At the end of a series of workshops in the Tuura-Suu village at
the secondary school named after Taylakov a school museum
was opened. In the formation of the museum's exposition the
local community together with the Karen Eksel is adviser and
deputy director in the National Museum of Qatar and the artist
and curator from Dubai Lesley Gray.

C 7 no 14 miona 2017 ropa cocTOANCA IKCIIEPUMEHTATbHbIN
Kouesoit Jlarepp VIcKyccTB, KOTOPBII OXBAaTU/I TPU peryoOHa:
Yyitckmit, Hapbmackuit u  Vicepik-Kynbcknit.  XygoKHUKN
IIPOBE/IN CEPUIO CEMMHAPOB JIJI1 MECTHBIX >xuTernei cen Tyypa-
Cyy u Kamxn-Cait (VMccpik-Kynbckas o6mactp). CeMyuHaphI
OBUIV TIOCBAIEHDbI COXPAaHEHNIO IIPYPOJHOTO M KY/ILTYPHOTO
Hacnegus U COCTOANM U3 CTPUT-apT, POCHUCH IO TKaHU U
ckynpnrypa. Ilo 3aBepuieHuio cepuy BOPKILOIOB B HIKOJE
nM. TainakoBa cena Tyypa-Cyy ObIT OTKPBIT IIKO/TBHBII MY3eli.
B dopMmpoBaHuN 3KCIOUINM My3es YIaCTBOBAIM MECTHOE
COOOIECTBO COBMECTHO C COBETHUKOM M 3aMeCTHUTe/IeM
JIMPEeKTOpa HalMoHanbHOro myses B Karape-Kapen Excenp n
XyHgoXHMIeN 1 KypaTopoM n3 [ly6an Jlecnu Ipeii.




Exhibition of Contemporary Art

FLIGHT OF A BLIND EAGLE
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The exhibition "Flight of a Blind Eagle" was held at the National Museum of Fine Arts in Bishkek and unites the symbiosis
of nomadic, Soviet and capitalist culture and is a kind of presentation of the artworks created within the framework of the
international project Nomadic Art Camp, which took place from 2011 to 2016 on the coasts of the mountain lakes: Issyk-
Kul, Sary-Chelek, Son-Kul; and with subsequent exhibitions in Bishkek and mobile exhibitions in the Karakol, Jalal-Abad,
Osh and Naryn. Participants from Kyrgyzstan, Tajikistan, Kazakhstan, Turkey, Germany, Switzerland, Austria, Spain, Mexico,
Denmark, Liechtenstein, Russia, France, USA and Japan lived in traditional Kyrgyz yurts and reflected the issues of
environmental and cultural heritage through exsplore of nomadic traditions and the environment, using art as a means of
reflection, expression and the power of change, analyzing the current situation, threats and prospects for the future.
The opening ceremony of the exhibition took place on August 25 and was available until September 16, 2017.

- . ‘ _
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BoictaBka "Tloner Crenoro bepkyra' mpoxopmmma B Ksipreisckom HanumonansHom Mysee V3o6pasurenpHbix VickyccTB
B ropofie bumkex um obbeguHmwIa B cebe cuMOMO3 KOYEBOI, COBETCKON VM KAIMTATUCTUYECKON KYABTYPBI M SABJIAETCA
cBOeoOpa3HoIl Npe3eHTaL el paboT, CO3JaHHBIX B paMKax MeX/{yHapopHoro npoekra Kodepoii Jlarepp VickyccTB, KOTOpBIi
npoxogua ¢ 2011 no 2016 rogel Ha mobepesxbe ropHbIX 03ep Vccbik-Kynb, Capel-Uenek n Con-Kynp ¢ mocnemyromymn
BbIcTaBKaMu B I. bumkek, Kapakon, [I>xanana6ay, Om u Hapeia. Yuactanku us Keipreiscrana, Tapxukucrana, Kasaxcrana,
Typunmn, Iepmanumy, lIserinapun, Asctpun, Vicnanun, Mexcuku, Jlanun, JInuxrenmreiina, Poccun, @panuym, CHIA u Anoxnun
HIPOXXVMBAIU B TPAJIUIMOHHBIX KBIPIBI3CKMX I0PTaX 1 00CY>KIa/IM BOIPOCHI 9KOJIOTMYECKOTO U KYJIbTYPHOTO Hac/lefus depes
UICCIEIOBAaHMA KOUEBbIX TPAJULINIL M OKPY>KAIOIIeil Cpefbl, MCIIONIb3ys UCKYCCTBO, KaK CPEICTBO OTPakeHNs, BbIpAKEeHUA U
cuy nepeMeH. OTKpBITHE BBICTaBKYM COCTOSIACh 25 aBrycra u OblIa JOCTYIHA i yomuku o 16 cents6ps 2017 ropa.
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ANEKCEN PYMAHLIEB. TagxKuKncTaH
CreHa. NHcTannauyma. 2017

ALEXEY RUMYANTSEV. Tajikistan
The Wall. Installation. 2017
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Installation is a brickwork, where instead of cement there
are pieces of national materials and embroidery. Now, when
citizens become labor migrants and have worked on
construction projects in foreign countries for years, they
are losing their national identity more and more. There is a

VMHcTammAuya npepcTaBiasgeT co0oil KUPHOWYHYIO KIAKY,
I7ie BMECTO IIEMEHTa - KYCOYKM HAIMOHA/JIbHOM MAaTepuMu.
Ceityac, KOrfa >KMUTEIM TOPOJOB CTAHOBATCA TPY[OBBIMU
MUTPAaHTaMl U TrofaMyu paboTaloT Ha CTPOMKAX B YYXKUX
CTpaHaX, OHM Bce OOJbllle TEPAIT CBOI HAIVOHATBHYIO
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rupture of social ties, the loss of status, the violation of identity camo6bITHOCTb. IIpoMCXOAMT paspblB COIMATBHBIX CBA3EIL, ST o ¥ e !
. . i I

generates fear and anxiety. And everything they learn from yrpara cTaryca, HapylleHMe WIEHTMYHOCTM IOPOXIAeT

their relatives by phone and letters, all their experiences, crpax m TpeBory. VI Bce, YTO OHM Y3HAOT OT CBOMX

thoughts, fears and worries, they are stacked between bricks,
"rolled" into walls in the form of pieces of national material
instead of cement.
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OMM3KkMX 1o TeneoHy U M3 IUCEM, BCe CBOU IIE€PEXNMBAHNA,
MBIC/IM, CTPaxyM ¥ TPEBOTM  OHM, YKIAABIBAIOT MEXAY
KUpPIOMYaMy, «3aKaTbIBAlOT» B CTEHBl B BUJE KYCOYKOB
HAI[MOHAJIBHOTO MaTepyana, YIOKEHHBIX BMECTO I[eMEHTa.
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AHMET RUSTEM EKICI. Turkey
Nature is ancient. Photomanipulation and Digital Collage. 2017

Human beings always tried to protect themselves from the nature with the help of nature and architecture. Since architecture
developed with the help of technology it started to flow with more nature. The more technological we become the more we
are trying to be a part of nature. This photomanipulation series are the photos I shot at South Africa and used digital collage
technique to create fantastical landscapes with architectural elements and mimics of the nature. I chose a very organic, futuristic
monument in the middle of mountains designed by architect Jan Van Wijk in Cape Town as a base.

nomadicartcamp

AXMET PHOCTEM EKUYMN. Typums
AHTMYHaA npupoaa. Lindposon konnax. 2017

JIrogy Bcerga cTapaauch OrpajuThbcs OT MPUPOJBI C IOMOILBIO IPMPOSHBIX MAaT€PMUAIOB M apXUTEKTypHOro noaxopa. C rex
HOp KaK apXUTEKTypa, OCHOBaHHas Ha pPa3sBUTUM TEXHONOIWil, cTana Oojiee HATypayibHONM, MBI CTaHOBMMCs Oojee
TEXHOJIOTMYHBIMY U TIBITaeMCs CTaThb 4acTblo Ipupopbl. IlpencraBneHHas cepusa — 9To ¢oTorpaduim, KOTOpble XyHOKHUK
canMan B IOxHOM Adpuke, 1 UCIIONB30BA/I TEXHNUKY IMQPPOBOro KO/UIaXKa I Co3faHmsa (paHTACTMYeCKMX TaHAIAdTOB ¢
9/IleMeHTaMM apXUTEKTYpbl M MMMUTAIyel pupopsl. B kadecTBe 6a30BOJI OCHOBBI XY[OXHVK BbIOpa/ OYeHb OPraHNYHBIN,
dyTypucTideckuit naMATHMK rocpeny rop KeitnrayHa, cipoekTrpoBaHHbI apxuTeKTopoM SIH Ban BeiikoM.
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ANNA CEEH. Austria
Jailoo_google. DIY ink Jet Print. 2017

In her works Anna unites photography and DIY-print
equipment. The artist uses disturbing colors to reach out to
humanity about the importance of preserving the natural
balance in the world. A person in pursuit of profit cuts
down forests, paves roads, destroys all alive around. All her
work is saturated with a sense of anxiety. In a few years we
will reach the point of no return, it's time to think about it.
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AHHA CEEH. AscTtpua
Dxxannoo_ryra. DIY ink Jet Print. 2017

B cBoux paborax AHHa 0OBenMHsET TeXHUKY doTorpadun
n DIY-Texuuky mnevyaTu. AHHA JMCIO/Nb3yeT TPEBOXHBIE
KPacKy, YTOOBI HOCTYYaTbCA HO YeTOBEYECTBA O BaXKHOCTU
COXpaHeHNUsA mpupopgHoro 6Gamanca B Mupe. Yemoek
B IIOTOHE 3a HaXNBOI BBIpyOaeT Jieca, IPOKIAfbIBAeT
JIOpOIM, YHUYTOXKaeT BCe >KMBOe BOKPYL. Bca ee pabora
IPONNTAaHA YYBCTBOM TpeBOrM. Yepes HECKONBKO JIET MBI
JTOCTUTHEM TOYKM HEBO3BPATa, IIOpa 3a/lyMaTbCsl HaJ| 3TUM.
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MIKHTODZHOV DALER & GULOV PARVIN. Tajikistan

House. Installation. 2017

MWXTOOXKOB OAJTEP U TYNNOB MNAPBUH. Tag»ukmuctaH

Aom. Nuctannayma. 2017

The house is not necessarily the place or building where we are
living. The house is our Earth, this is our society. Today in the
world there is a complete misunderstanding; people can not
divide, love and forgive each other. The skullcap represents one
heart, one family, one country, one world, one Earth, which
needs in love and pacification. Threads represent the paths of
happiness and peace that form the whole Universe.
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JloM-3TO He 004A3aTeNbBHO OIpefe/eHHOe MeCTO WU
3[laHNe, B KOTOpPOM Mbl KuBeM. JloM-3To Hamia IlmaHera,
3To Hamre ob6bmecTBo. CerogHsa B MUpe IPONMCXOAUT IOTHOE
HEIIOHVMaHUe, JIIOAU He MOTYT He/UTbCS, TIOOUTD 1 IPOIaTh
apyr ppyra. Ilapa Xygo)XKHMKOB IpeNCTaB/IAIOT 3PUTEIIO
UJIea/IbHbII JOM, I7ie LapuT moosmasn atMocdepa. TrobeTelika
ONMIIETBOPsAET ONHO CepAlle, OfHY CeMbIo, OfHy CTpaHY,
ofuH Mup, opHy IDnaHeTy, KoTOpas HyX/aeTcs B TIOOBM U
yMupoTBopeHun. HuTtu onuieTBOpAIOT My T CYacThbsA U MUPa,
KOTOpBIe 00pasyoT nenyo Beenennyio.
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DOGDURBEK NURGAZIEV. Kyrgyzstan
Seasons. Painting. 2016

The property of perceiving the world as a kind of color scheme and associating its inner state with the color dominant of the
environment is characteristic for people prone to self-development, possessing a huge stock of cultural claims, mainly hereditary.
In this context, the artist's artworks are directed to this very thin layer of people infinitely sensitive the world. The artworks which
so fully reflect the elusive state of the soul, once again confirm the mysterious and always unexpected creativity of the artist full
of trembling and unusual power of life.

AOTAYPBEK HYPTA3UEB. Kbiprbi3cTaH
BpemeHa roga. Knsonucb. 2016

CBOJICTBO BOCIIPMHMMATh MUP KaK HEKYIO IIBETOBYIO raMMY ¥ CBSI3bIBaThb CBO€ BHYTPEHHEe COCTOSHME MMEHHO C IIBETOBOI
JIOMUHAHTOI Cpelibl XapaKTePHO JUIA JIIOfiell CKIIOHHBIX K CaMOPa3BUTHIO, 0OTAAOMIMX OTPOMHBIM 3aIlacOM KY/IBTYPHBIX
IpeTEeH3Mil, I/TaBHBIM 00pa3soM HaC/IeICTBEHHBIX. PabOTHI XyJO>KHMKA OOpalleHbl IMEHHO K 9TOMY, BeCbMa TOHKOMY CJIOK0
mofei 6eCKOHEYHO TOHKO 4yBCTBYIOIIMX MUP. PaboTBI, CTOND 1Ie/IbHO OTpakalolljyie HEY/IOBUMOE COCTOSTHYIE TYILV, IVIITHNI
pas3 MOATBEPXKAAIOT 3araloYHOeE Vi BCETja HeOKMAAHHOE TBOPYECTBO XYLOXKHIKA, IIOJTHOE TPereTa 1 HeOOBIYHON CUIIBI KU3HIL.



nomadicartcamp nomadicartcamp

EKMEL ERTAN. Turkey EKMEJIb 3PTAH. Typuus
Silence (#1). Photoseries. 2016 Beamonsue (#1). Cepua doTtorpaduin. 2016
We are waiting in silence everywhere; silent crowds. Either running from one corner of the world to the other or we M5!I HOBCIOAy BCTpedaeM 6e3MOIBHBIE TOJIIIBI JTIOfieit. Y Hac eCTb /jBa BapuaHTa: 1n00 6eXaTh U3 OFHON TOUKM MUpa B APYIYIO,
remain stationary and work, in silence. Others talk for us. Politicians, mass media, algorithms, automation, suppression... 6o >XuUTh 1 paborath B GesmonBuu. [Ipyrie roBopst 3a Hac. [lonmuTuky, cpecTBa MaccoBoit MHGOpPMALMY, aITOPUTMBL,
they have all taken our voice. Waiting is the only action left; waiting without knowing what for... an unknown faith. aBTOMATU3alMsA. .. IOABWIN 1 3abpaju Hau ronoc. OXuaHme — 3TO eIMHCTBEHHOE BBIXO/; B OXKUIAHUY, HE 3HAs /IS Y€TO...

Heu3BeCTHOM BEPHI.
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FATIH AYDOGDU. Turkey
Neo-Nomadism. Photoseries. 2017

The world is currently seeing record levels of displacement. The new norm is a nomadic lifestyle.
Among the plethora of today’s nomads such as refugees, global workers and immigrants to name a few, hybrids are species
that have mutated. They have become something detached from established orders and not attached to any specific place. Like
nomads, they move and adapt. These observations can lead us to the conclusion that nomads we were, nomads we are, and
nomads we will be, always.

nomadicartcamp

GATUX ANOOTAY. Typuma
Heo-Homaguam. Cepua potorpaduin. 2017

B 3allafHbIX CTpaHaX IIOHATME «KOYEBHMK» JICIIONIb3YETCA KakK MeTacbopa HalleTo COBPEMEHHOTO TEXHO/TIOTMYECKU
OIIOCPENOBAHHOTO MOOUIIBHOTO 06pa3a JKN3HN. Kor;[a MbI TOBOPUM O «HOBOM KOY€BHMKE», Mbl IIOJpa3yMeBa€M HbIHEUIHIOIO
CUTyalilMio € 6e)KeHI_[aMI/I N MUTpaHTaMMl, KOUEBHUKY, KOTOPbIE OCTAINCDh 6e3 KpbIIIN Haf rojmoBoi. B HacToOAILlEE BpEMA B
MUpe€ MpOUCXOIAT PEKOPAHbIE IIEPEMEIIEHNA. KoueBas >xu3Hb — 3TO HOBasg HOpMa JXU3HU. COBpeMEHHbIe KOY€BHUMKU CTa/IN
OTCTpaHEHHbIMUM OT YCTAaHOBJIEHHBIX HOPM U HE€ NPUBA3AHBI K KaKOMY—HI/I6O KOHKPETHOMY MECTY. Kak KO4Y€BHNKN, OHU
IIeEpEMEUIAOTCA U HpI/ICHOC36HI/IBaIOTCH, OHU IIPpEBPATU/INCh B HEO-KOYEBHUKOB. Sy’ Ha6}IIO)IeHI/IH MOTyT IIpUBECTU HAC K
BbIBOJY, YTO KOUE€BHMKAMN MbI 6]31}1]/[, KO4Y€BHMKMN MbI €CTb I KOYE€EBHIMIKAaMI MbI 6y,ueM BcCeraa.
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HELEN MOUNTANIOL. Israel
Time & Silence in Layers. Photoseries. 2016

While the world is dealing with present conflicts, one point on the planet stands in a great silence. As a result of the Chernobyl
Disaster, the town of Pripyat is proving mother's nature unlimited ability to destroy human constructs with devastatingly effective
results. Indeed, the public building interior photographs reflects Pripyat's horrors; but there is also a catch - for the town has
become a subject for nature’s occupation, it has been reclaimed. There are trees growing through broken windows and grass
pushing up through the cracks in dormitory, the yellow circles with peeling paint of the gym hall walls, the hospital lamps, the
never-finished broken-chess game, we find ourselves striving for a breath of oxygen while looking at the pile of gas masks shining
below gravy-brown books.
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XENNEH MOYHTAHWO/. U3pannb
Cnou BpemeHu n TMwnHbl. Cepusa ¢otorpadpumin. 2016

B T0o Bpems kak Mup paspbIBaeTcs B aKTyaIbHBIX KOH(/IMKTAX, OffHA TOYKA Ha IUTAaHeTe 3aCThUIa B BeIMKO TuinHe. [TocnencTeus
4epHOOBUIBCKOI KaTacTpodbl B ropoyie IIpunsTh H0oKaspIBAlOT HEOTPAHNYEHHYIO CIOCOOHOCTD MIPUPOBI K BOCCTAHOB/ICHNIO
HIOC/Ie XaOTUYHBIX U JIeCTPYKTUBHBIX JieiicTBUIT yeroBeka. Cepust ¢poTorpaduit MHTEpbepoB 001eCTBEHHBIX 3fanmit [IpumsaTu
oToOpakaeT ropof], IOCTENEHHO IOITIOIaeMblll IPUPOoil. [lepeBbsl TAHYT BeTBU B pa3ONUTble OKHA, TpaBa MpoOMBaeTCs
CKBO3b TPELIVHBI B 6eTOHe, 00TyIMBILIAsACS Kpacka Ha CTeHe TPEHa)KepHOT0 3a/1a 0OHaXKaeT C/I01 3a CI0eM, IIaXMaTHas MapTHs
C IBUIBHBIMM Pa3OuThIMU (pUrypamu, KOTopask HUKOT/a He Oy/ieT 3aBeplieHa. 3puTesb IPOHMKaeTCsa aTMOChepoll 3aITyCTeHN s,
U, T/ISIfIsI Ha PAacKPBITHIN Y4eOHMK, 3a0bIThIN Ha POCCHIIN IPOTUBOra30B, HAYMHAET MCKATh IJIOTKA Y/ACTOTO BO3AyXa.
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JANARBEK AMANKULOV. Kazakhstan
Koshpe myz — moving ice. Photoseries. 2016

In his new project “Koshpe muz”, he turns his lens to one of the earth’s most endangered landscapes. The artist enters into a
dialogue with the rough landscape and softens it into near abstraction with his lens. The photograph looks like a blank canvas
sliced through the middle with angst, the ripples in the snow are like thick impasto on the bruised yet perfect surface. This could
be the answer to the artists’ own existential questions.

nomadicartcamp

AHAPBEK AMAHKYJIOB. KasaxctaH
Kowne mys-aBuxkywmiica nep. Cepua potorpaduin. 2016

XyZO>KHUK HAIpaB/IsieT CBOJl OObeKTVB Ha JaHAWA(THI 3eM/II, KOTOpble HAXOAATCA Ha I'paHy ucye3HoBeHuA. OH BCTymaeT
B JIUaJIOT C TpyOBIM JTaHAmAdTOM, a Ipy OMVDKHEN abCTpaKIyy C IOMOIIBIO IMH3BI cMArdaet ero. dororpadus BHIIIALUT
KaK YVICTBINI XOJICT, Hape3aHHbII IocepefuHe. A psA6M B CHEry — CJIOBHO MMIIACTO Ha y>Ke 0OpaOOTaHHON WeabHOI
noBepxHOCTH. PaboTa oT/mMyaeTcs BBIPasUTEIbHOCTBIO 1 9KCIIpeccrel. BhITh MOXXeT, 371ech KPOIOTCS OTBETBI Ha COOCTBEHHBIE
9K3UCTEHIMAIbHbIE BOIIPOCHI XYL O>KHUKA.
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JYLKYCHY JAKYPOV. Kyrgyzstan
Sculptures from the cycle "Renaissance of garbage". 2017

HbI/IKbIYbl }AKbIMOB. Kblprbi3cTaH
CKynbntypbl U3 umkna «BosporxkgeHmne mycopa». 2017

All these things are lying on the markets or garbage boxes.
And the artist gives these things a second life. Revives it. At
exhibitions or just at homes old things begin to enrich people's
lives. A new life to old things can give only an artist.

[IpencraBneHHble BewM BaaATCA Ha 0apaxolOYHBIX
0azapax MWIM B MYCOPHBIX ALIMKaX. A XYAOXKHUK OITUM
BeljaM JlaeT BTOPYI >Xu3Hb. Bospoxpmaer. Ha BpicTaBKax
WIN TPOCTO B JOMax CTapble Belly HAYMHAIT 0OOramiath
YKU3HB /ofieit. Bcé 3T0 mpomcXopuT OT FOIroro HaboaeHus
M  KO/UIEKIIMOHMPOBAHMUsA  CTapblX  Bellleil, KOTOpbIe
BBIOPACBIBAIOTCS TEMU Ke JIIOAbMU. A HOBYIO )XVM3Hb CTapbIM
BeljaM MOXET JaTh TONBKO XyJOKHMUK.
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PETER POHL. Germany
Encyclopaedia of the art insects. Photoseries. 2016

The artist is fascinated by the morphology of insects and makes it the subject of his work. He is, not an entomologist, but he uses
the alluring shapes so abundant in nature to create his unique and unusual paintings and sculptures. They form concentrates
of his imagination by abstraction and reduction. He captures the shapes of the chitin-armoured insect world. In his drawings,
intricate limbs, fragile wings, tentacles and legs stand in contrast to the compact body shells. Opened sketch books are turned
into installations. The sculpture of the beetle shell is a distinct art object in itself. His giant insect shells represent protection,
isolation and defense.
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METEP MOJ1. lTepmaHuna
JHUMKNONEANA NCKYCCTBA HaceKombix. Cepusa poTtorpaduin. 2016

XypnoXHMK yBJIeKaeTcsi Mop(dosorneit HACEKOMBIX, KOTOpas ABJIsAETCA IIAaBHOI TeMoli ero pabor. OpHaxo, [Ton He sHTOMOTIOT,
HO OH JVICIIOIb3YeT IIpUBJIEKaTe/NIbHble (POPMBI IPUPOABI /I CBOMX YHMKA/JIbHBIX ¥ HEOOBIYHBIX KapTUH ¥ CKynpnTyp. Ero
paboThl OTOOpaKAlOT CUHTE3 €ro BOOOpaXKeHMA M aOCTpaKLuy, MHUP HACEKOMBIX 3K30CKeneToB. B ero paborax
IPOTUBOIIOCTAB/IAITCA KOMIIAKTHBIE Te/blla HACEKOMbBIX M 3aMbIC/IOBaTble KOHEYHOCTM, XPYIIKME KpbUIbsA U INyIa/iblia.
OTKpbITbIE 3CKM3HbIE KHUTY IpeBpallaloTcad B MHCTa/Anuu. CKyabOTypa HaHUMPA KyKa ABJAETCA CAMOCTOSATE/IbHBIM
XyH0>KeCTBEHHBIM OOBEKTOM, B KOTOPOM TMI'AHTCKVE ITAHLMPY HACEKOMBIX IIPEACTABIAIOT cO00iT 00OPOHY U 3aILUTY.
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SYRLYBEK BEKBOTAYEV. Kazakhstan
BBC. Photo series. 2013-2016

These photographs evoke people who only have access to information filtered through the prism of censorship, manipulated
media and the programs of the local channels tainted by traditional propaganda. But real information, the sort they consider
objective and independent, is unavailable to them where they are. For these scenes, the artist invents a new, original version of the
BBC. The “C” becomes oriental. The crescent moon of Islam, an ornamental element peculiar to Kazakhstan, enters into further
spheres and into the world of information, evoking the displacement of communication.
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CbIP/1IbIBEK BEKBEOTAEB. Ka3axcTtaH
Bu-bu-Cun. Cepus potorpadpuin. 2013-2016

dororpadun oTpaxkaroT JIofell, KOTOpble UMEIOT JOCTYIH TONBKO K TOi MHPOpMALNM, KOTOpas OTGUIbTPOBaHA Yepe3 IPU3MY
LeH3ypbl, MaHunympyemoii CMJ m mporpaMM MeCTHBIX KaHAJI0B, KOTOpble HAXONATCA IIOJ BIAMAHMEM TPafMIVIOHHONM
npomaraspl. Ho peanbHas nHbopMans, KOTOPYIO OHY CYUTAIOT 0O'bEKTUBHOI Y HE3aBMCUMOIT, HELOCTYIIHA Jis /tofeit. s
CBOUIX CIIeH XY OKHUK M300peTaeT HOBYIO Bepcuio bu-bu-Cu, rie «Cu» cTaHOBUTCS BOCTOUHBIM [IeKOPATVUBHBIM 3IEMEHTOM,
MOTyMeCsI] MC/IaMa, KOTOPBIl BXOAUT B MUP NMH(GOPMAIVY, BBI3bIBAas CMellleH/ e KOMMYHMKAIIVIL.
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ZALKAR ESENKANOQV. Kyrgyzstan

Life is an endless worry. A series of graphics. 2017

3A/TIKAP 3CEHKAHOB. Kbiprbi3cTaH

*usHb - 3T0 6eckoHeuHoe 6ecnokoiicTBo. Cepua rpadukm. 2017

There are no shores in art, but if you find this is discovery. In
these words the meaning, path, vision and life of a creative
person. All these feelings are laid in a man since childhood.
In the presented abstraction, the author wants to say about
the past and future of his vision. Here all colors, different
scales and paints prompt and transmit the essence of the
paintings to the viewers.

B uckyccTBe HeT Geperos, a ecnyu Haiifielllb TO 3TO OTKpBITHE.
B armx cnoBax cMbIC/I, IyTb, BUJEHME U >KM3Hb TBOPUYECKOI
numyHOCTH. Bee 3T 4yBCTBa 3a/100KeHBI B YellOBeKe C JieTcTBa. B
IpefiCTaB/ICHHOII abCTPAKIVIOHHOII IpadyKe aBTOP XOUeT CKa3aTh
0 ImpourIoM 1 6ymyIieM CBOero BUieHNA. 37iech Bce 1IBETa, pa3Hble
raMMBbI ¥ KPAaCK! TIOfICKa3bIBAIOT U TIepefjaloT 3pUTENAM CYLTHOCTD
KapTHH.
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IMWJIb LUYKYPOB. Kbiprbi3ctaH

EMIL SHUKUROV. Kyrgyzstan
M306acHu. Cepuna kapukatyp. 2016

Visual-fables. Series of illustrative. 2016

Through a series of illustrative visual-fables the ecologist and artist makes ironic remarks about the real state of peace. Using J306acHu IpefCcTaBIAI0T CO00IT Cepyi0 KOPOTKMUX M300paXKeHNIT, C MPOHMYHBIM 3aMe4YaHyeM HacyeT PeasbHOrO COCTOSHMS
satire to highlight many sad events in the world; easy, caustic remarks are a reckoning upon today's natural problems, provoked Mupa. Kak roBoputcs, XOpouo UryTUT TOT, KOMY €CTb, O YeM IPYCTUTb. DKOJIOT ¥ XYJOKHUK Ha A3bIKE CATUPbI IOBECTBYET HAM
by human greed and egoism. Mankind is no longer concerned with planet Earth, the home of our ancestors, and the future o Hyx. Jlerkoe, KOJIKOe 3aMe4aHMe PacCYNTAHO Ha OCO3HAHNUE CETONHAIIHMX 9KOTOIMYECKMX Ipo61eM, IPUYNHOM KOTOPBIX

CTaHOBATCA OOBIYHAA YeTIOBEYeCKas JKagHOCTDb U1 9TOU3M.

home of our children.

- Bol kypa??!
- fla Ham yxe Tam mecra Het!
Bort yxe koTopbii rog

B HAlLMX KpanAX 3acepanT,
a HaC HUKTO He OXpaHAeT!

- Thl Yero, CnoH, nonsaeuws?? R
- yxHoe 3epHo!! ¥Yp-p-p-pa!l!
" na lnlllllI Ha3Ha4YMnu HaMm Ha4anbHUKOM j‘ﬂalﬂ, - Monuu, gypax! Ckopee 3akonai unu npornotu!! Hac pasrouar,
a OH HaM 3anpeTun nonb30BaThCA Horamu!... BCe nepepoloT, ECe Nnepefepyrca, Aoporu nepexkpoor!!!

Yoxc-nc--mac!!!
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MARC MERCIER & FRANCE & MATTEO FADDA. Italy
Video Postal Card (2009 - 2016)

MAPK MEPCbE & ®PPAHUNA & MATEO ®AALA. UTanna
BuaeooTKpbiTKa. (2009 - 2016)

3 video postcards made with migrants in Cagliari (Sardinia) in the frame of the project “Navigare i confini/MigrArti / Tra Asia
e Africa in un’isola che c¥’, organised by Carovana SMI (http://www.carovana.org/progetto-migrarti/). With the participation
of Etienne (Cameroon), Ndiaga (Senegal), Peter (Nigeria), Halyne (Ukraine), Roric (Costa Rica), Raphael (Greece), Necati &
Muhammed (Turkey), Rendell & Ralph (Philippines), Ousman (Gambia), Yaiu Yaiu (China), Reda (Morocco), Modou Lobba
(Gambia), Yaya (Senegal), Sokou (Gambia). I also want to thanks Ornella dAgostino & Alessandro Alessandro Melis for the
elegance and the relevance of this project.

To migrate: to cross a border, a mountain, the sea... But not only. It is also to move from one language to another one, from one
culture to another. Between the space we leave to the one we find, a period of adjustment is necessary. When the home culture
is yet the past, when the host culture is still the future, when the present leaves you speechless: what can I say about my life, my

pains, my desires, when I don’t have the words to explain myself?

Bupeo "Kapronuua" cocront us 13-tu Bujieo OTKPBITOK chenaHHbiMy Murpantamy B Kanbsapu (CapanHus) B paMKax poeKTa
“Navigare i confini/MigrArti / Tra Asia e Africa in un’isola che ce” mpu nmogmep>xxe Carovana SMI (http://www.carovana.org/
progetto-migrarti/), mpu ygactum OtbenHa (Kamepyn), Oupuara (Ceneran), ITutep (Hurepus), Xamune (Ykpauna), Popux
(Kocra-Puxka), Padasns (Iperus), Hekatn & Myxammep (Typuus), Penpen & Panpd (Oununnunst), Yeman (fam6us), Yaiu Yaiu
(Kwurait), Pega (Mapokko), Mognnoy JIo66a (Tam6ms), S (Ceneran), Cokoy (lam6msi). OtenpHyIo 6/1arogapHOCTh BBIpaXKaio
Opsnenna ge Aroctuno & Anecannpo Anecangpo Menuc.

MurpupoBarsb - 3TO 3HAUUT IIepecedb IPAHNUILY, TOPY, MOPE ..., HO He TOTbKO. DTO TaK>Ke IIEPEX0f; OT OJHOTO SA3bIKa K IPYTOMY,
OT OHOJI KYJIbType K Apyroil. Mbl yeskaeM Ha OIpefieJIeHHBINI IIepUOf M B OIpefie/IeHHOe MeCTO, KOTOpOe MBI CUUTaeM
HeoOxomuMbIM. Korja popHas KyabTypa CTaHOBUTBCA IIPOIUIBIM, KOIZIa HOBas Ky/IbTypa CTaHOBUTHCA OyAyIImMM, Korpa
HACTOsIlee OCTaB/IACT HaC 6e3MOTIBHBIMM: YTO 51 MOTY CKa3aTb O CBOEI JKVM3HM, CBOMX OOJIAX, CBOMX JKETAHMAX, KOTIA Y MEHs
IIPOCTO HET C/IOB, YTOOBI OOBACHUTHCS?
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AMENEH ZAMANI. Iran
Scarecrow (7’48 - 2015). Video

The Scarecrow is my mirror, full of characteristics and
roles that fill all the moments of my everyday womanly life.
Sometimes we love, sometimes we don’t, sometimes we
laugh, sometimes we don’t. Sometimes we think of putting
up a fight, with ourselves, with another or the others, with
traditions that enchain us, with womanly routines, with all
the commodities circling us. But now, we're called to move,
to act, to go... regardless of all these things that enchain us.
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AMEHEX 3AMAHW. UpaH
Nyrano (7°48 - 2015). Buaeo

IIyramo onuueTBOopsAeT MO€ OTpaK€HNe B 3epKaje MOeil
ITOBCEJHEBHOI >KEHCKOI >KM3HM. VIHOTma MbI /1I00MM, MHOTIIA
HET, MHOIJa Mbl CMeeMcs, MHOTAa HeT. VIHorma Mbl JymaeM o
6opbpbe ¢ camyumy co6Ot WM C 4YeM-TO APYTUM, HAIpyuMep,
C TpaguuMAMM, KOTOpPble CKOBBIBAIOT Hac, C >KEHCKUMH
YCTAaHOBJICHHBIMM IOPAAKaMM, CO BCEMM IIpeAMeETaMU
norpebneHus, OKpyxamomymu Hac. Ho Temepp, Hac
NPU3bIBAIOT K JIEJICTBUIO HE3aBUCUMO OT BCEX 3TUX BELIEN,
KOTOpble CKOBBIBAIOT HAC.

nomadicartcamp
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FRAN ORALLO. Spain / Scotland
Smoke signals (3'28 — 2017). Video

I'm interested in showing the magic of the little things, the
little details that go unnoticed. In the video an everyday object
transcends and becomes a message emitter, talking about
feelings, emotions ... subliminal messages that arise from the
steam of a cup, generating a minimalist and magical game.
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®P3H OPANNO. UcnaHusa / LoTtnaHausa
CurHanbl gbima (3'28 — 2017). Bugeo

XyHOXXHMKY HpPaBUTbCS JAE€MOHCTPMPOBATb  BOJMIIEOCTBO
HeOONbIINX TIPEIMETOB U JeTajiell, KOTOpble OCTAITCA
He3aMe4YeHHBIMI. B BUjieo MoKasaH NpeaMeT MOBCeHEBHOTO
IONb30BAHMsA,  KOTOPBI ~ CTAHOBUTCA  MCTOYHUKOM
COOOIIeHNsA, TOBOPAIIMM O  YyBCTBAX,  OMONMIAX...
HOfICO3HATe/IbHbIe COOOIeHNA TOABIAITCA B BUJe Mapa Haj
KPY>KKOIJi, IPOM3BO/S MUHMMAIUCTCKYIO 1 BO/IIEOHYIO UTPY.

nomadicartcamp
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INES WICKMANN. Colombia/France
Disparitions (6’38 - 2014). Video

The video is made up of five short sections. Each section is
triggered by the same type of sound (saxophone attack). The
last section contains only one track. The video follows the
same principle of progressive visual disappearance; born with
a sound climax, it concludes with a minimalist sequence. The
idea of these disappearances refers to novel of Yoko Ogawa,
“Secret Crystallization”
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NMHEC BUKMAH. Konymbus/®panHums
UcuesHoBeHue (6’38 - 2014). Bugeo

Bupmeo coctoMt M3 mATM KOPOTKMX pasgenoB. Kaxmblin
paszen BBI3BAaH TeM >K€ CaMbIM BUIOM 3BYKa (CakcogoH).
[Tocnepuuit pasmen COREPXXUT TONBKO OAMH TpeK. Bupeo
ClefyeT 3a TeM >Ke CaMbIM INPVHLMIIOM IIPOrPECCUBHOTO
BU3Ya/IbHOTO  JCYE3HOBEHNs;  IIpeTepreB  3BYKOBOI
Ky/IbMUHAI[MIOHHBI/I MOMEHT 3aBepIIaeTCss MUHUMAIICTCKOM
IIOC/IElOBATENIBHOCTBIO.  VImess ~ 9TMX  VMCYEe3HOBEHUI
obpamaercs kK pomany Moko Oroa, “CekpeTHas
Kpucrammmsanms’”

nomadicartcamp
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JASON MOYES. Scotland

Red Lights and a Solstice Moon (2' — 2016). Video

NYEWCOH MOWEC. WWoThaHams

KpacHblit cBeT, noaHONAYHUE U conHuecToaHue (2' —2016). Buaeo

On June 20th 2016 the summer solstice coincided with a rare
‘strawberry’ moon, this hadn't happened since 1967. This
work explores the interaction between natural and artificial
light from that night specific night. Both sources become
entwined against the sound of a hypnotic and ambiguous
coded radio transmission that may be coming from the present
or generated when the this phenomenon last took place.
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20-ro uiona 2016 roma JieTHee CONHIIECTOSHIME COBMAIO
C penKoil '3eMJITHMYHOI' JIYHOI, IOZOOHOTO sIBJIEHUS He
npoucxopuio ¢ 1967 ropa. IlpencrasnrenHoe Bujeo uccnegyer
B3aJMOJIEVICTBME MEX/y €CT€CTBEHHBIM U MCKYCCTBEHHBIM
CBETOM TOVl ompegmeneHHoit Hounm. O6a MCTOYHUKA
IEePEN/IETAIOTCA C MOHOTOHHBIM 3BYKOM M HEOJHO3HA4YHO
3aKO[VPOBAHHON pajyo-Iepeadern.
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LAUREL BECKMAN. USA
It’s Stonewall in My Navel (7'35 - 2016). Video

JTOPE/1Ib BEKMAH. CLLUA

KameHHas cteHa B moem nynke (7'35 —2016). Buaeo

The impulse to daydream is met with a forbidding twitch
that would deny the pleasure and benefit of getting lost in
your mind. The persuasive twitch nudges towards darkness
implying a simplistic application of purpose. In the video,
the navel-gazing subject travels inside and outside her body,
where her navel plays host to revelers, including aliens,
dancers, and protest tools, at Stonehenge and Stonewall.
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VMMmynpbc K MedTe BCTPEYEH YIPOXKAWOLIEN CYLOPOroi,
KOTOpasi OTPUIAET yHOBOJIBCTBME M BBITOJy B HAIlMX yMax.
Cypmopora mopTankmMbaeT K TeMHOTE, IIOfipasyMeBarolleit
YIpOILlEHHOE IIpMMeHeHue Lenn. B Bugeoponuke npegmer ¢
IIyTIOBMHO IlepeMelljaeTCd BHYTPU M CHAPY>KM €€ TeJa, ITie
ee INyNOK IPMHMMAET BCeX TyIAK, BKIIOYAsA YyKe3eMIIEB,
TaHIJOPOB ¥ MHCTPYMEHThI IpoTecta B CTOyHXEHJpKe U B
KameHnHoI1 cTeHe.
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SAMUEL BESTER. France
[video] (8" - 2016). Video

What I see is transmitted by a media that codes/transcribes
the visible and the audible into a signal to transmit and
restore faithfully the original message. But in the encoding
and retransmission occur errors and interpretations. So let us
consider that the act of looking modifies and influences the
nature of the object itself: is what I see and hear really identical
to the original message? Is it authentic? And if not: what is it?
What I see and hear is not obvious.
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COMHKO3/1b BECTEP. ®paHuma
[Bupeo] (8’ - 2016). Bugeo

Bce, uro a mory Bupgertpb, nepemannoe CMII, kortopbie
3aKOMPOBa/IM BUSVMOE U C/BIIIVMOE B CUTHAJI IS IIepefadn
paBauBoOro coobuenns. Ho mpu KopupoBaHnm v MOBTOPHO
nepepade IPOVCXOAAT OWIMOKM M MHTepIpeTanuy. Takum
obpasoM, JeiicTBMe B3IVISfia B/IMAET Ha NPUPOAY CaMOro
00BEKTa: TO, UTO 51 BVDKY U CIIBIIIY A€VICTBUTENBHO UAEHTUIHO
MCXOZHOMY cooO0mmennio? JleiicTBUTeNIbHO MM 3TO MpaBpa? A
€C/IM HeT: TO, 4TO 3T0? To, 4TO 1 BUIKY U C/IBIIILY, HE OYEBU/IHO.
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B'ART Studio Ctyaua B’APT
The blind Cnenble
Performance. 2017 MNepdopmaHc. 2017
Kyrgyzstan has gone through a difficult path of "searching for happiness” until today. Having passed through oneself many KbIpreI3cTaH mpolies1 HEIMPOCTOI IMYTh «IOMCKA CYACThs» O CErOfHSAIIHEr0 MoMeHTa. [IpomycTus yepes cebsi MHOXXECTBO
historical ups and downs, we still have not found a correct and holistic vision of ourselves (as a person, people, society, state) and UCTOPUYECKUX IIEPUTIETII, MBI BCe elile He 00pen IPaBUIbHOTO U LIeIOCTHOTO BU/IeH 1 ce6s1 (KaK IMYHOCTM, HAPOIa, 00111eCTBa,
our further way of development. Today, such rethinking is a paramount task for society. Eternity has a special grace - it opens its rOCyJapCcTBa) U CBOETO fie/IbHeiiIero my v passutus. [logo6Hoe nepeocMbIC/ieH e CeTOIHS SABIIAETCS IePBOCTEIICHHON 3aja4eit
veils even when we are blind and blind others. It gives freedom of choice even when we deprived ourselves of freedom and others. ms obmectBa. OHa maeT cBo60AY BbIOOPA [Ja>ke TOIZA, KOT/a MBI JIMIIVIN CBOOOABI ce0s 1 IPYTUX.
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B'ART Studio
Hospitality
Installation. 2017

Hospitality from century to century was an important value in
the nomad’s life of the Central Asia. However, the inevitable
change of epochs led to gradual corrosion of hospitality. In the
old days, the nomad spread “the tablecloth” for his guest and
shared with him the best [and often the most of what he had]
with the sole intention of helping the wanderer on his hard way
and deserving the blessing of the Numen World. The guest was
perceived as an envoy from above as a trial or a blessing. Today,
the "tablecloth" is spreading with the intention of getting paid
for "guest services", and its quality is directly proportional to
the amount of expected payment. The guest is perceived as a
customer in a competitive market as a source of income. So a
deep philosophical understanding of the nomad’ life as a path
to the Eternity, where everyone can be a guest and where good
deeds count, was replaced by a primitive pragmatic perception
of life as an eternal obtaining of money and the accumulation
of material goods.
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Cryaua B’APT
Foctenpunmcreo
UHcTannauua. 2017

[ocrenmpmuMcTBO U3 BeKa B BEK SABIAJIOCH BAXKHON
IIEHHOCTBI0 B JKM3HM KOYEeBHUKOB lleHTpanbHOI A3snn.
OpnHako HeOTBpaTVMasA CMEHa 30X IPUBeJIa K IIOCTEIIeHHO
KOpPpO3UM TOCTeNPUUMCTBA. B Oblible BpeMeHa KOYEBHMK
PacCTUIAN «CKaTepTh» Mepel CBOMM IOCTeM ¥ He/IVIJICS ¢ HUM
CaMBIM JTYYIINM [a Jallle BCeTro — CaMbIM ITOC/IEHNM W3 TOTO,
4TO y Hero ObUIO] C eNVIHCTBEHHBIM HaMepeHMEeM — IIOMOYb
CTPaHHMKY Ha €T0 HEIIPOCTOM Iy TY U 3aC/TYKUTb JJOBO/IbCTBUE
Boiciero mupa. Ioctb BocmpuHMMAacs, KaK ITOCTAaHHUK
CBBIIIIe B Ka4eCTBE MCIIBITaHNA WK OnarocinoBenusa. CeropHsa
e «CKaTepTb» BCe Yallle PacCTWIAeTCA C HaMepeHMeM
HOJTyYUTD OIIATY 3a «TOCTEBBIE YCITYTY», a €0 Ka4eCTBO IIPSMO
IpPOIOPLVIOHAIBHO pasMepy OXMAaeMoil OIUIaTel. locTb
BOCIIPVHUMAETCA, KaK K/IMEHT Ha KOHKYPEHTHOM pBbIHKE B
KayecTBe VICTOYHMKA 3apaboTka. Tak rimybokoe ¢pumocodckoe
HOHVMaHNe KOYeBHMKOM JKM3HM Kak IyTu K BewnocTty, Ha
KOTOPOM Ka)XK/IBlil MOXXET OKa3aTbCs TOCTEM M Ha KOTOPOM
3aCUUTHIBAIOTCA OJ1arye fesHMs, CMEHWIOCh IIPYIMUTYBHBIM
IparMaTUYHBIM BOCIIPVATIEM XXV3HY KaK BeYHOe JoObIBaHIe
JIeHeT 11 HaKOIUIEHe MaTepyasIbHbIX OJ1ar.

nomadicartcamp
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B'ART Studio
Pages of history
Installation. 2017

The installation is presented in the form of old newspapers
and the catalog’s pages of the Nomadic Art Camp from 2011
to 2016. Newspapers as forms and genres reflect historical
events, form a way of seeing the world, yet the performances
and works of artists address with a critical dialogue to society.
Palette with various pencils in the form of honeycombs
embodies the industriousness of artists and acts as a symbol
of creativity. As bees work day after day and make honey for
people, so artists create their work for society, make the world
more beautiful and raise topical issues. The catalogs include
both separate photographs of the Camp life and conceptual
compositions, as well as subsequent exhibitions in the Bishkek
city and in the regions. The project was implemented thanks
to the main support of the Christensen Foundation, as well as
Swiss Office for cooperation in KR, Swiss Art Council «Pro
He lvetia», Swiss Association «Moving Culture», Embassy
of France in Kyrgyzstan, Center biocultural diversity of the
Kyrgyz National Agrarian University, Hyatt Regency Bishkek.
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Ctyaua B’APT
CtpaHuubl uctopum
UHcTannauyua. 2017

VIHCcTa/mnAnys npefcTaBieHa B BUie CTapbIX Ta3eT U CTPAHMNIL
KaTanoros Kouesoro Jlarepsa Vickyccrs ¢ 2011 o 2016 roppi.
lazeTpl Kak (OPMBI M SKaHPBl OTPAKAIOT MCTOPUYECKMUE
coObITHA, ¢opMMpyeT CIocoO BUAEHUE MMUpa, TaKU
neppopMaHChl ¥ pabOTHl XYAOXKHMKOB OOpamiaTca ¢
KPUTUYECKVM A1aIoroM K obmecTsy. [TanuTpa ¢ pasnmmyHbpIMm
KapaHflallaM)l B BMJE COT ONUIETBOPSAET TPYHONIOOMBOCTD
XyHOXXHVKOB U BBICTYIIAeT KaK CMMBOJ TBOpyecTBa. Kak
IYeTIbI IeHD 3a JHEM TPYAATCA Y AeNaloT Mef /LA JIIofell, TaK
Y XYZIOXKHMKI CO3JJal0T CBOYM PabOTHI /I 0OILIeCTBa, AeIal0T
MMp Kpallle ¥ IOJHVMMAIOT aKTya/IbHbIe BOIIPOCHL. B KaTanorn
BK/IIOYEHBI KaK OTHenbHble (oTorpadum xusHu Jlareps,
Y KOHIIENITya/JbHble KOMIIO3MIVM, TaK M IIOC/IeAyIolue
BBICTaBKM ¥ MEpPOIpPUATHUA IPOEKTa B ropope bumkek u B
pernoHax. Ha pasmmyHBIX sTamax IpOeKT ObUI OCYIIeCTBIIeH
Omaropaps reHepanpHoi noggep>xkke @oxpa Kpucrencena, u
lIseitriapckomy Obmmectsy mo CoTpyaandectsy ¢ KynbTypoit
u VickycctBoMm LlenTpanbroit Asun «Moving Culture».
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B'ART Studio
We built communism, built capitalism!
Installation. Soviet attributes. 2017

The arrival of communism led to the loss of freedom, as well
as the loss of material prosperity. Being in illusory social
security and stability, the "Soviet" peoples practically lost their
freedom. For example, artists, in most cases they did not have
"ideological freedom", created and exhibited their artworks
in excellent conditions under the state’s protection. Anyway,
the era of communism was replaced by the era of capitalism.
Now, being in illusory freedom, Kyrgyzstan still has not found
a practical level of social security and stability. It is obvious
on the example of artists - today, having a relative freedom in
terms of ideology, artists are forced to pay considerable money
to the state and other institutions to exhibit their artworks.
When and under what conditions will our illusions end, and
will we finally attain true freedom and prosperity?
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Cryaua B’APT

CTpounn KOMMYHU3M, NOCTPOUAN KanuTanusm!

NHcTtannauma. CoseTckas aTpmbytmka. 2017

[Tpuxop KOMMYHM3Ma 03HAMEHOBAJI ITOTEPI0 CBOOOJBI, PABHO
KaK M IOTepl0 MaTepuajibHOro IpolBeTaHuA. Kymascp B
WITIO30PHON COLMANbHO 0€30MacHOCTY U CTaOMIBHOCTH,
«COBETCKMEe» HApOAbl IpaKTM4eckyu yTepsau cBobony. K
IpUMepY, XY[OXKHMUKIY, XOTb U He 00/majjanmu B 6O/NBIINHCTBE
CITy4aeB «VJeHO CBOOOAOI», TBOPUIN U BBICTABIISIIN CBOU
paboTBl B OT/IIMYHBIX YCIOBMAX IO IIOKPOBUTEIBCTBOM
rocygapcrBa. IlocTeneHHO 3moxa KOMMYHM3Ma, TaK WIN
VHaYe, CMEHWIACh SIIOXOJl KalnTanusMa. Temepb, Kymasich
B WUIIO30pHON cBoOoze, KbIpreisctan Bce emje He obpern
Ha IIPaKTMYECKOM YPOBHE COLMAIbHON 0e30MacHOCTY MU
CTaOMIBPHOCTU. ITO OYEBMUIHO OIATH-TAKM Ha MpUMepe
XYJO>KHVKOB - CETOHSA, 00/1a/jasi OTHOCUTEIBLHON CBOOOROIT B
UJIeTHOM IUIaHe, XYZO>KHUKI BBIHYXK/ICHbI IVTATUTh HeMaible
JIeHbIM TOCYJAPCTBY W [PYIUMM YUPEXKIEHWUsIM, YTOOBI
BBICTAaB/IATh CBOM paborsl. Korga m mpm Kakmx yClIoOBMAX
3aKOHYATCs HAIlM WIUTIO3WM, ¥ Mbl, HaKOHell, oOpereM
MCTUHHYIO CBOOOZY 1 IIPOI[BeTaHMe?
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AUSTRIA

ANNA CEEH was born in Russia but lives and works in
Austria. She is an artist and independent curator. Her body of
work spans from self-portrait photography to video, electronic
music and related applied research.

GERMANY

PETER POHL education: University of Augsburg, Academy of
Art Education in Vienna. He is interested in morphology of
insects and this has become main topic of his works.

FRANCE

MARC MERCIER lives in Marseille and works as a nomad.
For him video art is a way of life. Poet, filmmaker, curator
and video art critic and a teacher of video art history.
Founder and artistic director of the festival Les Instants
Vidéo since 1988. In 2006, he published a history of video
art «Time at work, fri(c)tion», a non-chronological history
of the festival.

KAZAKHSTAN

JANARBEK AMANKULOV born in 1982.
He is a photographer whose works are both artistic and
representational. ~ Documentary,  artistic ~ publications
and periodicals made him one of the most recognizable
photographers of the Central Asia. His works are exhibited
throughout the whole region as well as in Europe and USA.
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MHOOPMALMUA Ob YHACTHUKAX

ABCTPHUA

Anna Ceen popgmnacb B Poccum, B Hacrosiee BpemA
mpoxuBaeT U paboraer B ABCTpuM. AHHA XYJOXXHUK U
He3aBJCUMBIT KypaTop. [luanasoH ee paboT 3aK/I04aeTcsa OT
doTorpadun 10 BuEO U IMEKTPOHHON MY3BIKI.

IT'EPMAHNA

[IETEP TIIOJI oxoHumn Bsicuryro Ilkony Ayrcoypra,
Axapmemnss  XypoxectBeHHoro O6paszoBaHuss B Bewe.
XYZO>XKHUK MHTepecyeTcs: MOpQOIoryert HaCeKOMBIX, KOTopast
VI SIBJISIETCSI OCHOBHOJ TeMOJI ero pabor.

OPAHIIMA

MAPK MEPCBE xwmBer B Mapcene m paboraeT Kak
KOYeBHMK. [l1A Hero BHUEOAapT ABIAETCA 00OpasoM
xusHn. Iloat, pexuccep, Kypatop u apT KpUTUK,
IpernojiaeT  UCTOPUIO  BUJje0apTa.  YUpeouTenb U
Xy[OXKeCTBeHHBbINI pupektop dectuBana Jlec VHcraHT
Bupneo (Mapcenp) ¢ 1988 roma. B 2006 ropy omy6nmmkoBan
ucroputo Bupeoapra «Time at work, fri(c)tion».

KA3AXCTAH

JKAHAPBEK AMAHKYJIOB popgunca B 1982 ropy.
®otorpad, ybu paboTHI SABIAIOTCI KaK XY/OXKeCTBEHHBIMI,
TaK ¥ PeIpe3eHTATVBHBLIMIL. JloKkyMeHTaMnCTIKa,
XyJO>KeCTBEHHDIE JKaHPBI CHe/Ial €T0 OIHUM M3 Y3HaBaeMBIX
¢dotorpados Cpenneit Asum. Ero paboTsl BRICTaBIAIOTCA 1O
BceMy pernony, B Espomne u CIIA.

SYRLYBEK BEKBOTAEV born in 1987. In 2010, he graduated
from the International Kazakh-Turkish University named
after H.A.Yasaui in Shymkent. Since 2006 he participated
in many regional and international exhibitions like 2006-07
International Festival Shabyt, Astana, Kazakhstan and Leica
Oscar Barnack AWARD in 2011.

KYRGYZSTAN

SHAARBEK AMANKUL born in the 1959. Education: Frunze
Art School, Kyrgyz National University. He participated in
educational programs, residences, symposiums, conferences
and exhibitions in Europe, Asia and the USA.

DOGDURBEK NURGAZIEV national artist of the Kyrgyz
Republic. Acting professor of the easel-painting department
of National Arts academy of KR named after T. Sadykov. He
has graduated from the Frunze art school, the Moscow state
art institute under Surikov and the Kyrgyz Arts Academy. He
works in modern style. He puts his emotions and thoughts
into his work. Participant of many republican and foreign
exhibitions. His works are in the CIS countries and Europe
countries.

JYLKYCHY JAKYPOV born in 1957. Honored worker of art
and culture of the Kyrgyz republic. He graduated from the
Frunze Art School named after Chuikov and the Moscow
Art Institute named after Surikov. Participant of various
exhibitions from 1981. Member of the Artists' Union since
1988.
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CbIP/IBIBEK BEKBOTAEB popgunca B 1987 ropgy. B 2010
ropy okoHumn MexayHaponublii  Kasaxcko-Typenxnii
Yuusepcutet uM.fcayn, . lllpiMkent. C 2006 rofa npuHuMaeT
aKTMBHOE Yy4YacTye B PErVOHA/IbHBIX, PeCIyOIMKAHCKIX,
MEXIYHAapOOHBbIX BbIcTaBKax. B 2011 romy momy4ymn npus
Leica Oscar Barnack.

KBbIPTBI3CTAH
IMAAPBEK AMAHKYIJI popunca B 1959 rony B buikexe.
Okonunmn  @pyHseHckoe  Xy[IO)KECTBEHHOE  YUMINIIE,

Kpipreisckmit  HanmonanbHbIi  YHUMBEpPCUTET.  Y4YaCTHUK
00pa3oBaTeNIbHbIX IPOTPaMM, pPe3VIEHIMNIT, CYMIIO3/yMOB,
KoHQepeHumit u BbicTaBOK B EBpome, Asum un CIIIA.

HJOTOAYPBEK  HYPIA3SMEB  HapopHblii  XyHZOXXHUK
Ksiproizckoit Pecniybnukm. Vicnonusrommii  00s3aHHOCTI
npodeccopa kadenpbl cTaHKOBOI XKuBomycy HalmoHnanbHOM
akagemuu xypoxects KP wum. T. CapbikoBa. OkKoHYMI
DOpyH3eHCKOe XYHOKECTBEHHOE y4dmanine, MOCKOBCKUII
TOCYJapCTBEHHDbII  XyJOXXeCTBEHHbII ~MHCTUTYT VMEHMU
Cypukosa 1 KbIpreisckyo AKageMmIo Xy/J0>KeCTB. Y 4aCTHUK
MHOTUX PeCIyONINKaHCKUX U 3apYOEXHBIX BBICTABOK.

JKbUIKBbIYbBI  JKAKBIIIOB  popmunca B 1957  ropy.
3acmy>xeHHbI fgesaTtend KynbTypbl KP. Oxkonunn ®dpyHseHckoe
XypoxecTBenHoe Yuunuile uMmenn HyitkoBa u MOCKOBCKMIA
XyJOKECTBEHHbINI MHCTUTYT uMeHM CypuKoBa. YYaCTHUK
pecny6IMKaHCKMX 1 MeXXIYHapOJHBIX BBICTaBOK ¢ 1981 ropa.
Ynen Coro3sa XynoxHukos KP ¢ 1988 ropa.
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SHUKUROV EMIL ornithologist, student of Biology science,
doctor of geographical sciences, professor, honored worker
of the Kyrgyz Republic science, full member of the New
York Academy of Sciences, and chairman of the Ecological
movement of Kyrgyzstan "Alayne".

ZALKAR ESENKANOV was born in 1969. He graduated from
the Frunze Art School named after Chuikov. Senior researcher
at the State Museum of Fine Arts named after G. Aitiev.
Member of the Artists' Union of Kyrgyzstan. Member of
national and international exhibitions.

TAJIKISTAN

DALER MIKHTODZHOV studied in Republican Art college
named after M. Olimov, painting departament; TGII named
after M. Tursunzade, theatrical faculty; course - master
class of Modern arts at the Moscow State Culture Institute.
He participated in various republican and international
exhibitions Has more than 50 author's concepts of copyright
registration television telecasts and the state concerts.

PARVIN GULOV was born in 1979. He graduated from the
Republican Art College named after Olimov, Department
of Painting, Dushanbe and the Tajik State Institute of Arts
named after Tursunzade, Department of Easel Painting,
Workshop of Alabergenov B.N. Since 2001 he has participated
in international and republican exhibitions.

ALEKSEY RUMYANTSEV was born in 1975. He graduated
from the Art College named after Olimov, Faculty of Design,
Dushanbe. Member of international and republican exhibitions
and festivals since 2006.
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SOMUJIb HIYKYPOB opuutomnor, kanauaatr 610mI0rn4ecKnx
HayK, JOKTOp  reorpadmyeckux Hayk, Ipodeccop,
3acmy>keHHblII1 feAaTenb Hayku KP, nefictBurenbubiii 4ieH Horo-
VMopkckoit Akanemun Hayk, mpeficenaTennb KOMOTMYECKOTO
nByoKeHus KbIprelscTaHa «AjeiiHe».

3AJIKAP 9CEHKAHOB popunca B 1969 romy. Oxonumn
Opynsenckoe Xyno)XKecTBeHHOe Yuwmmmie umeHu Yyiikosa.
3ankap asnsaerca Ynenom Corosa xygoxxuukos KP, ctapmmm
Hay4YHHbIM  COTPYJHMKOM  TOCY/JapCTBEHHOTO  Mys3es
1300pa3nuTeIbHBIX UCKYCCTB UM. [. AiiTuesa.

TAJDKMKMCTAH

MUXTOJKOB ITAJIEP oxonHumn Pecnyb6nmkaHCKMit
XypmoxecTBeHHbII Komnemk uM. M.OnuMoBa oTneneHue
xusonucy; TIMIM um. M. TypcyHsage, TeaTpabHBI
daxynbTeT; Kypc MacTep-kaacc «CoBpeMeHHOe MICKYCCTBO»;
Mockosckuit  TocymapctBennniit  VHctutyt — KynbTypsl.
Y4acTHUK pas/INYHBIX PeCIYOIMKAHCKNMX VM MEXIYHAPOJHBIX
BbICTABOK.

ITAPBMH TYJIOB pomunca 1979 ropgy. OxoHumn
Pecnybnukanckmit  XyHZO>KeCTBEHHBII KO/UIEIK M. M.
Onumosa, [lyuran6e, otfenieHne >KMBOIMCK U TapKMKCKMit
Tocypapcrennbiit Vincturyr Mckyccts um. M. TypcyHsage,
OTJeNeHye CraHKkoBOI JKusonucy, MacTepckas
Ama6eprenosa b.H. C 2001 ropa y4acTHUK MeXIYHapOJHBIX
VI peCITyO/IMKAaHCKMX BBICTABOK.

AJIEKCEM PYMSHIIEB popuncs B 1975 rogy. OxoHumn
Apt xomnemx uM. OnmuMoBa, . [lyman6e, pakynibTeT fusaiiHa.
Y4acTHVMK MEXAYHAPOLHBIX ¥ PeCITyOIMKaHCKIX BBICTABOK I
dectusaneit c 2006 ropa.

TURKEY

AHMET RUSTEM EKICI lives and works in the Istanbul. He
graduated Bilkent University Faculty of Fine Arts and NODE
Center for Curatorial Studies Berlin — Art writing. He has been
a participant of many republican and international exhibitions
and works as blogger in the art magazine in Turkey.

FATIH AYDOGDU born in 1963 in Turkey. Fatih lives and
works in Vienna and Istanbul. He studied at the Academy of
Fine Arts in Istanbul and graduated from Academy of Fine
Arts in Vienna. Mr. Aydogdu is a visual artist, designer, sound
artist and curator focused on concepts of media aesthetics and
linguistic issues. He has participated in numerous exhibitions
throughout Europe and USA. He is the member of Curatorial
Board of “Amber Platform”.

Ekmel Ertan isan artist, curator, educator, founder and artistic
director of Istanbul based “Amber Platform» (by BIS, Beden-
Islemsel Sanatlar Dernegi / Body-Process Arts Association),
which is a research and production platform for art and new
technology. He created “Amber Conference”, the only Science,
Technology and Art Conference in Turkey. Since 1999 he
taught multimedia / visual communication design at several
Universities at Istanbul.

ISRAEL

HELEN MOUNTANIOL is a Ukrainian-born photographer
based in Israel. Exploring abandoned spots around the globe in
a search of jaw-dropping shots, Helens' work captures a great
deal of nature, landscapes and different cultures.
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TYPLIMA
AXMET PIOCTEM EKUMYM npoxmBaer u paboTaeT B
Vcrambyne. Oxonunn Yausepcutet bunkent u NODE Center
Kyparopcknx Mccnegosanmit B bepnmue — mckyccTBoBeq,.
Y4YacTHUK MHOTMX PeCclyOIMKaHCKUX U MeX/yHapOJHbBIX
BBICTABOK.

DATUX AVYIIOTLY ponuicsa B 1963 rony B Typuun. JKuser
u paboraer B Bene n Crambyne. Yumncsa B XymoxKecTBEHHOI
Axagemyn B Crambyre n okoHumn Axagemuio IIpyxmagHpix
Vckyccte B Bene. Aypormy ABmAeTCA  XyHOXXHMKOM,
N3 IHEPOM, 3BYKOPEXICCEPOM M KyPaTOPOM, COCPEJOTOYEH
Ha KOHIENMUMM MeiMa 3CTETUKYU ¥ NMHrBUCTUKe. [IpuHMMan
ydJacTue B MHOTOYMC/IEHHBIX BbicTaBKax B EBpome u CIIIA.
SBnsercsa unenom Cosera Kyparopos ,,Amber Platform®

OKMEJIb 9PTAH XxymoXHMK, KypaTop M TII€Jaror.
SABnAeTcsa ocHOBaTeneM U XyJ0XKECTBEHHBIM PYKOBOJIUTE/IEM
ocHoBanHoro B 2007 romy B Cramb6yne «amberPlatform»,
KOTOPBII SABJIACTCA HAYYHO-IIPOM3BOJCTBEHHOI IIaTHOpMOIt
II0 BONIPOCaM MCKYCCTBa M HOBBIX TexHomormi. C 1999
rofla IpenojaeT MYy/AbTMMeAVa / J[u3aliH BU3YaJIbHOM
KOMMYHUKAIIMN B psfie yHUBepcuTeToB CraMobyrta.

VI3PAWIIb

XEJIEH MOYHTAHMOJI d¢otorpad yKpamHCKOTO
NpOUCXOXJeHNs, Mpoxupawmasas B Vspamne. XeneH
ucCreyeT 3a0polleHHble MeCTa 10 BCeMY MMPY B IOVCKe
MOTPACAIOIMX KaJPOB.
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